June 5* 19 52 


Mr. Walter Breen 

Box 575 Johns Hopkins University 

Baltimore 18 , Maryland 

Dear Mr. Breen 1 

Kith respect to the article on half cents in the "Numismatist", 

I have a nice collection of half cents but can’t help you very 
much. 

1. The 18U9 small date restrike nas the identical reverse showing 
the reout letters as toe other small berry rare date reverses. 

2. I have an 1826 dull proof. My 1356 proof is not from the recut 
die and is strictly from the regular die. ’While you did not in¬ 
dicate proofs of 1856 and 1857 were both from the recut die, I 
merely want vou to know that my 1856 is from the regular die and 
my 1857 is from the recut die. I also call your attention to 

the fact that the 1856 half cent pattern in nickel is from tne 
regular die. 

3 . I have speciments both of 1795 and 1797 which are struck over 
T.A.4 L. cents. 

I hope other people are in a position to help you as a provision 
in the book on half cents is not only neoessary, but will increase 
in the group. 

I might state that Mr.Johnston always felt that the 1808 ever 07 
half cent was a very great rarity in top condition and I have a 
beauty. I also have a lovely 1811 half cent with the heavy die 
break. Incidentally, on my 1831 half cent Q-1A, the die crack 
extends all the way across ths coin fro* the *te" in “States , 
through the "a" in "half", over the top of the "l" in "half, and 
though tha "f" in "of" to the border. 

Kindest personal regards. 


Sincerely yours. 


EPN/atb 


Box 575, Johns Napkins University 
Baltimore 18, lid. 

June 6, 1952 


De a r Mr. Herman: 

Tha .): you for yours of June 5. You don't need to deprecate your collection or 
its importance -• T ith respect to the forthcoming bookj actually, sore of the pieces 
you mention in yovr letter are potentially- of extreme irrortance. 


First of all, let me ’ o'nt out one or two things about tie article in the May 
MUI-XSTitTlST, I wrote this article quite a few months ago, before I had found the 

e.rtunity to study Joseph Drobcto 's collection; man"- of the questions I asked 

therein wore answered by Brobston's (virtually'- complete) set of - half-cents. 

Second, there are t’-io snail errors in the article, neither of too grea: inportaice. 

(1) Omitted—Gilbert has the -irong obverse shown on plate for 1B65-G2. He illustrated 
a second G1 obv. instead. (2) Diebreal: G1A is from IS in UNITED, (l know that on 
some fe specimens, as on , curs, the break extends through A in HALF, F in OF to border. 
'Hie G1A -.ith the reverse cracked is very rare, although with uncracked reverse this 
restrike is commoner than the original. 


Mow about your own coins. At your convenience-, will yu -lease Infor me of the 
answers to the following questions? 

(1) 1826 Proof, ■•’hat Gilbert number? Is this a genuine Proof—i.c. -ill it pass lfewoor! 

test (perfect surface, perfectly’- struck and centered, oil stars filled, etc.)? 

(2' 1856 Proof. Car. you identify which reverse it has from the enclosed description of 
the Late -fete reverses? I have reason to believe tha . this coin may be a new vasiet 


e tirely, or possibly a re stride, if Indeed it is a proof. Gao you bring the 00in 
with you •.-.hen you come to the AHA Convention in August? 

(3) -hat is the weight in grains of yo r nickel half-cent of 1856? Is its color the 
same as that on the flying eagLe cents? or more like pale gold? 

00 dhat varieties of 1785-7 have you which afce overs truck"? I know of 1785 G5, 1797 G3 


’ an<- 1 G : only. 

(5) To "cu know aw collectors who own 1825-6, 18U9 G3, 1851 or 1853 proofs? or the 

varieties named below? 

1793—-ie 5 cracl: from middle lock to cep to border. 


ISU jlssitr'kt 


179. —CD small letters on edge, G3 ornament before and after DCIL.il or no ornament. 
1777—03 without break or swelling over A: UR; 56~ ~thick planchet; G7 or - SB, '. 

1796 G2. Tl know only three collectors with them: Brobston, ".Jayte Raymond and Llias- 
bergj but there are two other spec' 1 mens floating around and possibly three.) 
1777 G1 above Fine; G2 Tilth, grip-oec! edge—look at yours*- 

10:1 Rev. of 1813. JPQ3 .<&. 1G0L G9-10-11. 1' 05 G3, Gl, X806 G2.„ (mi buy as 
any of these l 1803-U-5^6 coins a5 you can turn up.) 

1-07 d'ith the diebrealr- over TT. IG08 G3. 1825 G2 hith the heavy -tie break on obv. 

1831 or 36 G2; 1852 G1 (l know only Boyd and Brobston—don't knew if Lliiasb'- -g has : 
1C'5U Hie bras specimen in the Crosby collection; the copper-nickel one in the V/oodir 
an' Judson Bren..or collections, A..172. 

1356 He mule with obv. of the Fl-fLng Eagle cent and the regu an half-cait reverse. 

S’ t i-*JL * jUt 


About conditions. I expect to use "r. " sldon's synt- of condit'cn gradi ng and 

basal values on she half-cents $ this will, point up the- fact that nan- varieties are 
vastly underrated. Johnson was perfectly correct in saving that lGoC/7 was RRR in top 
condition. Ify records give this a Condition Census of U5-20. What condition is yours? 
IGOO and 1117 are also very hard to find in top condition. Never have seen an 1807 over 
AU-5Q, and only 2 or 3 better than Aw. Fine. Other underrated varieties are 179U G5, G7. 
both very rare in VF; 1795 G6, especially wit!-, thick wlanc'heij^SC-7 £2. 


_l hope to hear from.you on t ie above questions, fho— will 
-nolp. It wo' 1c do cv n Better if w: could let me know c 

variet- before 1825, and what varieties - cu own. Tharfis 1 a va 


of quite considerable 

' ' 1 ns -i'ou have of each 
ce. UM’tEl 1 




PddUlTtJld IF Did-Liill.DAD IAIF C. 717-1 ("lari";' seals 1 bo 8 -.•.. 

1831 Original (G1)~3TC. .E. SR, <3. Lis of 1832 G2. R6. 

First De strike—(G1A) Dev. sane as 1C3' 01. Rf>. Lr-*ge berri ; -s 
throv.-h 73, A, F. 31G TIL. HR. G. 


See rad ! 


stri'a. G2. 3 -all b.u 


erfect ar. I. a.-aplted] 
as C :| or "l8i -G u , described bel . [f. 


183 o. Criminal. Gl, 
Destrike fren 
sc .e *roar an 1 ’ 


Nlw C. Ger'ecb. 13; 
origi r 1 ie—' ar obv rse b ilged, rev 
reV'-l;' - on die, as on th*. ldfl-Gll. 


e :1 ir* CIvIP and dash 
' t cracked. 1? 


Second kostrike—02. lev. 1 " i-C. D7. Forest o,? all s all berr* reHrik-'s. 

iCaO. A. bar- berries. .titered on coinage 'ie fro; f Srall-b^ry hub: rib' on Colds ' m be 
thru si Co-irteentlx leaf unustially Ion , all berries except me op esite IT f 1. ] ro”- rked 
Ic’ •£, and .a': .’cable original sic ; aliberries have.-ste: ;s on ear].” ir melons. 

Be strikes erist Cr this ' 1 various 010 ": ld>: Gl for i stances In h s 
si igle s. all b rrg (at IT) is a al st invisible; an die surfac< s c a, .nd. 

so: e berri s are s a less, LI _c Inc.: what G-l's tu have ’ ab s' w thig. 

B. d. c v s L05 -3. Double ir rr sic s o ;v a r ii:r, nr- . bic al . : it C 1 ; a r-’^on 
dr. cm r-. ber e go -1 leaf un-’er J -f .. ' ; CA. 3-ar on - edge of rt. -.'id. f ”, 

1‘■ ' erfectio s i l f ne \ r' . side ~~ ri otl r in . _.te” unde . f j 

quite distant fro -jac " ax* ste rt. of 7 i : bre! • 1 leaf a ' es 

extend close c tl • 1 af. Bevvy outs! c - v a ; aider first A in .. d f . brcloi off its 
sbe and yuibe far dirts vb fro * - fr.t ‘ rt . 1',’f / a ! $2, 

£. Late die fr . sane snail- •exv;• hub, but bar- been sir gt I . now all ’ *ri * 

nave str s, alf cr:’ ver thin and wea!: c:r -. Ikcacrcus lain A rug aral 1 cc cl 
"e fr-- border over DIG... ( lave on ever se-n a 1-2 f 1 j d or logd A A 


reverse T j .'oevi on. all da 
lo!. , .. al da bo. 1-A. r: gin? 


■ save. A - • ars 


lie rarer. tin. 


(!■• 


sru 


Ir articl e ca .e 


-fc two si c - 

1- 0. J:ctnral. IT- vo nevgr' seen, (*l£!0;-C) 

2- 3 . I-3i Larg 1 be.*-' Reverse hoavilr ireres eel; etc below 7 of' QATT7 c 0 u ecb be 

leaves. . . rid - "rliir on base f Gin 1 1. . . * * 

Do net lie;: if' predfs have-sa .e reverse be. 

10^0. lev. Jb bclo 7 of C..17T di.se--n .ected fr-. . loaves on tl] s and fo' ! o'in'- wear i”. hub}. 

18^1. Car eb Arll'-Arl fr lit'. Is sedn on- ro f wit! so ’ate! ov • J..; coni' . ot 

sap if t* is uer s? e die as iCaD-G, ! : et found on uncirculated spec! r ' vd be 
cam lie| have ne.v • lad the three be - A r, . . pre f, ‘-c'rc !; - st i: !.bh 

1.3 1 ")_g . Found id bh double profi le (obv.). 

18^2. A. 3 all be orins, crigi. lal. lav-- n ver seen, b b v 'sc -t ' a ■ : . ts, as there ' - a 
recor-' of tlie single'reverse die beinn cat for ;scr l.ad a recf set f -"Is 

year. ill nt be sa c reverse as l8$6-B or lCUo-C. DC. 

B. 3a o os lClC -3, 7d-B, doscrib above. B$, 

C. large berries. 0-1. DC, Ord.r throe are re- ort"--’. ie of l ri ~-A in *rcrn con-iti en. 

D. Ihopoblotical restrilce vritt. rev. Id' d -d, not sc e ,. 

Id 83. let s -o d". a - -1 .^^A'-n-r -e, slight crumbling in Cl 7: pla: - oc int .u left base 0 

7 in C '7- first^sc^aSctieB ..re. border to 3.1.713; H r, th -•:• sera ch - fade r-, a 
a fa'at line lake a crack slows on first T of 371 ATS thus: ^ develops. 

183A. 3te- right of T in CD 7 thin, attenuate.', trid^ly separated fr- n :;reath ate . e 'ts rt. 
Ste": bole ? T separate' 1 but close bo Deaf. Trace of co .pasa li.no i- ing ..T at bases. 


over 






•Reverse sir Alar to 1: c , ste c f leaf un Jer y :* 
- ter b*W-feAr**ifst ? A 1 'la^x^e* intact-'tut 
show -.lag letters TAT. 




k |S d - 


leaf;.. .T^mof 
of co'^asPSine- 


1856; A. -JJ8 ^ro^Ts ’of^n to 'r j fb'nnl* on all unfc. ' and circ lateds, e&fce-ns seen 

(7 or 8) of £.217—72 grains, copeer Ch, nickel* 12. v_ . . - ■ t ' - 

3 tew rfc, of T in C I'T ncur broken off from its leaf, ste: below ITT whollv disconnected 
♦ aftd faro-distant fro • leaves; outer-berry u*. "er first A disconnected' tier, steft»' later, 
as on tie nickel ones, this befir slows ::uch weaker, and the one beneath it (i.e, the 
lower of the two ’with: n th.o .wreath) has only ave^r indistinct st»*U, er none'at-all— 

■ - ter "■ a-letaohed lot. - 


3. hr oofs,only. 1 scriV ’ under 1 C‘: 0 -B. Sore ro fs (including the hint's) have double 

nrofile. t " a ‘ .7' 

18J>7. A. Unc. mo circulated cohi^nly. 'lain dot. on right side of first A in Ah hlJh. 

Inner two leaves of' -roup of fear - '-under S' of AfTFlCA joined ^'webbed 11 ) at -inis. All 
- bond.' s h?.ve : 'Ste. , but v?r* thin' ones, wea!: and not'"alofew’S Clearly visfblo — die yes' 
fete -‘led fro” worn "Mb, • and -'ear Snows 'quickly'-eA tVse weak" places. Have rot soon 
the edge 45.ebfe£ks uentfened by Gilbert. 

.Occadonallv shows' slight double striwhig on UHITfj dr wreath dr 'other parts of legend, 
but.this is pet Constant* 


B. Sar.ae as 1856-3* J'rocfswbnly; 


' You say that your -10553yrrpf• does not have Bevorae 3. ;hat die does It Ajave? • If you can 

identity it as ah;- reverse described hero, please say-/.ich one. 

here: her fkeidpr.'s definition of Conditi-n Consuls, and than lease note the foHerring: 
Varieties, of half-cents whAt loir Conation.Census ..(let we -arr.r.if-~- 0 u have any ’'finest 

irx 0-?. €C -to-ze. Ef-2 Jews- 17 ?Sv ■ - -“ 

3;-V> 3 SMC ‘ 6 So-15 (nS-8 inth Click flan) 

20-10 7 35-10 f. ■ 


1797. G-l. 25-10 ’ 


0-3. J- 


4-. vH - 

-n oC 


—— — —^ ^ iCofv t}-2..-i5 r 7 Four - Iciotmr . 

a^flors 9 ****!*?\ ■ X 

1805. 0 -ll, 10-6 1307 SO-to ' •: - "> .9: 23 .”? pv< " . 

>v • .3 .12-5 iaoo/7-:,->^2a. . - - ... - t 

1806. G-2 55-8 l8o? 03 50-35 Ihow only two or three above F-12. Gilbert's* n-late 

f • ’-j.-.-qo : " -- - - -r • • . - is noi^ or^ of -the;: anct *o ; n.Vbj grade hone. 
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July 22, 1952 


Mr. Walter Breen 

Box 575 

Johns Hopkins University 
Baltimore 18, Maryland 

Dear Hr. Breent 

I have not neglected your letter of June 6th with re¬ 
spect to half cents and I will try to make the half cents 
available for your examination if you wish me to. 

I don't know whether you are going to be in New York or 
whether you are remaining in Baltimore. Please let me 
know where you will be. X do not plan to come to the 
convention but I assume you are going to go. 

My article on Continental Dollars is being forwarded 
to Wayte Raymond for publication forthwith and I think 
I have clarified further issues since I sent you the 
original draft. I am sure you are one who will appreoiate 
the work that went into it. 


Sinoerely yours. 


EPH/atb 


-c/o New Netherlands, 1 W. U7th St., NYC 36. 
Oct. 1U, 1952, 


Dear Mr. Newman, 

Before me as I write are your two kind letters regarding trie half-cents, dated —* 

June $ and July 22. For these I thank you very much and said ny regrets that 
I could not have answered them sconer. I have been (1) tied up with Convention 
business and aftermath, (2) on vacation, (3) ill; and am just now getting out from 
under all this. The Convention catalogue, I beLieve, is sufficient evidmce of 
what I toas..doing throughout most of July and part of August. 

In answer to your questions. 

The Baltimore address will no longer be good at all. I expect to remain in or 
around New ,,r ork permanently. 

Yes, I do feel that it will contribute greatly to the completaiess of the work 
on the half cents if you can make them available for my examination. They can be 
sent either to New Netherlands or to ANS. It is quite likely that some of your 
coins will be illustrated on the photographic plates (with your permission), but 
abrut this I can say no more until after I have seen the pieces. My intention is 
to illustrate every variety from the finest known example, and if possible from an 
uncirculated or proof specimen* and so far there are some varieties unknown to me 
in that condition, unless vour collection (or Brand's) contains them. I refer to 
1793 G-U, 179h G-6, 1797 G-l or 2, and the R-7 to 9 items (Gilbert's scale) of 1893,4, 
180^. If you do send your half-cents to New York for my examination, please let 
me see the complete collection including duplicates if any—there are some sub-vari¬ 
eties and diebreaks, particularly in the later dates, which I have bear unable to 
locate* and there are three or four proofs which are said to exist but which I have 
never seen, and your collection is a particularly likely place for them. 

May I add my congratulations for an excellent piece of work on the 1776 Cont. 

Currency story. It makes a good deal of sense. I have a copy of a letter from 
Ray Williamson dated Sept. 29 which suggests that since no engraver could be found 
in Philadelphia in 1776, that the work might have been executed toy Pa,^ Revere in the 
Boston area—especially since Elbridge Gerry was "a politician from the area where 
Paul Revere lived." This makes quite a fascinating conjecture. I have absolutely 
no evidence for or against it. Certainly the few copper patterns of 1776 attributed 
(by Stickney and others) to Paul Revere betray the hand of an inexperienced die-cutter, 
and the style of lettering used there is not too dissimilar to that found on the 
pewter dollars. Note; A skilful engraver who had never sunk a coin die wouLd be at 
a great disadvantage of just such a kind as the person responsible for these pieces 
was. I have contemporary evidence frcm the Archives on the trouble Longacre had during 
his first few years at the Mint, c. 18UU-£U. In l8Li9-!?U he was repeatedly called on to 
sink dies of his own design, an 0 in 18L9 preserved his job as Engraver only by some 
quick political maneuvering—simply because of his extreme inexperience as a diesinker. 

He had, nevertheless, gotten the fingravership because of his excellence as a portrait 
engraver. This story has never been published in full. I'll tell you about it some 
day when we both have a few hours to spare—it is quite extraordinary,-not-"to say 
scandalous. ... By 1781 Revere would have attained enough experience in diecutting 
to Jnake-a. wfell executed State Seal of Massachusetts. The technique of engraving the 
upner (intaglio) side of the seal, the side which made embossed impressions, on paper 
or otherwise, is enough like th a t of cutting a coin die that Reverses (preaimptiVe) 

1776 work would have prepared him to meet the difficulties of conpositicn in a circle 
and spacing of legends which caused trouble in his earlier products. 

Whether or not this Revere story can be run to earth, you have certainly made a well 
motivated and executed piece of research. It is veiy much appreciated on this end. 

Thanking you in advance for sending on the Half Centf, I rema 
Sincerely, _ 



November 6, 1952 


Mr. Walter Breen 

C/o New Netherlands Coin Company 
1 West U7th Street 
New York 36,New York 

Dear Mr. Breenx 

In order to cooperate with you in your work on half 
cents I am sending my collection of half cents to 
the American Numismatic Society for your examination 
and photography. 

I am sure you will find certain of the pieces in this 
collection disgustingly gorgeous, particularly the 
1811, the 1808 over »07, and a few others. 

Please handle these as little as possible and when 
they are ready to be shipped back, please put cotton 
in the holders in the same manner I have so that they 
do not rattle in shipment and produce surface wear. 

I am enclosing a list of the coins herewith and also 
a second copy for your convenience. 

I would appreciate it if you could do your work on 
these coins promptly and have them returned to me 

by express. 

I look forward to receiving your new book on the 
subject of half cents and it will be a pleasure to 
have photographs. 


Very truly yours. 


EPN/atb 


U.S.HALF CENTS - ERIC P. NEWMAN 


1793 G 
179l* 0 
1791* Q 
1795 G 
1795 0 
1795 G 

1795 G 

1796 0 

1797 G 

1797 G 
1797 0 

1800 
1802 0 
1803, G 
I 80 I 4 0 
1801 * 0 
I80it G 
18014 0 

I80li G 
1805 > 0 

1805 o 

1806 0 
1806 G 

1806 G 

1807 

1808 ov< 
1808 0 

1809 G 

1809 0 

1809 or. 

1810 
1811 G 
1811 0 

1825 G 

1826 G 
1828 0 
1828 0 
1829 

1831 

1832 0 

1833 
183U, 

1835 0 

1836 G 
1836 G 
181*0 G 
181*1 G 
181*2 G 
181*3 
181 * 1 * 
18145 
181*6 
181*7 
181*8 
181*9 G 
181*9 

1850 

1851 
18 £2 
1853 
185U 

1855 
18 £6 
1857 

1856 
1795 G 
1797 G 
1803 G 
1809 G 
1811, 0 
1833 
181*6 


1 Unc. red and olive gem 

1* Unc. red small edge letters 
9 Ex. fine. Large edge letters 

7 Ex. fine. Punotuated date. Pole to Cap. 

3 Fine. Punctuated date. Pole to Cap. Lettered edge 
$ Unc. red. No pole 

1 Unc. red. Pole. Lettered edge 

1 Very good. Pole 

1* 1 over 1. Ex. fine 

1 Very good. Lettered edge 

3 Unc. olive 

Unc. red 

1 Fine 

2 Unc. red 

1* Crosalet 1* stems. Unc. olive 

8 Crosslet 1* spiked chin. Unc. red 

3 Crosslet l* stemless Unc.olive 

2 Plain U Stemless. Unc. red 

1 Plain U Stems Fine 

2 Stems. Unc. red 

1 Stemless. Unc. red 

1 Small 6. Stemless. Unc. red 

2 Small 6. Stems. Abt. Unc. 

3 Large 6. Stems. Unc. red 

Unc. red 

ir 1807 Unc. red G 1 
2 Unc. dark olive 

1 Unc. red 

2 Unc. brown olive 0 inside 0 

tr 1806 Unc. red G 5 

Unc. red 

1 Unc. olive 

2 Heavy die break Very fine 

1 Unc. red 

1 Dark Red Proof 

3 12 stars Unc. chocolate 

1 13 stars Brill red proof 

Unc. red 

Large berries Brill Proof. Die break Reverse of 1832 

1 Unc. red 
Brill proof 
Unc. red 

2 Unc. red 

1 Large berries. Brill Proof. Rev. of 1835 


2 

Small 

berrie s . 
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1 

Large 
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Small 
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Small 

ti 
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Small 


IT 
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Large 

it 

II 
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3 

Large 

date # Semi- 

-proof 



Small date. Small berries. Brill. Proof 
Unc. red 
Unc. red 

Small Berries. Brill. Proof 

Unc. purple 

Unc. some red 

Unc. red 

Brilliant proof 

Purple proof, 

Copper Nickel Proof A W 216 
5 over Talbot Allura & Lee Unc 

3 over " " " " V. 0. 

1 Die break or scratch Unc. 

3 Unc. red 

2 Perfect Brilliant Red Proof 

Purple proof 

Small berries Unc. but corroded 



St. Louis 2, Mo.. 
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To ST. LOUIS STAMP <& COIN CO. d, 

B. G. JOHNSON, Prop. 

408 OLIVE STREET 

These Goods Are Sent on Consignment and Approval and the Title in the Consignor Does Not Pass Until They Are Paid for. 
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THEAMER]G\NJUMIS^]1C;50CIETY 

Broadway between i 5 5 th *"d 15 6 th Sts 
New York -32,N.Y. 

Nov. 13, 1952. 


Eric P. Neuman, Esq., 

6450 Cecil Avenue, 

St, Louis 5, Missouri. 

Dear Mr. Newman: 

In the absence of Mr. Noe who has gone to Greece 
on a Fulbright Fellowship, I am acknowledging jour 
letter of November 7th. The coins have not yet arrived 
but I assume they will be here presently. life shall 
arrange with Mr. Ereen for him to examine the coins, 
and I will discuss with him the question of costs after 
he has decided which specimens he would like to have 
photographed. 

lou may be sure that the collection will receive 
the best of care so long as it is with us. 

With kind regards, I am 


Sincerely yours, 

George C. Miles 
Acting Chief Curator 


GCM:rm 


c/o ilevj Loth ?rlan s, 9f0 Fifth Ave., 15YC 36 
19 Hov. 1992 


Tear Hr. H .mem, 

Your Half Cent collection provided so:.e Ivurs cl delighted wonderment at A'.IS within 
the act couple of days. It is near awaiting photography (i.o. o f a feu finest kn-vns 
or excessive rarities) there j this will be done when DeV'-re 3a!: r returns, uh: ch is 
expected to be tomorrow or the day after. 

A few consents on it folio . 

1703 . G-l. One of only 7 Mint State ones k ioxn to me at nr -sent. r a Harold 
Bar fc 'd’s (is ft r ex f.J.Clarke an ' C. iHians) are the two finest. I cx ect to use 
the rev-rse on rv Hate I, unless a sharper or bett'r-surfac one off rs i s If. 

A H.J. collector paid -9179 for one about the same as yours, net qui t as si arc. 

1799 C- 7 . -i- of ml four known, a d this is the socc : bes . The total : 

1 . Joserh Brobston. About BF-lO, Cost 3100. 

2 . 'ours. V7-29 a^roxirat- 1 m 

3 . Cue in about cc diticn 5 , off red by a worthless coin firm in II. . for about 30 , 
whereabouts now Unknown. 

it. Alvord-tilliaius*. A dog: corroded and burnished. Ch.thc ^Ivorci elate, i.H.Chapman 
sale of this collection in June 192):. 

1 99 'C. Your unc. (H3-K^ r d one is also over a ralbot, Allu . Le token. Con on 
17.9, but far fro:, conron in hint 9:tale. 

17 9 1-5.. One of rhaps 6 or 8 Hint State coins. 31ig tly s ri r one s have bit » it 
91' > to 3390. 

17 7 i-1. 78.8 grains. The heaviest on< I have ever see:, avera'e, 7' grains. 

host of the l r C 1 and l8"'9’s are obtainable in Hint State for a price excor.t for 
there ra’iug R -6 and up. 

1 6 G-2. How sixt en known • Yours is me of the four top coin . Others: Win so r 
31029, not now identified, possibly one of the other thr L e; .‘ayte Aa* r.onv Collection 
ox h. \yd<=>r ex "B^C.G." 1919, 'Whoever ah at was 5 Joseph Brobston. 

1807. Ax Cleneay #1999, and illustrated on his i late X. The r.-m breaks are very rarely 
seen. To be ii ustrated. 

I 80 O/ 7 . Probably tc be illustrated, and one of the 3 ten ones, The others::: a te 
Ha• - or. • 3 , ex Hvder, ex Low, 'ov. 17 9} Newcomb Collection, ex Mougey 30 3, net locate: , 
possibly yo irs. It depends on how the photography turns out, r f cc rse. 

i r 76. hot a nro' ", unfortunately. 

1831 . 1 e usual l-B, reverse of lS 36 (not 1832), but with the veiy rar broken die . 

hgt, 7 -.1 grai. . 

1836. G-2 . 7gt. 77.6 grains. Probably fro.. lalcolx Jacks n'Cell. (have: 't a late 

catalogu available) or Wocdin Cel .? Hot the Lyman speci ten. Origi -1!" -ex 
H-.R.Iinderman. The 00 -. r c 1 is o me by Jose 7. Brobston. To be illustra eci. 

1811. G-2. "Proof. 1 ' One of about 9 or 6 i t uta,e coins, and possibly one cf the 

two or three top ones. The best is the Hiekley^-Tflehecy-Rj^'der-Wayte Raymond one, 
having mostly original red. I cannot trace 'x urs. The others were in the Harne: 
Jackman and Parmelee sales. Obviously, this was not tea. cally 3 proof, as the 
Mint only acquire ' juipment for making the real thing' in l8l6-7, and the first 
"reefs (c r:t and half- -_.) a re made in that -oar. 

P 00 / ' f C 1 - rts , t-fY, 7 /rio ^Jyyr+SX- . 6 Xhr- -Ow/# h~b 




All the same, this is going to be a great help towards completing the plates, as it 
has been for the text. I had known for some time that another 1795 G7 and 1836 G2 
existed, but their whereabouts were a mystery until yai came diroigh. 


The weights mentioned on a couple of the restrikes will become of importance. I can 
now distinguish several 'issues' in quantity of these restrikes of each date, simply 
from the average weights (a function of the thickness of the copper strips from vhich 
the olanchets for these were cut out). All restrikes deviate from the 8h?-grain standard. 
Restrikes from original dies (e.g. of 1836, l8hO-h9) also exist. Thqr can be detected: 
by unnaturally ’nigh polish and high wire edges, similar to those on ydr 1836 G-2. A 
test of equal accuracy is weight. Deviation from the 8h-grain standard comes from the 
fact that when these were made, the Mint no longer had a supolv of half-csnt planchets 
from Boulton or Harrold or Croeker (the three principal distributors), and had not 
since 1857, when coinage was stopped. Spot check of originals diows that only in 
freakishly rare instances, 1800-57, does weight go below 83,dr above 85 grains; aid 
even then, the deviation is rarely more than a few tenths of a grain . Weights of a 
few restrikes: (All in grains) 

if 1836. 76.1 (yours), 82.1 (ANS), 81.8 (WR). Standard is 8U.0 

3. 79.8 (WR), 81.8 (yours) 

77,6 (yours) 


(WR), 96.2 (yours) 


1831, 

1-B. 

Rev. t 

1836, 

1-A, 

State ] 

1836, 

1-C 

(G-2). 

18 hO. 

1-B. 

82.7 

18 U2. 

1-B. 

81.U 


1-C. 

96.9 1 

18U3. 

1-B. 

77.6 

I8I4I4. 

1-C. 

96.2 

18U5. 

1-C. 

76.h 

18 U6. 

1-C. 

96.5 1 

18U7. 

1-C. 

76.1 

18 U8. 

1-B. 

79 .h 

1852. 

1-B. 

81.1 

Etc., 

etc. 

It is 


Had I known you were going to re-issue the Fugio article, I would have .let you knew,before, 
the new discoveries in this field. Lacking this possibility. I'll mention than here. 

1. Add the two mulings 9-S and 13-N. One of each is in ANS, the 9-S from the Bank Hoard. 

2. Add a new obverse die, 22. This is Douglas's 20. Ornament almost over right edge 

of I, and touches D. In FUGIO, 0 leans right, I too high. OUR above T; 10 practical 1 
touch; UR joined. I leans left; INE successively higher; NES about touching. 

Die break begins at edge, continues through rays left of sun, down to right, faintly 
ending in two branches at VIII. ML2fr: H6ir: HUf: 0 6J. Reverse upset on this 
variety, 22-M , as on l5-K. Only one known; ANS collection. 


Tentative rarity ratings: 

R-8. 1-CC, 1-Z?, 2-C (probably unique), 5-F, 9-T,L,S, 10-G, 12-U?,Z,S, 13-N, l5-V,K 

16-H, 17-S, 19-M, 20-X, 22-M. 

R-7. 1-Q,Z; 6-W; 7-T; 10-G; 12-M (borderline R8); 13-R; H4-O; 15-H; 16-N; 18-H; 19-Z; 

21-1 (borderline R8). 

R-6. 3-D, U-S, 11-A, 15-Y, 18-U, 

R-5. 9-P. 

R-3. 11-B. 

R-2. 11-X. 

R-l. 8-B, 6-X, 12-X, 13-X (commonest by far), and probably the IOU-FF should be at this 
level, though it is possibly R-2. 


Best regards. 

v3r«~. 



November 25# 1952 


Mr. Walter Breen 

C/o New Netherlande Coin Co. 

580 Fifth Avenue 

Mew York City, New York 

Dear Mr. Breen: 

This does not constitute a letter but merely a 
statement and a request. t he statement is 
that the source of my half cents, to a great 
degree, are the Colonel Green collection. This 
isn’t very helpful. Ky request is that when 
you have photographs made at the Ar.N.S., you 
have the Fugio cent with the new obverse photo¬ 
graphed for me along with others you are taking. 

That is all - for now. 


Sin cerely. 


BFN/atb 



The Museumof 

TheAmericanNumismatic-Society 

(FOUNDED 1858 • INCORPORATED 1865) 

Broadway between • 155 th ■ and 1 56 th • 5 ts 

New York- 32 , NY. Dec. 9, 1952. 


Mr. Kric P. Newman, 

6450 Cecil Avenue, 

St, Louis 5, Missouri. 

Dear Mr. Newman: 

We are returning today, with many thanks, the coins which 
you so kindly sent us for Mr, Breen's examination. He has com¬ 
pleted his work and has had a few photographs taken here in the 
Museum. The shipment will go to you by express, properly insured. 

With renewed thanks for your courtesy, I am 

Very sincerely yours, 


GCMsrm 


George C. Miles 
Acting Chief Curator 






Box 193, N.Y.C. 3<3. 
Christmas Day '52. 


Dear Mr. Yeoman, 


Thanks for the cony of the Guidebook, It looks excellent at first eight, 
and is much appreciated. 


Nevertheless, I thought I'd let you ^tTc-flr- 

^n 5 ^”^ 3 —in the hook leading to 
these.mishaps. 


First, the treatment of the ™° I0S con ^"y t ^ ^^to'r^eular'oiub Rays 

SLTtaSS: sure;’ & there are enough sajes records to 

ITs^f SktId.^AU have cinquefoils on label. The type 

table should read: ^rols Cinquefoils on label... 

STATES UNITED at sides of circle. 12.* 

Ditto. Eight-pointed stars on label. %ve 


Etc 


I cl »„ give you the relative rarities, via correspondence and a sight of the 

SSfM^^Conoa^ ends, FUCIO. Unique. 

CLU Concave ends, FUGIO. Ex. rare. 

Round ends. Usual price for club ray.. 


POINTED RAYS: 


UNITED above STATES. Unc . only, $100. 

UNITED STATES at sides. As is. 

STATES UNITED at sides. Cinquefoils. As 
STATES UNITED. Eight-pointed stars. ^ are * ^ # 

STATES UNITED. Concentric circles, etc. 


Obv. without cinquefoils; cross after date. 


Copper pattern. Same obv.; rev. 


UNITED STATES. Very rare. 

STATES UNITED. Very rare . 

Concentric circles. Ex* jare. 
JKERICAN CONGRESS, etc. as lUust ”YI' 

Next, the UAIF CENTS. d0 “0^^ plat”’! SflSf 

Mill.*coin^which^was elsewhere caned a proof, and is 

double catalogue for eve* one «» ** - 

It is twice as rare as the 1806 small^6, over $3CU j think that you may 

1831. Restrike. ^"l^the 1652 ^.strike, which last is cannon and brings }U 
have^had *£•»«*» „„ be „„ accurately stated thus: 

$i: ££&: -«. : **. 

J Sncil 1 berries, rev. of 1032. 9^5* 

£ll berries, rev. of lfi$2. $ l2t >* 

$75. 


18^7 


1831. 

1836 . 

1836. 

1852. 


Re strike. 
Original. 
Re strike; 
Restrike. 


1852. Restrike•_ tffh. • / 

bargain at $30, for a proof. / 












*if memory 

serves. 


private Gold: The Moffat ZlU.K ingot and the Bechtler aula aonear to be 
legitimate (though the Bechtler mule, from its fabric, seems o e 
made by August fro® one of his father's old rusty dies combined uith one of 
his own). However, I am. afraid that -utting m the Kellogg- Hewstonin„ot as 
a mae premature. See Adams, Private Sold, which you allude to on P.221. 

Adams says that Kellogg entered into a partnership “1 th one n ”rtro?*ip 
.f tpr (-he Kel3 off- Humbert partnership was dissolved. This partnersnip 
£&*££ been^the°logical sou^e of the *9.* ingot illustrate m« 
that Adams's spelling Heuston is an error, for ,, „ e „ston.« 

that the *U9.» ingot could 

have been struck before i860. f * 

l fau. 'U ^ y ' ' ' ' 


> - ■ ■ - . —; *Y*'- •/, 

!W| i 'svrJjj pr 

















this old historic building, architecture ol 
• s/as at«i*Wed to Robert Mttts-walAopened i 
(all ol 1837 .at' Charlotte.’ N. C.> as the 
UNITED STATES BRANCH MINT. The i 
MUSEUM OF ART opened October 22. 1^ 

Thanx for data on Morris 
film material. 'Roger Wilc\A 
Have heard from Dick JohnsonN. 
reaction is extreme enthusiasm 
He promises, to do anything neces-^ 

sary to get this into production,| 
Says propinquity to LC, NA great j 
help. Says- alternative printer ^ 
•numismatist-photographer Ken S 

l a. ^ V.n infnrmpfl. aCCepSS 

ar|r 


5-T-r^ 


POsfccBUBHBtt Ulj| 
ZOOTH AHN( 
1754 



. •■s.-a 


Kay Williamson 

103 Iroquois Lane 
Liverpool, I'll 





I::.;'- 




I have just been contacted by Mr. John Willem whn •?«* 

Si b0 f - Sade-doSr^M ver^ 

and fnnnri l* 1 given him my own criticisms, 

and found ten questions which require Archives search 
prepay January next. But he tella »s thS y« L™ Lat 

I°see Iff h ^ g ° n the Frank J in P^ss token of 17 9k. Mq/ 

I- , , * ga 5L^ 011 1136 a Prill. Unc. example (my coll'n) 

New Lthe£2de ? & ^ 1 *“ terribl y ^laed between 

w y Netherlands & trying to scrape tm a living: for mvself 

Destination 06 ^ 3 ^ 06 i 957) at Yale ^.School! 

then M * D * WHS is finally getting down 
to business on the cent book si pplement. %urs trulv will 
a 0 ®??.*. 19 ^1. m indefinitely) Cent Collectorfforum 
column in Numismatist, Half cent bo&T^oH eT revised T^ 
search now m progress for financial angel. Keep in touch. 
-- as always, 





































April 9 


Dear Stan— 

Enclosed is the letter about the ingots, as promised, i didn’t finish it to my 
satisfaction before 3 PM by which time it was too late to telephonically dictate 
it to a secretary at FCI (they would have left by 6 PM EST). If you have not’ 
received this by April alO, you will know that I have called in and dictated a 
text so that you could have it at hand for John Ford. 

There is one source of difficulty. You told me not to dealwith Ford directly. 
Nevertheless, the six ingots n amed in the letter (the names are number-letter 
designations beginning with FO or MEX, from Ford’s negatives) are, or at least some 
until recently were, either in Ford's own collection or possibly that of his 
friend Werner Amelingmeyer. In either event—or if the ingots now belong to 
other local investor friends of Ford—the only place Ford is likely to permit 
me to examine them under a binocular microscope would be in his arsenal at 
176 Hendrickson Ave. (If you’ve been there, you know why I call it the arsenal 
if not, you have a mindblowing experience coming. Get him to talk about what he 
proposes to do when the Russkies invade, assuming he hasn't yet moved everything . 
out to EMWMHMHMH Rightsville or Birchland or wherever it is. 3rrrrrr!) That 
sounds OK, but if I examine the ingots in his presence he will be continuously 
grilling me, hoping to get an immediate vindication. I do nt know if I dare 
spring an unpleasant conclusion on him when/if I see it in the binocular micro¬ 
scope, I am frankly afraid of what he would do; Stan, I am scared shitless! I 
am the only person who can either save his hide or send him to prison for fraud. 

I do not want to bear the immediate brunt of his reaction aif I suddenly do a 
doubletake with my eye up against the microscope eyepiece. Ford is entirely 
capable of violence. Nor do I think I can conceal either a yes or a no verdict 
from him without his becoming extremely suspicious. That is another group of 
reasons for my agreeing with you that I should not deal with him directly. But 
where else can we examine them, and why not at his home? What excuse can we give 
him that would mean a continental damn? Would a laboratory have maybe better 
microscopes? Or would the diffractometry test suffice to tell which stamp came 
first—in which case this would be an argument against my seeing them? 

I do not know whac to do. It is now in your lap, and Ford's, and I wish you both 
great joy of it. I have even been wondering if he would die first and make the whole 
problem moot—or if I would, and no longer have to deal with it! 

It occurs to me that the x-ray tests could be done at the SMithsonian, without 
anyone bothering to tell Ford until after the results have come in and been in¬ 
terpreted; perhaps before we talk to him and try to get him to bring the ingots 
for physical examination. They don't have to be the same ingots chosen for dif¬ 
fractometry; what is needed for the latter is ingots that have both date stamps 
and the 1770 revalidation stamp, e.g. Lilly Accession # 68.159.1416,.1422, &.1418, 
all of which are dated 1744 and show the 1770 revalidation stamp as well. (They 
cannot be used for the physical examination; only the six aiamana mentioned in the 
main letter [MEX-113, 114, 103, 115, 111 and FO-358A] can be.) 

The sooner you talk to Ford, the sooner I can make plans for coming to NY and/or 
England. Thanks for all you've done; and maybe in a week or so I will be saying 
"Thank God that's over with." 
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Report on proof coins brought in to Lester Merkin's office 10/2/72 

1. 1854 large cent. Marked "N-12. Proof." 

Obviously a proof, toned and fingermarked. Same dies as all other 
proofs of the year, early state with die file marks below and r. of 
date still visible (as on many proofs but no uncs.) The mark just above 
11th star is a planchet defect. The rounded stars at r. and rounded 
r. rev. border are as on at least half the proofs known from these dies. 
Now believedR-6. 

2. 1851 Trime. 

Definitely a proof. Cleaned. Compared with the last tw£ I've seen, this 
is of identical striking quality. I can't prove itgi's from the same 
dies, but this one carries its own xredentials anyway. High R-7: either 
5th or 6th one known, of which one is in Eliasberg coll. No auction rec. 

3. 1858 Trime. 

Die striations roughly southeast throughout obv. flield; obv. star's 
extra borders attenuated around 7:00 from die lappi ng. S a me as every 
other proof 1858 3 $ I've seen. 

4. 1862 Trime. Light numerals. Cleaned proof. 550 minted. 

5. 1837 Half dime. Lib. st»d, no stars, partial triple outlines at bases of 

date. Toned proof, carries its own credentials. Apparently about ®H25 
made, possibly fewer. Lint mar k in border just above cap. 

Old auction record® $550 (1966). 


2nd 


6. 1827 Dime. Wide date, 1st star much farther from fcnamit than from bust, 

13th touches border as does final A, top of 1 all but touches feather 
tip, N too high and much nearer to U than to I. Ex New Netherlands 
50th sale, lot 383 (but cleaned in ensuing 15 years); earlier, ex 
H* Wayte Raymond estate, ex Hillyer Ryder coll., ex lot 591, Elder's 
58th sale, Feb. 9, 1912: always as Proof thoggh JF disagreed with me 
in the NN 50th and called it a JproofAlike impression." The cleaning 
has obscured its status more than ever. 

7. 1837 Lib. st'd, no stars. Large date. Proof, cleaned, few handling 

marks. Apparently only 30 struck in profif. Same comment as to halfdime 
Auction record $1,200 (April 1966) 

8. 1850 Dime. Cleaned Proof. The marks at foot and ERIC are die file marks 

found on all other proof dimes of the year. R-7, less than 8 being 
traced including this one. kEx Landau 451 (NN 52nd Sale, 1958), but 
cleaned since. 

9. 1855 dime. Double date, same dies as all other proofs of this dfcte. 

Auction records reportedly about $1100. High R-6. 

10. 1853 Quarter. Arrows. 

Fr»m polished dies, but cleaned so that status is.obscure. Not from 
the dies of the five proofs from the sets struck March 3ml853 (cf. lot 
291, our Jnne 1968 sale). Possibly the "presentation" coin owned by 
Harlan White about 1967and sold then at a very high $600; I recall that 
the coin had identical characteristics but had not then been cleaned. 




v*»~ H- 6reen 

Bo- 352 9470 i 

Berkeley, <-* 


Eric P. Newman 


Dec. 5, 1977 


Dear Eric, 

As you may have heard, Doubleday is publishing my new book, main title 
not certain, subtitle "Everything You Always Wanted to Know about Colonial & 

US Coins* /*But Never Knew Where to Ask." The ms. is largely complete in 
text, butthere are still certain photographs lacking. I now appeal to you 
on the basis of ou r old f riendship and on the basis that this new book is 
at least partly a Rittenhouse Society project,, (Dave Bowers just came through 
with over 200 photos. Ken Bressett furnished others years ago.) 

These are the photos most urgently needed: , , ... 

SOMMER ILANDS Better photos of all—especially both 6d, 3d and both vars. of 2d. 

LORD BALTIMORE Better photos of both Groats, and of the variant 6d vars. 

ROSA AMERICANA 2d n.d., motto in field. (I have already written the British 

Museum for photos of theirs, but have heard nothing as yet. Reputedly their 

photos are the usual underlit underdeveloped polaroids.) 

— 1724/3 Penny, D.GRATIA. 

— 1723 %d, unewnd rose (improvement on present photo) 

Wood's. 1722 Farthing. 

Higley. THE VALVE / I AM GOOD COPPER 

— VALUE ME / I AM 

— THE WHEELE 

— 1739 

VERMONT Ryder 5 (better than Ken's photos of my specimen) 

CONNECTICUT 1786 2.3-T, 2.4-U yours 

— 1787 1.2-mm 

NEW JERSEY Improvements on: 36-J, 70-x, 71-y, 69-w;and (which I have not) 

MASSACHUSETTS 1787 1-B 

BUNGTOWN COPPERS. 1781 and 1785 (I have written Larry Spanbauer for a print of the 
1781 he pictured in CWjtft or Num. News Weekly, whichever it was) 

NON VI VIRTUTE VICI Large head, period after VICI. (Fuld? or have you one?) 

NOVA EBORAC Small head (improve) .(I have only the one with shield, and : 

LIBER NATUS/Eagle on globe (aimprove) is not a good print.) 

Tory Halfpence (Machin's Mills) Improvements on 1747, 72, 74, 75, 77, 78 Large dal 
GEORGfeVS III/INDE ET LIB 1787 with rev. G2 of Conn. 

CHALMERS 6d Period after large date 
STAND I Sll BARRY 3d (improve) 

CONTINENTAL CURRENCY 1776 Pewter dollar. Norweb's specimen of N. 5-D 
IMMUNE COLUMBIA / Blunt rays (Norweb) 

CONFEDERATIO / 1785 Wreath C.VII,10 

1786 IMMUNIS / CONFEDERATIO C.VII,16 yours 

1792 Washington Eagle "Cent", copper, T below syhoulder (yours) 

1795 Penny, bust r. LIBERTY AND SECURITY (impraove) 

I have already gone through the ANS negative files, but they lack the mentioned 
items, or at worst have unsatisfactory or superannuated negatives. As you possibly 
suspect from the above list, my book is intended to replace the Taxay abortion, to 
be what the latter should have been. I can promise you a bip. credit line side by 
side with ANS, Ken Bressett, Lester Merkin, 'Bowers and a few others who hav e fur¬ 
nished invaluable photographs. Jim Menick has been on my back about how soon he 
can have the ms. so that they can reserve presses for it; it is going to be about 
the size of Crosby or somewhat thicker, with over 4,000 photographs, most of which 
are already assembled and mounted. With your help it will be even better. 

Thanks, 








Box 352, Berkeley CA 94701 
Oct. 9, 1989 


R. Tettenhorst 
Box 14020 

St. Louis, MO 63178 
Dear Fellow Poet: 

For one of our shared interests, and just in case the Davy 
Collection has branched out from half cent mint errors to cents, 
the accompanying chapter is enclosed. If you have any pieces which 
should be described herein, please let me know at your earliest 
convenience. Even marginal notes on a xerox copy will be much 
appreciated; from the text you can see what kind of information is 
needed. 

Other copies of this chapter are going to John Wright, Chris 
Victor-McCawley, and Jack Beymer: who else should see it? (Always 
excepting Bad Billy, of course.) 

Any input from you will be most appreciated and properly 
credited in the book. 

I also enclose a few of my own poems. You are one of very few 
people even on the fringes of coin fandom to whom I would dare 
show any of these, for reasons too obvious to list. Those done in 
happier times speak for themselves; later ones reflect a series of 
family catastrophes (not limited to the three deaths of close 
friends between 4/11 and 8/1) which have left me a lot nearer 
suicide than I thought I would ever again be; not a day has gone 
by without tears, and very few hours except at coin shows. 

Again, thanks for your continuing help ever since long before 
the half cent book. Keep up the good work. 


Blessings, 



Gaudeamus Icritur 


1 , 

3. 

4. 

5 . 


//: Let us raise our joyful voice 

While we still are young and hot. :// 

After years of mirth and gladness. 

After years of girth and madness, 

//: We will lie in the dung and rot. :// 

(1988) 


Homacre to Rimbaud 

I've walked the Magic Garden where time's asleep. 

Heard flowers call themselves not we nor I; 

I've watched a galaxy blow itself to birth, 

writhe and spin and wind in unsuspecting coils? 

I've seen pre-Adamites run forth from Eden, 

chased not by guilt nor angel but crowded hunger; 

I've felt the life entrapped within a crystal, 

I've watched geometry moving in a flame, 

I've seen the Buddha smile--and found out why 

(Nor knew nor cared if he would smile at me); 

I've seen through 20,000 pairs of eyes 

what man has been, could be, and may become; 

I've listened to the music in the mind of God! 

I've seen things nobody ever named; 

I've seen my God glow in a young child's face ... 

I've seen what men have only dreamed they saw . 

(5/11-12/80) 


Inner Child , 

When will you stop grieving 

for things no one can change? 

for old missed joys and unmixed pains? 

for ancient guilts and shames? 

Inner Child, 

When will you recognize 
You have young friends today. 

Your enemies are dead. 

The dragon doesn't come here anymore? 
Inner Child, 

When will you learn to talk? 

Have you no language but a cry 
to tell me what you need? 

When will you know you're loved? 

Inner Child, 

When will you take off your blindfold? 
Unwrap mummy dearest's bandages? 

Throw away your crutches 
and leap and dance and sing? 


(6/8/89) 









Kelson 


Who threw the dice? Who grew him gay? 

Who forced his growth and his decay? 

Dear God, you took my friend away. 

Who told him "Love!"? Who planned to slay? 

Who bleached his colors into gray? 

Dear God, you took my friend away. 

Who shut his lips you'd taught to pray? 

Was it YOUR law he couldn't obey? 

Dear God, you took my friend away. 

Don't let your self-styled spokesmen say 
"He sinned and therefore had to pay!" 

Dear God, you took my friend away. 

He lived to love, not to betray. 

You sent him--why not let him stay? 

Dear God, you took my friend away. 

(4/18/89) 


To a Dominating Daughter 

With your whips & chains and chains & whips, hurroo, hurroo 
With your chains & whips and whips & chains, hurroo, hurroo 
With your whips & chains and chains & whips 
Your suitors would fear to woo ye; 

When you came back here you looked so queer, 

Moira, I hardly knew ye! 

(8/89) 


Testing me, dear God, 
even to destruction? 

Have You forgotten 
that You already know 
everything about 
me—even my limits? 

(9/30/89) 


Unshed tears are heavier: 

Daily I bear their weight. 

Shed tears can cascade for months 
nor for one hour abate. 


(8/14/89) 





maybe 


maybe few have died 
of a broken heart? 
millions more have wished 
they could: easier 
than living with one. 

maybe after death 
suffering will end 
when memory ends? 

maybe neither ends. 

maybe being locked 
out of paradise 
is all that we need 
to know about hell. 

(9/14/89) 


Dear God . 

For this you spared me? 

For this you saved my life again and again? 
For this you granted me 

the Glastonbury Tower Experience? 

For this you sent me mystical visions? 

Dear God, 

Why me? 

Why this? 

Dare I believe 

You're preparing relief for my misery? 
Or must I believe 

You delight in it? 


(7/30/89) 



Q 


R. TETTENHORST 
P. O. Box 14020 
Saint Louis, Missouri 63178 
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Box 352, Berkeley CA 94701 
Nov. 11, 1989 
Pfpfl/Vvlj Jj* 

R. Tettenhorst J 

Box 14020 

St. Louis, MO 63178 
Dear Tett, 

Thanks for your letter with its consoling prose--and its 
disturbing poetry. Sorry for delay in reply: I have been out of 
town, most recently at ANS-COAC where my talk "Metallic Panaceas: 
Gold Bugs, Silver Crusaders and the Wizard of Oz" was well 
received. (Ask Eric: he has offered to furnish cartoons for the 
printed version.) 

The list of cent errors creates more questions than answers: 

3/71 1812 S-291, 40% off center: what K position? (K-12 would 
have no top obv., K-3 no stars behind head, K-6 no date, K-9 no 
stars before face.) 

8/78 1794 S-30 doubled edge letters: do both sets of letters 
read the same way or is one set reversed (blank flipped before 
entering Castaing machine)? 

8/80 Eleven brockages: obvs.? revs.? What dates and 
varieties? Did Denis say anything special about any of these? 

7/81 3 brockages ex NASCA 7/81:489-91: obvs.? revs.? What 
dates and varieties? Anything unusual in descriptions? 

8/82 1797 S-131 20% off center: what K position? 

2/83 2 brockages ex McGuigan: obvs.? revs.? dates, varieties? 

7/84 1803 double struck obv. brockage ex DWL. Apparently this 
was 1983 ANA:4555 (ill. too fuzzy to attribute). Which variety? 

Your description of this collection sounds as though you're 
deliberately cultivating a reputation for understatement. I have 
never seen 17 large cent brockages together! I am reminded of 
Brahms referring to his colossal 2nd Piano Concerto as a tiny 
thing with a mere wisp of a Scherzo. 

Thanks for the Picker catalogue and your generous offer of 
information. I am a little unwilling to put you to the double risk 
of mailing the mint error cents: I have no insurance policy to 
cover them, and there are postal risks both ways. Should any of 
these mint errors be extraordinary enough, in nature or grade. 

I'll a.sk if you'll let Bowers & Merena's photographer shoot them; 
or you may hear from Michael Hodder, who'll be putting the book 
together from my text, Del Bland's pedigrees, Scott Rubin's 
corrections to the pedigrees, and Whoever's photos. 

We survived the Big Q undamaged (though we've been without 
hot water since then owing to the electrical fire in the kitchen); 
but Marion had another stroke after ODing on Hallowe'en candies 
(she is an uncontrolled diabetic). Nov. 3 she entered a hospital 
in Bryn Mawr, PA, and will stay there till the end of the month. 
Her secretary Lisa says MZB is "stabilized" and talking coherently 
—no news on whether she's writing. Motor problems on left side, 
which may have affected her use of typewriter keyboard or word 
processor. Nobody told me while I was in NYC, or I would have 
taken a train to Philadelphia and Bryn Mawr to visit her. 


R. TETTENHORST 
P. O. Box 14020 
Saint Louis, Missouri 63178 
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Box 352, Berkeley CA 94701 
Jan. 11, 1990 •> 

R. Tettenhorst / \ J 

Box 14020 

St. Louis, MO 63178 
Dear Tett — 

Good to hear from you, and thanks for your generous offer. 
Yes, I will be glad to see the mint error coins at your 
convenience, and the sooner the better. 

Happy hollydays. Sorry for delay in reply: I had to spend 2-3 
hours daily with Marion in Herrick Hospital, keeping her mentally 
stimulated and reassuring her that she has millions of spare brain 
cells nearby just waiting to be trained to take over for their 
injured fellows. She got out shortly before Xmas. (Her 5th or 
maybe 7th stroke, 11/1, triggered by OD'ing on Hallowe'en candies, 
affected her left side; her recovery has been remarkably fast: 
she's walking without a cane, and again at work on her novel-in¬ 
progress The Forest House .) Too much of the rest of my time was 
spent on Xmas shopping, whose main byproduct was the Yulish 
improvisation below. (Its title was inspired, if that is the 
proper word, by the Blue Meanie's line in the Yellow Submarine 
film: "Are you--bluish? You don't look bluish." Gray-blue mood and 
skin on gray days, as in Seasonal Affective Disorder, though 
that's not my diagnosis.) Right after New Years I left for Tampa, 
returning late 1/8 to a huge pile of unanswered mail: from FUN to 
unfun. 

The translation of Psalm 6, below, is first draft, derived 
from study of the Greek Septuagint, the Latin Vulgate, Lamsa's 
translation of the Aramaic Peshitta, and a half dozen English 
versions. My model for this and my other biblical translations is 
Stephen Mitchell, whose versions of Job and Tao Teh Chincr have 
thrown an altogether new light on these classics. (He lives in 
Berkeley, but I have not yet met him.) 

Apropos of your I CAIRNS cent: this may be worth looking up 
in the recent text on counterstamps, which I don't have. 
(Duffield's old list has no CAIRNS with or without I.) The sexist 
alteration from E to U (commenting on the apparent worth of 
whores' services?) occurs in the damnedest places; I have seen one 
on a half cent, and I have one on a small pattern cent of 1854, or 
did have: I haven't seen it in years. Then there was the off 
center cent ill. in 1975 EAC:579 ... 

Congratulations on the Jackman-Boyd-J.A.Stack 1802 half cent. 
One more mystery cleared up; thanks. I have not seen the J.A.Stack 
catalogue of half cents, only the one on dimes, which is 
extraordinary enough. 

"One cannot hide from memories." My version of that is a line 
I may have quoted to you before: "Jacobo Timerman somewhere said 
that the memory of torture is torture. So is the memory of 
irretrievable happiness." Though I don't subscribe to Julian 
Jaynes's "bicameral" theory of consciousness, I have wondered if 
ancient Greeks pursued by the Eumenides were in fact trying to 







flee their own memories. Great is the curse of forgetting; greater 
is the curse of remembering. 

Jonah Fork. Thanks for clearing this up; the vowel in Fork' 
kept me from noticing the pun. For me the fiery diet from hell is 
less the austere one (eat nothing you like; the only way to avoid 
becoming a fat diabetic is to eat as if you already were) than the 
Tex-Mex variety, where little chili peppers, long cooked, yield 
the flames that consume not, and the tongues of flame have nothing 
to do with the disciples' Upper Room. 

Honey Swott and Molly Ponds are apt to show up at Renaissance 
Faires and gatherings of the Society for Creative Anachronism. (I 
was part of the Founding Family; just call us the Frankensteins.) 

Apropos of punmanship, below are three excerpts from Cynic's 
Dictionary . How can I still do this kind of thing? The answer is 
in the text of the aria "Vesti la giubba" ("Ridi, Pagliaccio!") 
and in the last stanza of Jack Point's song "Oh! a private buffoon 
is a light-hearted loon" ( Yeomen of the Guard). Yes, I've tried 
laughter; but it is not healing, only distraction, sometimes 
briefer than orgasm. Remember the famous story whose punchline is 
"But Doctor, I am Grimaldi!"; many worldclass clowns and comedians 
have been depressives. I've heard Bob & Ray and more recent 
comics; alas, the Law of Pejoration and Sturgeon's Law have been 
at work. (Respectively "Over enough time, any social process 
deteriorates" and "90% of everything is crud.") Such bigots as 
Eddie Murphy and Sam Kinison are to Groucho Marx and Fred Allen as 
Nixon and Reagan and Bush are to Washington and Jefferson. (What a 
comedown from "I cannot tell a lie" to "I am not a crook." Not to 
mention "Facts are stupid things" and "Boy, they were big on 
crematoriums, weren't they?".) 

If I am still alive and at large, I shall be at San Diego ANA 
Midwinter, Central States, EAC and ANA Seattle. Perhaps we can 
talk at greater length at one or more of these. In the meantime, 
have fun. 



PS. Needing money quickly, I have sent my agent a treatment on a 
small book, tentative title The World's Worst Fortune Cookie 
Fortunes . After collecting them for over 30 years, I classify them 
into seven categories; examples follow: 

1) Flattery; YOUR PLACE IN THE PATH OF LIFE IS IN THE DRIVER'S 
SEAT. 

2) Wishful Thinking: LOTUS ARE RED, LILIES ARE BLUE, HAPPINESS IN 
BUSHELS WILL SOON COME TO YOU. -- LOOK AROUND; HAPPINESS IS TRYING 
TO CATCH YOU. CNote the double entendre.! 

3) Good Advice: SMILE--PEOPLE WILL WONDER WHAT YOU'RE UP TO. — 
NEVER TROUBLE TROUBLE TILL TROUBLE TROUBLES YOU. -- FLATTERY IS 
LIKE PERFUME, YOU CAN SNIFF IT BUT DO NOT SWALLOW. 

4) Warnings: SOME WIVES DON'T GET MAD, THEY GET EVEN. —A TALL 
DARK STRANGER WILL ENTER YOUR PERSONAL SPACE SOON. -- YOU MAY 
ATTEND A PARTY WHERE STRANGE CUSTOMS PREVAIL. 

5) Proverbs: THE TONGUE IS THE GREATEST ENEMY OF THE NECK. -- A 












GOOD MEMORY DOES NOT EQUAL PALE INK. — BACK TALK MUCH BETTER THAN 
BEHIND-BACK TALK. 

6) Theatre of the Absurd: ACCEPT THE NEXT PROPOSITION YOU HEAR. — 
MAN WHO MAKES LOVE TO A GIRL ON A HILL IS NOT ON THE LEVEL. -- 
YOU'D DO BETTER IN ROMPERS. 

7) Metafortunes: YOU ARE A PRISONER IN A FORTUNE COOKIE FACTORY. 

— THIS FORTUNE IS FALSE. — IGNORE PREVIOUS FORTUNES. — YOU LOVE 
CHINESE FOOD. 

If you have any specially memorable ones, I would greatly 
appreciate xerox copies or exact quotations. First submitters of 
any I use will be credited in print. Sooner the better on these; 
the book is structurally complete but needs a lot more zinger 
fortunes to reach a reasonable length, even under 10,000 words. 

past participle n.phr. Game of puntifical poetic justice, aka 
"Firing the Fireman." In the Mikado's regime, bankers risk being 
discredited, cowboys deranged, electricians delighted, grass 
dealers disjointed, homebrew artists distilled, linebackers 
deballed, longhaired models distressed, mathematicians disfigured, 
printers depressed, teachers detested, and bribetaking police 
disgruntled. 

Activists risk being deliberated, brides dismissed, drunks 
disbarred, jocks unstrapped, mediums and revivalists dispirited. 
Thereafter, martial law requires a devoted electorate; and until 
Hercules rescued him, Prometheus was daily delivered. 

pun v. 1. Rejoyce. 2. "Leave no term ungroaned." (Patrick Breen) 

3. Play games with cognitive dissonance. As the Word Turns. 4. Ask 
one word to do the work of two; receive two meanings for the price 
of one. Less linguistic Stakhanovism than serendipity. 5. At best, 
find the piece which simultaneously fills two gaps, fits two 
puzzles. 6. At worst, take care of the sounds and let the sense 
take care of itself. Examples of such sonic gematria (justly 
disdained by purists) range from the Adventures of Ferdinand 
Feghoot to Jean-Pierre Brisset's flights of folly. CRedfern, Puns , 
£19843:112-17.1 All such have contributed to the game's ill repute 
—especially among those unable to play. 

"Those most dislike puns who are least able to utter them." 

—Edgar Allan Poe. 

"I never knew an enemy to puns who was not an ill-natured 
man." --Charles Lamb. 

pun n. 1. Is mightier than the word. 2. Jester's test or fool's 
tool. 3. Part of Shakespeare's stock in trade. 4. Pope trope, from 
Simon Peter to Alexander. The former: "You're Kepa 'Rocky,' and on 
this rock I will build my church." ( Matt . 16:18; Lamsa renders 
'Stone'.) The latter: "Where a word, like the tongue of a jackdaw, 
speaks twice as much by being split." ( Peri Bathous .) 5. At worst, 
in the feghoot, wordsmanship; next of kin to Humpty Dumptyism. 6. 
At best, word jazz, where a jingle of phonemes becomes a jangle of 
themes; a jungle of seemings, a juggle of meanings: chance 
transfigured by choice, where virtti is its own reword. 7. Epigram 
epitomized; comedy condensed; even an occasional maxim minimized. 
8. Linguistic fusion energy. As close kin to portmanteau words as 



to the epigram, paradox, and oxymoron. Still closer to the 
amphibology, the past participle game, and the enantiologism. 9. 
Where the meanings of magic overlap: verbal legerdemain; playfully 
eliciting the visceral shock of recognition; manipulating minds. 
10. Language on holiday. Wittgenstein used that phrase to 
designate a prime source of philosophic problems. But he also 
claimed that a serious and good philosophical work could be 
written that would consist entirely of jokes without being 
facetious. 

A groan signals a win in the punster s game, like a laugh in 
the jester's. 

A pun's beauty is in the Oy! of the beholder. 

The phrase "pun not intended" is usually false. 

Herein, the punster's prey is the cliche. Game tools: 1) 
collections of cliches; 2) a rhyming dictionary; 3) a range of 
topics; 4) ruthless pruning. The method guarantees rediscovery of 
old favorites. (Every effort has been made to locate and credit 
earlier independent sources.) 

"Perhaps the best defense of wordplay is to do it. Wordplay 
suits those unconvinced that rational argument suffices. ... Puns 
appeal to those who want to say several things at once, and for 
whom unambiguous utterance is too linear and restricting." 

—Walter P.edfern. 11984}:117. In this Dictionary, puns function as 
metaphors, and the ambiguities are most often of Empson's Type I: 
all the possible meanings are intended. 

On Dec. 1, 1947, Gilmore Clarke (Chairman, Federal Fine Arts 
Commission) wrote to Mint Director Nellie Tayloe "Ma" Ross, 
disapproving the proposed Franklin half dollar reverse design with 
the crack in the Liberty Bell, because "to show this might lead to 
puns and to statements derogatory to United States coinage." Did 
Clarke think of puns as a four-letter word? The derogatory remarks 
followed, right enough, but they came from rightwing superpatriots 
misreading Engraver John R. Sinnock's initials JS for those of 
Joseph Stalin—even as they had with the Roosevelt dime in 1946. 
This half dollar design remained in use only from May 1948 through 
Dec. 1963--the shortest tenure for the denomination since 1839. 
Taxay £19661:376-7; Breen £19883, ch. 28, sec. xvi. In 1964 the 
fanatics made a similar outcry against Gilroy Roberts's initials 
on the Kennedy half dollar, mistaking the script GR for a hammer 
and sickle. 

CILL. 1) Franklin half dollar, both sides. Caption: "The Crack of 
Doom?" 2) Roosevelt dime obv. Caption: "Whose image and 
superscription...?" 3) Kennedy half dollar. Caption: "How easy is 
a bush supposed a bear."} 

jester n. 1, Secular humorist. 2. A king's wisest counselor--and 
his luckiest. 3. The only one who dared say in court anything 
like these Dictionary entries. 

_ H e aims ApoHo's arrows at the jocular vein. He gives us some 
of the best jeers of our lives. He offers us truths with a grin 
assault. His occupational hazard is scherzophrenia. His motto 
might well be "Don't give up the quip." 

Are You Yulish? You Don't Look Yulish. 


"Shop till you drop, 
buy till you cry" 
while guilt-raisers line 
each avenue: 

pushers for groups 
with six-figure habits 
and growing pains 
$cratching their itch; 

blood chemistry freaks 
financing a fix; 
landlord greed's victims 
praying for breakfast. 

To creche or not to crfeche? 
display of a faction: 
an(nu)al cold war between 
Pharisee and public. 

Merry Twistmas. Happy Oxymoron. 

12/23/89 


Psalm 6 
Dear God, 

Don't scold me in your anger. 

Don't scourge me in your wrath. 
I'm weak, dear God, have mercy! 

My bones ache: heal me. Lord! 

My soul is storm-tossed too: 

but you—dear God, how long? 

Turn back. Lord, rescue me, 
for mercy make me safe! 

Who'll praise you after death? 

Who'll thank you from the grave? 
I've groaned till I am weary. 

Tears drench my nightly bed. 

My eye grows dim with grief, 

I'm worn out amid foes. 

Begone, all evildoers! 

God has heard my cries, 
listened to my entreaties, 

will accept my petition: 

LET MY FOES BLUSH FOR LOSS, 

COME BACK TO INSTANT SHAME. 

12/31/89 



R. TETTEN HORST 
P. O. Box 14020 
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May 22, 1990 


Mr. Walter Breen 
Box 352 

Berkeley, CA 94701 


Dear Walter: 

I have finished looking at the draft for the errors chapter of the large cent 
book and have only the following observations: 

page 0-18 - Doesn't the starred reverse belong on the list of extra design 
elements such as extra leaves, extra berries, etc.? 

page 0-40 - There was a very dramatic flipover error (1797 I believe) in 
this year's EAC sale. 

page 0-41 - First paragraph after "F. Anomalies in Ejection - Two or More 
Blanks in Press" - Based on the brockages I have seen, both 
half cents and large cents, it seems to me that the newly struck 
coin remains in the press while the new blank planchet is fed 
in just as frequently or more so than falling back partly or 
wholly after the new blank has been fed in. The evidence for 
this would be the fact that many of the brockages are off center 
even on the side which receives the normal impression from the 
dye. This is particularly true for brockages which have been 
restruck, either in the same denomination or cut down from large 
cents to half cent planchets. I attribute this off center nature 
of the regularly struck side to the fact that the previously 
struck coin remained in the press and interfered with the complete 
insertion of the new blank. 

I have a question for you on another coin. The regular copper proof 1854 half 
cent that was on display at EAC was the Showers' coin, with the reverse that 
has the dot on I. When I put it back into the safe deposit box, I noticed 
the notation that the weight was 68 grains, and I verified that. However, 

I don't see any reference to such a light weight regular copper proof for any 
of the dates in the 1830s or 1850s either in your half cent book or the Encyclo¬ 
pedia of U.S. Proof Coins . There is a reference to a 68 grain 1842 second 
restrike, series vi, the Brobston coin. It doesn't seem likely that the 1854 
proof would have been a restrike made approximately when the series vi restrikes 
were restruck, because the reverse is different from that of any of the other 
known restrikes. Do you have any explanation for the very light weight planchet. 





MR. WALTER BREEN 
Page 2 

May 22, 1990 


I am enclosing an extra copy I was able to find of Ciardi's A Browser's Dictionary . 
It is definitely something you should have in your library. It contains a 
combination of knowledge, humor, style, and pure personal subjectivity that 
I think you will find appealing. Some entries, as the one on page 89 for coprolite, 
have piqued my curiosity. I would like to know more about A1 Stein, although 
apparently I would not like to know him personally. 

Also enclosed is a copy of the Robert Frost poem "Revelation," which we dis¬ 
cussed in Orlando, and a copy of my second article, as submitted to Penny-Wise 
with respect to the 1854 pattern J-155. 


Sincerely : 



R. Tettenhorst 


m 


Enclosures 
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Berkeley, CA 94705 d‘ 

May 26, 1990 

R. Tettenhorst 
Box 14020 

St. Louis, MO 63178 
Dear Tett, 

Thank you for the hook, the comments, the article, and the 
poem; thanks still more for the opportunity to study your large 
cent mint errors. It was good to see you at EAC, though there was 
not nearly enough time to talk as long as needed. 

Much of the material in the Ciardi book is familiar (at least 
to this information packrat): evidently the poet did his homework. 
Most of even the familiar stuff is fascinating. As the title 
suggests, I have been browsing rather than systematically perusing 
it or merely consulting it on origin questions left unsettled by 
Eric Partridge or other lexicographers. Good bathroom reading, as 
I hope my Cynic's Dictionary will be. Thanks for affording me more 
chuckles and outright laughs than I have had in months. Ridi, 
Pagliaccio made easier. (I've made more others laugh than ever 
before, but laughed less myself; you have created a welcome 
exception, and I thank you.) 

The list of extra design elements (p. 0-18) will be modified 
accordingly, thank you. The only flipover I recall in the 1990 EAC 
sale is 1796 S-89--one of several such: made in the same hour by 
the same ejection malfunction? 

A3 for brockages, your argument hinges on whether obverse or 
reverse die was on bottom within the coining chamber, and on 
whether partial brockages are that much commoner than full 
brockages. My text will have to be modified to address that 
possibility, though on early cents I have seen fewer partial 
brockages than full brockages. A struck coin, which not only 
failed to be ejected but remained in place in the coining chamber, 
might stay atop the lower die, producing one or several obv. 
brockages before being noticed and tossed out. If it remained 
there long enough, it would spread at edges, eventually becoming 
deformed enough to assume saucer or capped-die configuration, and 
being trapped between lower die and open collar. A blank trapped 
there may well have stopped the press or caused some other 
malfunction. Capped dies occur on later date large cents; but all 
the caps I have seen (about 5) have been wrapped around obv . die, 
suggesting that the rev. was on bottom, stamping new blanks and 
progressively enlarging the caps without jamming the press. 

You have surprised me about Showers's 1854 proof half cent. 
Either I failed to remove it from its Wayte Raymond page in 1952 
when I examined the collection, or it is one he bought’later. Is 
it possibly on a blank mistakenly cut from stock intended for the 
copper or bronze pattern cents of 1854? Presence of tin, and/or 
other unusual alloy, and/or same thickness as the pattern cents, 
would answer yes. Is the coin more weakly struck than normal? If 
not, that raises further questions. 





I must talk to Bob Julian and ascertain if he has found any 
mention of this 80 Cu: 16 Sn: 4 Ag alloy in the Archives. (I did 
not, but many documents have been accessioned since I was last 
there.) I must also raise your questions with Andrew Pollock III, 
who is coordinating information for the new book on U.S. patterns. 
As for why Woodin "made a mistake of this magnitude," more likely 
Adams (who wrote the book) guessed at the alloy from the color. 
Most likely neither Adams nor Woodin knew any more about it than 
what Archibald Loudon Snowden had said in 1909 when he turned over 
the big box of patterns to Woodin after the latter had returned 
the two 1877 pattern gold $50s. The article will make good reading 
in Penny-Wise , and the discovery ought to be published in Coin 
World . 

On Frost's "Revelation": how strange that I had never seen 
this; thanks for bringing it to my attention. See the quoted 
Cynic's Dictionary entry closet (following pages). 


June 8, 1990 

Mo noose is still good noose. Life and writing continue 
despite uncured heartbreak. (See the July Numismatist for my cover 
story about the S.S. Central America .) I am also preparing the 
flyers to be handed out at the ANA Summer Seminar. I still work as 
if I may not survive this next month. I have not given up on 
suicide as a possible way out. Only the Prozac, I suspect, has 
kept me from actually making Socrates's choice. Formerly I did not 
think of myself as a workaholic; now I do. Occupational therapy 
better than the kind available in veterans' hospitals. 

The soap opera is, if anything, more climactic than ever. 
Excrucior ergo sum . MZB has been in an intensive care unit. Act I: 
She wore a pair of shoes after they continued to blister her feet. 
Act II: Severe foot infection (diabetic's plague); to hospital for 
megadoses of antibiotics. Dr. Roxanne Fiscella (family doctor) 
sent her home with intact toes. Act III: At home she picked up 
what Dr. F. thought was a minor respiratory bug. This suddenly 
unmasked as pneumonia, requiring an intensive care unit. Meanwhile 
she had what her doctor did NOT recognize as a massive heart 
attack. Bilateral pulmonary edema ("Wings of the Angel of Death"), 
aspiration, oxygen, "out of it" for days. Act IV: She improved 
enough to threaten to walk home barefoot in her hospital gown 
unless the doctors let her out first. They did. She was talking of 
resuming work on The Forest House . Only a few hours after she got 
home, breathing became very difficult again; another doctor vainly 
tried to persuade her to return to the hospital, then ordered 
absolute bed rest, oxygen 2 liters/minute 24 hours/day. She has 
nurses on 12-hour shifts and extra family members on hand in 
3-hour shifts. She has fired Dr. Fiscella, at least partly for not 
noticing the heart attack. 

. Enclosed 3hould be of some interest. Call these a small thank 

^ offering. But after those old letters of mine brought hundreds of 
dollars in Kolbe's auction, maybe what you're getting isn't quite 
^ so small as I've thought. 

Thanks again for your encouraging words in these difficult 
& XV* times ‘ 

Blessings, 
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Mai 5 revenons a nos moutons. 

closet n. 1. Where Jesus said prayer belongs. Matt ♦ 6 : 6 . 2. Place 
for clothes and other hangups. 3. One of the barriers guilt and 
taboos built. 4. Too often, the price of privacy. 5. Generic 
refusal of candor, not of honesty. 6 . Too often, the price of 
retaining privilege; sometimes, of survival. 7. Heresy's prime 
defense. At best, a necessary evil. 

Fear of being falsely denounced as AIDS carriers has forced 
many gays and swingers back into closets. This doubtless pleases 
fundamentalists, but it benefits only blackmailers. 

Mot limited to gays and lesbians. It isn't "are you in the 
closet?" but "about what?" "The truth about a man lies first and 
foremost in what he hides." --Andre Malraux. Different cloaks for 
different folks. Closet skeletons become genealogists' scandals. 
But if you're not ethically improved by your family tree's 
warlords, you're not automatically worsened by its murderers. 

Like a public restroom or a hospital emergency room, a closet 
may be a necessary place to visit, but nobody should have to live 
there. 

The Inuit (Eskimo), with far fewer taboos than most whites, 
interpret closet behavior as evidence of possession by an evil 
spirit: If you're unashamed to do something, you should be 
unashamed to admit it. (They probably mean within the tribe, not 
to outsiders.) But choose your audience carefully. Out of one 
close to A and B doesn not automatically mean you're voluntarily 
out to C or D; nor that you're out of any of your other closets to 
any of these. Luke 12:3. 

At best, a closet with its door open can become a social 
niche. 


environment n. The water that your kids must drink; 

The air they'll have to breathe; 

The muck in which they'll sink; 

The very words they'll use to think; 

The world that you'll bequeath; 

The evergrowing stink. 

I promised you the following at EAC; they crossreference one 
another, so read them with that in mind. 

orthonoia n. Monday morning mindset. Relative to the individual. 
Charles Tart's "baseline state of consciousness": normal waking, 
coping, problem-solving range of states, to which we inevitably 
return after the ASCs CAltered States of Consciousness!! of sleep, 
meditational states, trance states, eronoia, orgasm, drugs, 
psychedelic states, creator's high, teacher's high, runner's high 
escapee's high, winner's high, killer's high, &c. Too often, its 
major elements include ignorance, fear and conflict. 

Like any ASC, orthonoia varies with set and setting. The 
styles taken for granted among traditional Yanomamb, Mundugumor, 
or Ik, would in any USAnian city be grounds for confinement. 

The official default assumption (orthonoia is preferable to 
all other states of consciousness) comes from the fatally flawed 
Four D's paradigm of non-normal consciousness (dreams, drink. 



drugs, delirium). For many purposes, orthonoia is too specialized; 
in acute pain, almost any ASC is preferable--hence the popularity 
of medicines whose vehicle is alcohol. 

Louis Malle's New Age protagonist Andr6 Gregory (in the film 
My Dinner With Andre ) analyzed one of Saint-Exupery's major themes 
in The Little Prince as how civilized humans were "on automatic 
pilot," creatures of habit, urban zombies, manipulable: "If you're 
operating by habit, you're not really living." 

language n. Csee separate xerox] 

vernacular n., adj. The language of orthonoia. Older than poetry 
or prose. It has the advantage of immediacy, even of intimacy—at 
the cost of poetry's patterning or prose's precision. 

"CVernacularU frees us from the present." --Dr. Jane Goodall. 
By enabling us to talk of past and future, probable and improbable 
events; wishes, hopes, fears, contrary-to-fact situations. 

Conservative linguists who insist that only human vernaculars 
constitute genuine language are suffering from hardening of the 
categories. For evidence, note how AMESLAN has diverged from its 
ancestral American/English vernacular. The actual difference 
between human languages and other species' is that the latter are 
not known to be enlarging their vocabularies. A possible 
exception; whale songs, which change yearly. 

poetry n. 1. Right hemisphere language. Younger than vernacular, 
older than prose. 2. How words interface with music. 3. Words that 
sing and dance, swing and prance; nearer to chant than to chance, 
to prayer than to prose. 4. Hence, originally, verbal patterning 
to manifest and induce ASCs, from combative frenzy to religious 
ecstasy: a form of magic, a special case of rhetoric. It often 
trades off precision for intensity. 5. Later, a display of 
metrical virtuosity, as in all the best light verse. The 
unsurpassed textbook was arguably Snorri Sturluson's Hattatal 
'Metrical Canon'. 6. More recently, too often, an attempt to share 
obscure private imagery; at worst, from Orpheus to Morpheus--the 
Law of Pejoration at work. Hearers dare not confess to 
bewilderment, lest they risk being scorned as Philistines. But is 
the Emperor actually wearing anything? "Sensitivity alone will not 
achieve a poem." --James Atlas, 1978. 7. "A mug's game." --T.S. 
Eliot. 8. Therefore, for all these reasons, a translator's 
despair. 

An accurate prose summary of any real poem would be longer 
than the poem itself, and lack some of the extra cues provided by 
rhythm, implied gestures, conceptual juxtapositions, and vocal 
modes from whispers to wails, from chants to shouts. 

Arguably, poetry's original "secret" ( pace Robert Graves) was 
how its practitioners induced ASCs; today it has none. What it 
induced: sudden overwhelming shift of mood, emotional’entrainment, 
with enough adbhuta ('Sense of Wonder') to produce horripilation 
even a spinal tingle. For A.E. Housman and Robert Graves^ this was 
the test of true poetry; for Hindu theorists of rasas ('IuItpr' 
essences, emotions imparted by art), it was among the tests for" 
adbhuta. 










But poetry's original function is being revived in rock 
lyrics, guaranteed emotional reception and analytical attention by 
the same kids who ignore poems in textbooks and anthologies. 

Though it's probably politically incorrect to say so, some rock 
lyrics are unfortunately intelligible only as individual phrases, 
not as whole ideas, and others are satanist bullshit. Much of 
Yes's output is later counterparts of the Sitwell / Walton Facade 
and the Beatles' "I Am the Walrus." 

Apparently, too many rock vocalists are too little aware of 
the power they wield over young minds. If you expect to tattoo 
your message at 100 decibels onto hundreds of thousands of kids, 
it is only common sense to choose your words as if lives depended 
on them. Considering what happened at the Altamont concert, they 
just might. 

prose n. Distilled speech. Visual substitute for vernacular. 

The vocabulary and grammar of English prose overlap with 
those of regional British & USAnian vernaculars. Prose's 
distinctive techniques are explicit surrogates for speech's 
nonverbal auxiliaries: vocal inflections, changes in speed, 
volume, rhythms, facial expressions, gestures, body language. 

Prose fiction is as artificial an art form as grand opera or 
film; "realistic" fiction is a genre comparable to verismo . 

Prose developed the option of precision at the cost of some 
of the immediacy and spontaneity of vernacular, and most of the 
patterning and emotional intensity of poetry. 

Legal prose attempts to minimize ambiguity ("loopholes"), but 
its obfuscatory reified terminology has pffo v eef - a backfired 
strategy. (The U.S. Constitution has so many ambiguities that the 
Supreme Court's shifting interpretations occupy hundreds of 
volumes.) 

Plain prose is to other kinds as clear soup is to thickening 
stews. Alas, this does not guarantee nourishing content. Unlike 
other styles, plain prose attempts to induce the default 
assumption "These events happened as they are reported"--or at 
least suspension of disbelief. This invites propagandists and 
other exporters of deceit to use it to advantage: a perfect medium 
for hoaxes, for profitable lies. Described in plain prose, even 
the incredible can hope for belief. 

profound adj. Obscure: common literary euphemism. Users of the 
term risk being asked if the Emperor is really wearing anything. 

The original literary context was works (especially poetry) 
whose imagery conveyed multiple meanings, relying heavily on 
William Empson's "Type I" ambiguity: all the meanings were 
intended. Later uses (about works relying on unintelligible 
private imagery) reflect the Law of Pejoration. When will Tom 
Wolfe get around to dissecting the literary and musical fashions 
corresponding to those painterly and architectural fashions he 
dismembered in The Painted Word and From Bauhaus to Our House ? 

Place and time precisely your few ripples into the still 
pond, and they cooperate into emergent patterns, as M.C. Escher 
and Japanese gardeners remind us; too many, less precisely, and 
the surface becomes as random as the sea, puckered by rain. 







scattered by winds, thrashed by boats. Integer dimensions give way 
to fractals; crystal facets, to sand; breezes, to storms; paths, 
to avalanches; genuine art, to aleatory; music, to noise; 
profound, to obscure; sense, increasingly to nonsense. 

"Obscurity bestows a cast of the wonderful, and throws an 
oracular dignity upon a piece which hath no meaning." --Alexander 
Pope, Peri Bathous, ch. XII. 

pun v. 1. Rejoyce. 2. Leave no term ungroaned. (Thank you, Patrick 
Breen.) 3. Play games with cognitive dissonance. As the Word 
Turns. 4. Ask one word to do the work of two; receive two meanings 
for the price of one. Less linguistic Stakhanovism than 
serendipity. 5. At best, find the piece which simultaneously fills 
two gaps, fits two puzzles. 6. At worst, take care of the sounds 
and let the sense take care of itself. Examples of such sonic 
gematria (justly disdained by purists) range from the Adventures 
of Ferdinand Feghoot to Jean-Pierre Brisset's flights of folly. 

All such have contributed to the game's ill repute--especially 
among those unable to play. 

"Those most dislike puns who are least able to utter them." 

—Edgar Allan Poe. 

"I never knew an enemy to puns who was not an ill-natured 
man." —Charles Lamb. See Redfern, Puns, pp. 9, 67, 112-17 and 
passim. 

-- n. 1. is mightier than the word. 2. Jester's test or fool's 
tool. 3. Part of Shakespeare's stock in trade. 4. Pope trope, from 
Simon Peter to Alexander. The former: "You're Kepa 'Rocky,' and on 
this rock I will build my church." Matt . 16:18. The latter: "Where 
a word, like the tongue of a jackdaw, speaks twice as much by 
being split." Peri Bathous . 5. At worst, in the feghoot, 
wordsmanship; next of kin to Humpty Dumptyism. 6. At best, word 
jazz, where a jingle of phonemes becomes a jangle of themes; a 
jungle of seemings, a juggle of meanings: chance transfigured by 
choice, where virtti is its own reword. 7. Epigram epitomized; 
comedy condensed; even an occasional maxim minimized. 8. 

Linguistic fusion energy. As close kin to portmanteau words as to 
the epigram, paradox, and oxymoron. Still closer to amphibology, 
the past participle game, and the enantiologism. 9. Where the 
meanings of magic overlap: verbal legerdemain; playfully eliciting 
the visceral shock of recognition; manipulating minds. 10. 

Language on holiday. Ludwig Wittgenstein used that phrase to 
designate a prime source of philosophic problems. But he also 
claimed that a serious and good philosophical work could be 
written that would consist entirely of jokes without being 
facetious. Redfern C1984}, pp. 20, 88, 95, 14, 40. 

A groan signals a win in the punster's game, like a laugh in 
the jester's. 

Its beauty is in the Oy! of the beholder. 

The phrase "pun not intended" is usually false. 

Herein, puns' prey is the cliche. Game tools: 1) collections 
of cliches; 2) a rhyming dictionary; 3) a range of topics; 4) 
ruthless pruning. The method guarantees rediscovery of old 
favorites. 




"Perhaps the best defense of wordplay is to do it. ... 
Wordplay suits those unconvinced that rational argument suffices. 
... Puns appeal to those who want to say several things at once, 
and for whom unambiguous utterance is too linear and restricting." 
Redfern £19841:177. In this Dictionary, puns function as 
metaphors, and the ambiguities are most often of Empson's Type I: 
all the possible meanings are intended. 

On 12/1/47, Gilmore Clarke (Chairman, Fed. Fine Arts Comm.) 
wrote to Nellie Tayloe Ross (Mint Director), disapproving the 
proposed Franklin half dollar reverse design with the crack in the 
Liberty Bell, because "to show this might lean to puns and to 
statements derogatory to U.S. coinage." Did Clarke think of puns 
as a four-letter word? The derogatory remarks followed, right 
enough, but they came from rightwing superpatriots misreading 
Engraver John R. Sinnock's initials JS for those of Joseph Stalin 
—even as they had on the Roosevelt dime in 1946. This half dollar 
design remained in use only from May 1948 through 1963--the 
shortest tenure for the denomination since 1839. In 1964 the 
fanatics made a similar outcry against Gilroy Roberts's initials 
on the Kennedy half dollar, mistaking the script GR for a hammer 
and sickle. 

punster n. Cunning linguist, whose tongue plays games provoking 
moans and groans. 

Our prey is the clichfemonger: "In your heart you know he's 
trite." 

Our preferred demise? Digesting. 

As part of writing more and enjoying it less, I've been doing 
a fair number of biblical translations. This is the most recent. 

"Unto the End" may have been the name of a traditional tune 
to which this psalm and others so labeled were sung. Feb. 6, 1990. 


Psalm 13 
"Unto the End" 


Dear God, 


How long will you forsake me? 

How long will you turn away your face? 
How long will I brood in daily misery? 
How long shall my enemy triumph? 


Forever? 

Forever? 

Forever? 

Forever? 


Dear God, 
Look at me. 
LISTEN to me. 


Shine your light on my eyes, 
lest I sleep in death, 
lest my enemy say "I've won!" 
lest my oppressors exult 

while I reel from blows. 


I've trusted your compassion. 
When you rescue me 
my heart shall rejoice. 


I'll praise you, God my Benefactor, 
make songs to your name 1 

2/6/90 

This came up in therapy: 

INNER CHILD HAKES UP: 

I want my buddy. 

Hhy was he taken away? 

I want my daddy. 

Why did he disappear? 

I want my mommy. 

Real mommy, not scary one. 

I'm lonely. 

I'm empty. 

I hurt. 

Nobody listens. 

2/19/90 

For the title of next ( = "The Wanderer"), and the quoted passages, 
see I China , Ch. 56, La (3), 'traveler, wanderer.' Upper trigram = 
Li 'Clinging, Fire'; lower trigram K6n 'Keeping Still; Mountain'. 
Nuclear trigrams (lines 3-4-5 and 2-3-4) = Tui 'Lake' and Sun 
'Wind'. Part ii recalls moving lines 2 & 3, though I have not 
actually received these lines in consulting I China . (They would 
change hexagram 56 to 64 'Before the End.') 

A piece of context that may not be apparent from the poem: 
after the mystical Experience, Glastonbury, 10/24/79, my 
Interrogator on the Tor (Jim Pollard: aged maybe 80 or 100), 
already knowing my name, asked me "Who are you now?" Pointing to 
the Tower where had just I spent on my back three clock hours that 
lasted at least a subjective year and showed me events of millions 
of years, I replied "I have been the Fool on the Hill. I have been 
a Myrddin C’Man of the Sea Hill' = a Merlin = advanced Druid 
initiate, trained on Glastonbury Tori; I was one of those about 
whom the Faust legends were told; but now I see myself as the 
Wanderer." I did not mean Odhinn / Wotan, though indeed MZB tried 
to make me play that role, with her as Fricka; but Moira (whose 
very name can also mean 'Doom'!) was less BrUnnhilde than Goneril 
& Regan. Jl-€,$s in 6 *”-*- fU-opM fav 
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HEXAGRAM 56 
i 

Below me, the Tor, 
terraced grassy labyrinth, 
home of cows and sheep and dreams, 
sounds of bell and rapids; 

Above me, in the Tower, 
crowned by flames red and blue, 

Jacob's ladder sparks: 

"Fire Above the Mountain." 

"Keeping Still" to See ... 


galaxy blow itself to birth, 






supernova shards make seeds 

of lands and seas, of glands and greeds; 

Earth, battered and fattened 

by megayears of cosmic gravel, 

ever agonizing but undying, 

Ouroboros ever growing, 

splitting its skins, bleeding redhot, 

lightning brewing ocean soup ... 

squirms and slurps in primal clay, 
crazed pitted dinnerplate in orbit: 
bug and reptile smells' commands, 
birdsongs, bee dances, dolphin squeaks, 
children's chirps and chatters ... 

preadamites escaping paradise 
forced to go free 
not by sword's flame 
but by crowded hunger ... 

their children's children's children 

hungry, inbred, grown diverse, 

long-gut hunter-foragers, 

short-gut nomad herdsmen, 

scattered in the grass, alas, 

forgetting they were once all kin, 

chasing flocks pursued by summer blizzards, 

invaders and invaded 

thinking one another 

only rival predators ... 

survivors pillaged, killed, burned, 

raped each other's orphan daughters; 

their odd inbred descendants Even Adams 

abused, confused, 

believing and deceiving, 

forever fighting 

those whose skins or tongues 

or truths or cravings 

don't match their own traditions, 

still choosing sides 

for the same old game: 

invaders and invaded ... 

in our beginning is our end. 

ii 

Ten years dripped and oozed. 

Glastonbury: Torist Trap. 

Berkeley: Soap Opera, Family Abyss. 

Behind me, windy lake. 

Fog hides the mountain and the flames. 

Young devotion burnt away 

by dragon's tongue, not careless love: 


Cordelia unmasked as Goneril. 

Invader pretending to be invaded. 

As above, so below. 

In my end is my beginning. 

11/12/89 

A hymn from happier times (6/89): 

ALLO, ZIZI 

"Great streams from little fountains flow" 

Little Brother Timothy Pud 

in your skimpy monk's hood 
Little Jack Horner 

standing in the corner 
Little Rodney Stiffie 
ready in a jiffy 
John Thomas Everhard 

with your staff, a yard to guard 
The Original Old Adam 

(ask the one who had him) 

Little Willie Wanky 

(wipe up with your hanky) 

Sir Martin Wagstaff all a-twiddle 

("Should I piddle? fiddle? diddle?") 

Roger Root with a horn to toot 

Play the skin flute till you shoot 
Davy do your thingie 

Steer your little dinghy 
Salute Captain Standish 

leaning left and right 

(with a will and a won't of his own) 
Rick Joystick 

Nick Gigglestick 

Redhead, Mad Mick 
THE ONE AND ONLY REAL TRICKY DICK! 

Stand up and take a bow! 

Then do your magic act: 

Make Little Twig & Berries 

bloom like Aaron's rod, 
change in the hand 

from pisspipe to peace pipe 
from snake to magic wand 

Little Polyphemus 

who only wants to cream us 
One-eyed milkman playing hide and seek 
You stand awake to laugh and shake 
and really hope to cry: 

Shed a happy tear for me, too! 


Little red hot dog 



who likes his sides and tummy rubbed 
Way out from within the bun, 

slick & slippery makes it fun 
Lively loose-skinned banana, 

trembling fife, tree of life. 

Organic lollipop, 

good to the last drop. 

Bodily exclamation point, 

flexile universal joint, 

loin appointed to anoint. 

Staff of laugh, stiff of life, 

stuff of dreams, source of creams. 

All these are your names; 

squirt and dribble are your games. 

Loner owner's groaner boner, 
daily ever eager donor. 

Sure it's better to give than to receive; 
Hedonism's altruism, 

stroking, kissing, sharing gism. 

Totally Tubular, 

Awesome to the Max! 

At length we canonize you 
St. Peter, the Rock 

Hanging upside down 

Till you rise again with dreams and dawn. 
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In every date 1 7 93-1814, die descriptions have called r^V' L( - 
attention to die blunders, and Remarks and Condition Census 
sections have alluded to occasional mint error coins: "bizarre 
productions overlapping the wastebasket category of factory 
rejects, freaks, mint errors, 'striking varieties,' or whatever 
one chooses to call them." £19841, p.467. As with the half cents, 

I have herein deferred intensive attention to such coins until all 
the regular types and varieties were described. 

The classification scheme in my half cent book is followed 
here with necessary modifications: some types of mint errors occur 
in half cents but not cents, others conversely. (To extend this 
system to other pre-1837 U.S. denominations will require other 
variables not dealt with herein, some having to do with stars and 
edge reeding, others with errors that could have occurred on cents 
but are not known on them; but that is another book.) However, you 
need not be familiar with my half cent book to understand the 
classifications herein ; and the classification numbers in the half 
cent book are not identical to those herein . 

"The basic principle is that in each subroutine of every 


process a sample of copper goes through from ingot to strip to 
planchet, any malfunction produces a particular kind of anomaly. 
Similarly, this is the case with every process in diemaking from 
the die blank to the working die in press, and with the striking 
process where the finished die meets a finished planchet to 
produce a coin." (Ibid.* From this follows some version of Alan 
Herbert's standard "P-D-S" classification system 'Planchets, Dies, 
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Striking). However, though I crossreference Herbert's numbering 
system below, I do not adopt it verbatim, partly because many of 
his subclasses apply only to 20th century coins made by processes 
not known in 1793-1814, partly because some classes of mint errors 
in large cents are unknown on modern coins and therefore received 
no Herbert numbers, partly because my order of presentation 
differs from Herbert's. Further details: Breen £19841, pp. 467-84. 
In technical descriptions below, I paraphrase and sometimes quote 
the corresponding materials in ray half cent book, just cited. 


I. Planchets 

A. Anomalies in Making Strip 



1. Foreign matter remaining in the strip produces discolored 
streaks, usually dark and of different texture from neighboring 
normal areas. (Nearest to Herbert's classes I-A-2, "Slag," and 
I-A-l, "Improper Mix.") Some types of trapped material can 
contribute to chipping, pitting, laminating, or splitting at the 

S boundaries. Famous examples: 1793.6, "The Atwater Coin," ill. at 
Encv . 1637; and several 1793.21, 22, and 1794.1a. CILL. anything 
suitable.1 

2. Gaa bubbles occluded in the melt will normally burst 
during rolling into strip, producing laminations or cracks. Blanks 
containing such bubbles too small to have burst will not ring; the 
Mint's term for these was "dumb blanks." However, even normal 1793 
Chain and Wreath cents will often not ring properly; the thicker a 
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coin is in proportion to its diameter, the less well it will ring, ' 
even absent internal bubbles or splits. / 

3. Improper annealing (from which some regions remain . / 
stress-hardened) contributes to brittleness and cracking, and 
therefore to lamination defects. It is not always ascertainable 
which of these several factors is/are responsible for any given 
planchet defect (Herbert class I-B-l). Lamination defects are 
common 1793-97, less common in later dates. Laminations often peel 
away from field. Less often, they may peel away edgewise 
("clamshell laminations" or "hinged split planchets", Herbert 
1-D-ll), the flake eventually falling off to form a "dropped 
lamination" (Herbert I-D-l small, or I-D-2 if over 25% of planchet 
affected). Alternatively, a thicker piece may fall out: dropped 
fragment. CA.re "clamshell laminations" known for early cents?! 

For reasons of space, we list only a few of the most famous 
cents with lamination defects and/or slivers or fragments fallen 
out: CILL. any suitable! 

1793.19. REN:337*, ill. EAC, PW (S-16, Obv. 14VD) as a 
"die break." 

l~94.1a: P.uby:340*, 343*; JWA:3*-4*; others. Some of 
these qualify as dropped fragments. 

1794.43: JWA:48*. 

1798.34: Puby:514*. 

1' 7 98.38: Brand, HCH, HKD:1825, CDS 

1890/179.7: Puby:539*, $190. 

1893.19. JDK. Almost half of obv. lost in dropped 
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laminations. 


4 , Rollers set too close together make strip (and therefore 
blanks) too thin: Herbert class I-B-3. Tentatively listed as mint 
errors only if about 10% or more underweight, without mint clip or 
dropped lamination, without evidence of overstriking on tokens; 
lesser weight deviations are commoner (several are recorded at 
1794). Examples: 


<0% 

1^94.52. 

, 194.82 

grs. 

= 12.6241 gms. MS 

5!) 

1794.55. 

, 190.95 

grs. 

= 12.3731 gms. MS 

7 + 

1795.2. 

194 grs. 

. = 12 

.57 gms. Ruby:408* 


Authentication recommended. Prolonged acid baths also lower 
weight, though at the cost of blurring details and roughening 
everything. 

Herbert's class I-E ("wrong stock") would apply only if the 
cents were on half cent stock, i.e. blanks cut from half cent 
strip, therefore of half cent thickness. Three possible weights: a 
1793 Cap on earliest half cent stock (made for 1793 half cents at 
22.2mm) would weigh about 133.98 grs = 8.682 gms; 1793 Cap through 
1795 on late 1793-95 half cent stock (made for half cents at 
23.8mm), 124.97 grs = 8.098 gms; 1795 Plain Edge through about 
1800, 100.94 grs = 6.541 gms. (At constant thickness, that of the 
half cent stock, weights are proportional to diameters; assume 
cent diameter 28.6 mm, half cent strip just thick enough to 
produce half cent blanks of correct weight at stated diameters. 
Dates cover the periods when the Mint made strip for half cent 
blanks; in later years, blanks were imported readymade.) None are 
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reported anywhere near these weights. CWgt. of P.EN's thin S-76'a?3 


5. Rollers set too far apart make strip (and therefore ^ 
blanks) too thick: Herbert class I-E. Tentatively listed as mint 
error only if over 5% overweight; specimens under 5% excess are 
commoner (several are listed in 1794). Major examples: 

1794.50. 222 grs. = 14.39 gins. = 6.7% overweight. Unseen; 
recorded in Chapman C19263 at his number 41, with the comment 
"extraordinary." 

7® 1795.8. 187 grs = 12.12 gms. = 11.3% overweight. Kagin 

1/30/86:4139. 


Authentication recommended: cast and electrotype copies are 
usually grossly overweight too. Look at the edge first. 


6. Tapered blanks (from rollers coming suddenly closer 
together on strip than normal), though primarily a problem of 
later decades, occurred early among the anomalies produced by the 
Mint's failure-prone rolling mills. A 1794 half cent on a tapered 
blank is pictured in Breen £19843, p.470; this class of mint error 
exists on cents as early as 1820 (JDW) and may occur on earlier 
dates. Axial die misalignment produces similar local weakness, but 
the coin will have normally thick edges (look at any example of 
6$ 1794.49); whereas the edge of a tapered coin will be noticeably 

thinner at the weak areas than elsewhere. Two coins from the same 
axially misaligned dies will have their opposed weak areas in the 
same places; two coins of a single variety on tapered blanks would 
have their opposed weak areas (with thin edge regions between), in 

o-s 




different places--anywhere on the circnamference. One would expect 
coins on tapered blanks to be much rearer than their neighbors on 
thin flans. Happy hunting. CILL. if any found] 


B. Anomalies in Cutting Blanks from Strip 
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1. Curved clips, though common in later decades in many 
denominations, are scarce on Early Cents. Most belong to Herbert' 
I-C-l, 0-5% of planchet missing. It is unlikely that any mint 
error specialist has yet assembled a set of 12 clock position 
c^.ips on pre-1815 cents, or a set of Herbert's subclasses for 
larger clips. (I-C-2, 6-10% missing; I-C-3, 11-25%; I-C-4, 
26-60%.) CILL. the most dramatic; ask DNB and DWL who has them.] 

1793.12. 1975 AMA:75*. About 7:30. (Clip small, ignored 
in description, more noticeable above TA.) 

1794.5. JHP.: 30. About 5:00. 

1794.53. JWA:53*, ex J.A. Thurston (in CC). 4:00. 

1794.57. 76 ANA:233*. About 9:30 (slight). 

1795.4b. P.uby: 411*, $1,150 AU, 5:15; 83 ANA:329*. 1:00. 

1 7 96.6. JHP.:155+. 9:30. 

1796.8. 1957 ANA:814. About 12:00. 

1796.9. Seen at Long Beach 10/5/89. About 6:30. 

1796.11. Dr. C.P.. Chambers, ex J.P.Young (in CC). 

1796.16. ANS, ex Wayte Raymond (in CC). CJC photo?] 

1 7 96.20. Kagin 1/30/86:4149. 11:00. 

1796.44. P.SBjr. : 139*, ex Blaisdell (in CC). 11:00. 

1797.2b. REN:436. 11:30. 
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l' 7 97.5a. RSBjr. : 191*, ex P.abin (in CO. 10:30. 
1797.9. RSBjr.:171*?. 4:30. 

1797.32. RSBjr.:204. 11:00. 

1799.3. One seen, small clip below 17, 6:30. Present 


whereabouts unknown. 


23 0 


1802.8. JHR:500*, JDW. 12:15. 


1802.9. JHR:503*. 6:00. 




1802.15. JHR:514*. 12:00. 


Double or multiple clips (I-C-4a, 5, 6) are rarer still. The 


\1o only example auctioned in recent years: 1797.25, JHR:255*, ex 


■ ‘ " id 10:00. HILL?] John D. 

•n examples of 1795.4b with 



small doublexlips. 



2. Incomplete clip. If the blank-cutter punch gives a blow 
not strong enough to pierce the strip, it leaves a thin sharp arc 
of a circle on the strip (of curvature same as a cent planchet) 
which remains on the next blank cut from it: Herbert I-C-7. 
Incomplete clips exist on later cents and other denominations, and 
I am almost certain - “nts. CWhose? ILL.3 



3. Oval clip. If a blank with an incomplete clip breaks at 


striking or later, the larger fragment (roughly football shape) is 
termed an oval clip: Herbert I-C-8. A 1795 half cent in this form 
is pictured in Breen £1984}, p.470. This may also exist in cents. 
The smaller fragment from such a break is a crescent clip (I-C-9); 
to date none is reported for cents, nor is even one cent rumored 





to exist struck on scrap ("shruff," "clippings"). 


4. Straight clips occur when the blank-cutter punch overlaps 
the end of a strip. Herbert I-C-10. When the strip end is 
irregular the coin is said to have a "ragged clip": I-C-ll. This 
latter is much rarer. 

1793.20. John S. Ashby Jr., ill. PW XVI, 4, p.201 
(7/15/82). CILL73 

1795.3. James Livingston. HILL. + enl. of straight 
segment-ofl-edae . showing part of A D OLLAP.. 1 
1795.4b. Straight clip. Coin Galleries 11/11/89^066. 
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c k blanks. —!l£irs t pro cess-^—-o-r—Type. I. Herbert I-H-lJ 
Without upset rims or edge device. Authentication recommended; 
weight should be close to either standard, 208 or 168 grs. = 12.48 
or 10.89 gms. 


6. Unstruck blanks, "second process" or Type II. Herbert 
I-H-2. With upset rims; if at 208-grain standard, will have edge 
device. Many years ago I heard of a 1793 unstruck blank with vine 
and bars on edge; still unseen. Elanks at the 168-grain standard 
may not be datable unless they show one of the edges of 1796-1800 


7. Struck on "first process" blank. Herbert class III-D-16. 
normally detectable only if enough off center to show that the rim 
of the unstruck area was not upset/^CILLhere or at off centers?! 
The 1793-95 thick coins with plainVedgete (below) are also on first 
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process blanks, because the Castalng machine which imparted the 
edge device compressed the blanks edgewise, making rims thicker. 

8. Oversize. Herbert III-D-18. If from wrong blank cutter 
("jumbo flan") and of normal thickness, apt to be overweight. If 
broadstruck (lying partly above the open collar), apt to be off 
center, of normal weight, and deformed in striking: see below. 
Compare the 1795.4a "struck over another cent, size 19" = 30+mm: 
Proskey, CCJ 3/1880, p.34. CWho has this? ILL. any suitable! 

1793.16c. 29mm. Described by WHS. Unseen. 

1796.2. 30.5mm = 1 1/5". ANS, ex Rudolph Kohler 1/33. 
[weight?! 

1796.8. 30+mm. P.uby:424*. [weight?! 

1808.2. 30mm. Several examples of State VI. Discovered 

by^Fste Smith, [weights? ask him.! Cf. 64 ANA:112; 
“’8 ANA: 1894*, JDW. n ^ 

•v IS4 1 

9. Undersize. From wrong blank cutter. The only one claimed 

to date: 1793.16c at 25mm ($5 blank cutter: slightly over l/2c 

size), mentioned by WHS. [Where is this? ILL?! This probably will 
brCfL faC/rr- 

show at least one region of overlapping edge lettering. Cents of 
A 

1796-7 might exist on Mint-made blanks at 27.5mm from the 1796 
quarter dollar blank-cutter; these would not be easy to tell from 
ordinary cents. 


C. Anomalies in Edging Blanks 


1. Edge device omitted: These will be of normal weight and on 
first process blanks. Herbert class III-H-3. The 1795 cents are 
called "unlettered" to avoid confusion with regular plain edge 
coins. 
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1793.2. Chain. One reported, unseen. 

1793.4. Untraced, ex Benjamin Betts. Crosby-Levick 
£ 1869}. 

1793.5. One seen, ex Admiral Bitler. 

1793.7. Wreath . Untraced, ex Carl Wurtzbach, "Unc." Mum 
4/28; Lapp & Silberman £1975} p.354. 

1793.12. One seen, ex Jonathan CK.?3 Kern, Chris Victor 
-McCawley. Is this the Dr. Augustine Shurtleff 
specimen mentioned in Crosby-Levick £1869}? 

1793.13. At least one seen, whereabouts unrecorded. 
1793.16. Several seen, including Dr. Dane B. Nielsen's 

"VF" example: PW III, 1, p.10 (1/15/69). 

1793.20. Liberty Cap . 1) ANS, ex P..D. Book, 5/30 to 
George H. Clapp. 29mm. 2) Reported by WHS. 

1793.22. G. Kraft coll. (1913), described by Dr. C.E. 
McGirk. Untraced. 

1794.8. ANS, ex J.G. MacAllister. Straight clip. 

1794.13. At least one seen, whereabouts unrecorded. 
1794.28. One reported, unseen. 

1794.31. "Anderson Dupont":65a. 

1794.60. One reported, unseen. 


'to 





^ VUXU«J^, L\ 5^3 . 


'7^"^ 1795.2 or 3. (Worn, rev. slick, unattributable .\) 187.5 

grs. = 12.15 gins. John S. Ashby, PW 86, p.2^34 
(9/15/81). 

7 5 1795.3. One reported. 187.37 grs. = 12.141 gms. Donald 

Botteron, PW 29, p.61 (3/15/72). 

1795.4a. 1) C.Douglas Smith Cweight?D; 2) Baltimore^ 
dealer, 196.8 grs. = 12.75 gms. 


2. Offset edging blunders: According to Ivan Leaman and 
Donald Gunnet, a workman's "incomplete retraction of the sliding 
die" in the Castaing machine produced blanks with missing or 
overlapping letters. Their diagrams, although for half dollar eldge 
dies, nevertheless explain the phenomenon for cents and half cj 
better than any words can. C1986/73, pp. 44-5, figs. 5, 6. 

Creprint these drawings? Fig. 5 is from George E. Ewing Jr.; /ig. 

6 is by P.ussell J. Logan. Ewing may be difficult: he does not want 
his name to appear in any book where Del Bland's does, and is 
herein designated "Southwest coll."3 Examples abound among Capped 
Bust half dollars; they are much rarer among cents. 

1793 . Probably exists. Look for overlaps between vine & bars. 

31 ONE HUNDREDS A DOLLAR: 1794.16, ANS, ex B.G.Johnson; 1795.2, 

ANS, ex Mehl 2/31. 

IIW-, ll-ifc ONE HUNDRED A DOLLAR: May exist on 1793.16b, 16c, 17-22; 
found on over a dozen 1794's, but to date only one 1795. The 
following are 1794's unless otherwise noted: 

2-1 5. Dick Young. 

16. ANS, ex C.E.Clapp. 

Q-l I 


31 




29. 

ANS, ex G.Kraft, 1/23. 


AC 

34. 

PVC:5050* ex Kagin, possibly ex "Anderson 

Dupont":69a. 


«> 

35. 

1) ANS, ex C.E.Clapp, 3/21. 2) Adam Butcher, PW 

1, p.21-22 (00/00/19XX). 

II, 


36. 

ANS, ex Baldwin, C.E.Clapp. 


49 

39. 

Elder 87:222 (12/10/13); Hays-Elder 7a = McGirk 

Whereabouts unknown. 

9A2 

5^ 

42. 

ANS, ex C.E.Clapp. Cverify edge} 


XT 

45. 

P.SBjr. : 74*. 


f 

46. 

PW 9/15/81, p.232 Cverify: cf. "Dupont":80a below.} 

67 

57. 

1) ANS, ex Higgy. 2) "Dupont":95. 



63. 

Halpern:106, ex LM 3/67:156, Mackie, Bland, Van 

Cleave, PVC:5076*. 



1795.3. RSEjr:99*. Possibly the coin Froskey mentioned 
in CCJ 3/1880, p.94. 

ONE HUNDRED DOLLAR: 


5^ 1794.46. "Dupont":80a. 

1795.2. John D. Wright. 

31 ONE HUNDR DOLLAR: 1794.16. Mentioned in Frossard €1879}. 

31 ONE HUN A DOLLAR: 1794.16. "Dupont":46, possibly reappearing 

as 77 ANA:4466*, where edge is read as ONE HUE A DOLLAR 
(typographical error?). 

What the above proves is that errors of this kind and the 
same extent repeatedly occurred at various times on blanks from 
various sources, rather than representing blanks from a single 
operator's misunderstood instructions. CILL., ring-shaped.} 


ai- 

30 

*1 


^ ** : v a -"^ tz ^ 2 o* 


3. Doubled edge lettering, same direction: 

1794.6. Jim Young, ex Don Frederick, seen at f3 9 EAC. 
1794.15. R. Tettenhorst, ex W.K. Raymond. 

1794.57. R. Tettenhorst, ex A.C.Gies, Stack'/s FPL 1/42:103, 
CDS 5/12/53, Ruby:661*- (edge ill.), Neggen:661. CILL. 
ring-shaped! 


SI 


4. Doubled edge lettering, opposite directions: 1794.53. 


Larry Briggs. CILL., ring-shaped! 

/ 

I 

5. Tripled edge lettering: 1794.45. ANS. CILL., ring-shaped! 


6- Two different edge letterings: 1794.4a displays both the 
edge of 1793 and the edge of 1794. Ill. Metropolitan Mumis . Jour . 
1, pp. 10-12 (5-6/61). CF.EN has it. Ring-shaped ILL.?! 


This classification of die blunders is numbered differently 
from {1984} pp.472-4, and includes many not hitherto listed. For 
ills, see main text at the varieties named. 

A. Dates 

i. wrong font date digits: 1798.31-33 (large 8 from half 


O'll 


eagle). 
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C\ 5 *\-^ 2. Misplaced date digits: 1794.35 ("Fallen 4"), 44-46 

(rotated); 1802.6-7 (low 8 leaning r.>; 1811/0.2 ( 2 nd 1 too low. 


7A'S 


leaning left 
bust): a gray area 


and arguably 1795.2-3 (top stroke of 5 buried in 

IT\£ ^ ^ ? 


\^V- 3. Broken date digits: Blunt l's on 1798.23, blunt final 1 on 

all 1801's, blunt l's on all 1802, all small date 1803, 1804, 1805 

aft " 8 

.1-2, 1807.1-2, 4-6. But including broken punches, as with broken 
dies and chipped hubs, enlarges a gray area. Use of ironmongery 
after it had chipped, cracked, or broken, represented not 
oversight but Mint economy. A further complication is that on many 
dies the broken letters received handmade serifs, and sometimes 
these are well enough done to remain unnoticeable or doubtful. 

^3 4. Repunched full dates: 1794.35. 


1 ^- 9 , ioT 5 . Repunched individual date digits: 1794.2-3 (1), 1796.44 (6 
\n, W first low, then corrected), 1798.34 (7), 1810/09.1 (both l's). 

Less obvious instances are numerous; to list all would be to 
enlarge another gray area. 

6 ? 6 . Overdates: corrected rotational blunders: 1794.59 (1); 

1811/0.2 (last 2 l's). 


7^0 7 . Overdates: corrected wrong fonts: 1809.1 


IS0-2- 


8 . Overdates: unhardened leftover dies: 1798/7.6-7, 13, 

014- 


2S«, ^3 


fH tl M Ks/> 6 272-3 <z.$l 

1799/8.1-2, 1800/1798.1-4, 1800/179.5-11, 1807/6.2-3, 1810/9.1, 

1811/10.2, 1813/2.1. These all represent economy rather than 
oversight; listing them creates a gray area. The other possible 
class, used dies reworked, occurs for 1806/5 in quarter dollars, 
half dollars and quarter eagles, but in cents only on reverses of 
^ 1794.36 and 1803.7. 


B. Fraction 


Ty*r 


11 MC-3 147 

1. Misplaced fraction: 1793.16, 1794.38, 1798.4, and less 

ous instances. ^ 

db o 

2. Wrong font: 1794.7-8, tall numerator. 

I 'Jfc 

218 —NC3 2^3 (y^ V V " ' ' 

3. Blundered (1/000): 1801.8, 11, 12, 15, 17, 1802.4. 


Til 


4. Corrected erroneous digit(s): 1/100 over 1/000: 1801.5, 
1803.7. Latter is one of the rare instances of a die reworked 
after use. 


181 5. Large over small: 1798.42. 


C. Letters 


Co 1. Wrong font: 1793.4, obv. R too large; 1794.50, narrow A's. 


0 -1 S' 
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2. Misplaced letters: 1794.45 (look at A in STATES); 1798.4 


yvS (look at E in STATES); 1802.1 (final S). Lesser instances are 
common; calling those mint errors enlarges a gray area. 


3. Misplaced words (layout problems): 1801.7-8, LIBERTY too 

far r. (8 has rev. of "Famous 3 Errors" 1801.11, whence C.J. 

Dochkus called 8 "The Infamous 4 Errors": see story in Ruby:565.) 

g| NCi j\ic7 (4^- iS' 

ONE skewed left: 1796.2, 29, 44-5, 1797.30, 32, 1798.42; right, 

\y] NCI. vf9 ift N c i, i)o-| ^3 

1797.8, 10, 15-17, 1798.18-19, 1802.7-9, 13. Lesser instances are 

common; same comment as to preceding. 


•5^ 


35 " 
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4. Corrected rotational blunders: 1794.1-2, 46, 1796.33 (in 

each, one of the central N's); 1796.27, 45 (the famed "LIHEP.TY") ; 

no ,-fo |fi- \i(, n? I^T 

1798.13-14, 21, 23-4, 37 (in all three revs., (M)E); i T 98.31 (look 

at (A)T); 1801.8, 11 (U; a century ago called HNITED or UNITED). 


&A 


5. Corrected misplaced letters: 1794.20 obv., LI ERT fir 


a f 


too high; 1797.8, S(T) first too low; 1798.34, M first too 
V cv i*P -lit 

1800.11-12, 1802.20, 1803.1, (E)S first too low; 1811/0.2, E(D) 

first too high; 1812.3, BER first too low; &c. Some would include 

66 

all repunched letters here, e.g. F A on 1794.56-59, or LI on 
)YJ ia (4-1 2 - 94 - 

1796.16, 19, or F on 1797.18, or I on 1814.1 obv., or those on 


nearly every rev. from Hub of 1799, though those were manifestly 
an attempt to strengthen elements correctly placed but weakly 
imparted by the hub. To include those here would enlarge still 
another gray area. 


0-16 


6. Corrected erroneous letters: Six dies used in eight 
varieties, the first two only recently identified as blundered. 
Sometimes the wrong letter would have correctly gone next; 
sometimes it represented part of a different word. Compare 1787 
Ct. IN/FU, alias "FNDE", Ency.853-4. 

4- 1793.5, obv. R corrected from B. 

1794.25, rev. R corrected from E. 

1 X 4 - 1797.14, rev. (M)E corrected from extra M. 

128-5 1797.23-4, rev. M corrected from E. 

iSJ 1798.15, rev. C(A) corrected from I or T. 

^3 Z ~3 1802.12-13, obv. T corrected from Y. 

^c8,2T 7 . other letter problems: On 1794.9-10, LI are punched over 

heavy dots. Explanation unknown. 

For chipped or broken letter punches, corrected or otherwise, 
see below. 



D. Design Elements 


Here we reach another gray area. In some instances the 
deviations are clearly blunders; in others, apparently 
intentional; in still others, uncertain, especially before the 
Hright wreath design was standardized in 1794 (leaves 14-18), or 
Scot's in late 1796 (leaves 16-19). Berries were standardized at 
5-5 when the Hub of 1799 went into use. The incomplete ribbon 
loops found on various revs, of 1798 and 1802 are more likely a 
result of overpolished dies than of broken punches (as in 1794) or 



engraver error. 




1. 

1803.1. 



^ ' J- »• 


MU, W'^ l*\ 

1797.26-29, 31, 1802.9, 20, 


oU^ 


*V\V9 2. One stem. 1801.8, 11. One of this reverse's Famous Three 

Errors. 

Z4! 1*1 1# 

3. Extra fraction bar. 1802.20; 1803.1, 6. The converse 
error, omitted fraction bar, occurs on the 1792 small pattern 
QPf cent; but on 1794.48 it was apparently effaced during drastic 
regrinding and polishing of the die: see below. 


4. Extra leaves (after the 1794 design was standardized): 
Double outer leaf at IT, 1794.39-45: the "Office Boy" reverses 
attributed to Frederick Riche. Triple leaf at D, 1794.60-61. 


5. Omitted leaves (after the 1794 design was standardized): 
Single leaf at (P.)I, 1794.12-13. Double at OF, 1794.46, 56-61, 

fl 

1796.25-27. Both this & preceding count as incomplete dies: the 
elements were never entered, rather than polished off the die (as 
LPc with the missing fraction bar on 1794.48). Note that the "Type of 
1795" rev. design was never standardized, unlike the 1794 or 1797. 


6. Extra berries (after 5-5 standardized, late 1798): 
p 1798.42; 1803.16, 22. On all three reverses, the extra berry is 
the top outer one on left branch. 


o-itf 


118 ZU-6. Ill-** 

1. Omitted berries (after 5-5 standardized): 1802.11, 14-18. 

On all three reverses, the missing berry is within right branch. 

8. Two knots: 1794.39-46, the "Office Boy" reverses. 

9. Omitted knot: 1796.37. 

10. Misplaced design elements: Only two unequivocal instances 
--one of them unique and famous because of its publicity in the 
Ruby sale, the other not earlier recognized as such. Arguably all 
four Frederick Riche reverses (1794.38-46) qualify here: see 
detailed descriptions in main text. 

1793.8 state I. Obverse extra border bead (rotated twin bead 
punch). Chris Petersen, Kagin, Ruby:323, Gus Portman, Superior. No 
others reported. 

1796.11. Upper part of r. wreath stem arises from leaf tip, 
not connected with lower part (ill. in main text). 

Misplaced device punch, a class not mentioned by Herbert, 
occurs on 1797 Low Head half cent obv., the 1800 half cent rev. 
(wreath too far left), and the obv. of 1795 draped bust dollar 
Eolender 14 (bust too far left), but to date no clear-cut 
instance on cents. Possible candidates include several 1794 
obverses in which date is crowded between bust and border; but 
this effect could also have come from elongated dentils. 

12. Multiple die errors: 1794.39-46, misplaced letters, two 

knots (all); extra leaves (39-45); omitted leaf, corrected 
47-XT 

Or \J 
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rotational blunder (46). 1801.8, 11, 3 Errors. 1802.20, 1803.1, 

stemless, double fraction bar, final S too low and corrected. 

17 13. Hub doubling: 1794.1 obverse. 

The following classes of anomalies, usually collected by mint 
error fanciers, constitute gray areas. 

14. Broken letters (serifs chipped off): B on several dies of 

140 

1796 and 1797, T on 1797.22, N on various 1801 dies, T on various 
1802-3 dies; others common in 1798-1812, often (before 1808) 
partly or wholly corrected by hand. Use of broken punches reflects 
economy, not oversight. 

10 

15. Damaged device punch: 1794.31 rev.; 1798.19, 23 obv. The 
similar effect on 1803.3 may be from grinding down the die. The 
chip from lowest curl on most 1800 obvs. also qualifies as a 
damaged device punch. Again, use of damaged ironmongery reflects 
economy, not error. 

16. Overpolished die: Herbert class II-G-4. Incomplete or 
missing details, usually from an attempt to remove clash marks, 

l/r rust, or guide lines. Famous ones include 1794.48 (no fraction 
\V> bar) and 1797.25. 

17. Die scratches, die file marks (Herbert II-G-3) are 
common; the four most frequent locales are fraction bar and stem 
ends. Examples: 


0^10 


Left from fraction bar, 1802.1.^ WJ |f) NC ; 

Right from fraction bar, 1796.44-5, 1797.11, 18, 21-2, 30, 
143- 14-5 \W 1 £ 3 N c ”7- V*~ 

32, 1798.2, 18-9, 1801.10, 1807.4. 

,44 

From left stem end: 1798.3, 1801.17 = 1802.4, 1802.19 
Vr* 

1803.2. 

From right stem end: 1803.12, 15. 

Less obvious ones occur occasionally from leaf tips or from 


berry stems extended to impale berries. 

For die gouges (Herbert II-G-2) the most famous examples are 

2 - 8 ^ 2 - 9 * 

1798.43-45 (final A to ribbon) and 1811.2 = 1812.1 (field below 
(N)E). (Mot to be confused with chips from die as on 1794 obv. 


11 .) There are many less obvious ones. 


18. Guide lines, arcs of circles between words, are remnants 
of complete circles inscribed onto a die blank to help position 
inscriptions. Normally they were lapped off before the die was 
hardened; in a few instances, arcs remain. Examples: 1797.20 obv. 

(at TY); 1810.1 rev. (at TED ST). 

9 - 8 ' 

19. Clash marks (Herbert II-H) are common accidents, not 
errors. Both single and multiple clash marks are common on large 
cents; the usual pattern seems to have been that when something 
(most often a metal fragment) interfered with the layer-on or 
feeder fingers, the dies would meet repeatedly without a blank 
between them. Sometimes over a dozen sets of overlapping clash 
marks on a die are discernible. 


20. Worn and/or deformed dies (Herbert II-G-7) likewise 

represent wear & tear, not errors, as above. These are represented 

in cents primarily by centrally or diametrically buckled dies. 

Instances are numerous; we list only a few of the most famous. 

Central buckling: both 1793 Liberty Cap revs., 1793.18 obv., 

1794.9, 18, 47, etc. Radial (usually diametric) buckling: 1793.7, 

6 

1794.12, 58. 

*1 & 

21. Die breakage: Herbert II-E-1 (chips), II-D-1 (single 
cracks), II-B-2 (multiple cracks), II-D-4 (split dies), II-D-5 
(bisecting cracks), II-E-4 (rim crumbling), II-E-5 (major rim 
breaks). Accidents, one and all, not errors, though often 
collected by mint error specialists. A complete listing would be 
pages long; see the Keys to the various dates, which normally list 
the more bizarre or extreme die breaks. 

Herbert's classes II-A-16 & II-A-12, modified designs and 
recut dies, are intentional in 1794. Note particularly the various 
states of obv. 11; compare also revs. B, I and X. Under the 
circumstances, there is no point in listing these 1794 dies as 
mint errors merely for Scot's reworking. 

III. Striking 

"Striking varieties" properly include anomalies in choice of 
dies, positioning and locking them in press, feeding blanks into 
press, positioning them in the coining chamber (between the lower 

ChTL. 
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die and the open collar), striking, and/or ejection, and/or any 
combination of these. There are overlaps with preceding classes: 
axial die misalignment often causes die breakage; clash marks are 
traceable to failure of the feeder fingers to position a blank in 
the coining chamber; overpolished dies in turn are often failed 
attempts to efface clash marks. Unsurprisingly, many cents qualify 
as multiple errors. The order of presentation below differs from 
Alan Herbert's and from that in my half \cent book. 


A. Anomalies in Choice of Dies. 

Here, aside from the large numbers of dies that should not 
have been used because unfit for press (blundered, buckled, 
broken, or defaced by clashing), we find Herbert's class III-I: 

11 -v 

"mules and mismatched dies." The obvious examples are 1795.6, 9, 

,/ci \V^\ xrs --6 ns 

1797.1-3, 1798.9-10, 26 (last 5 familiarly "Reverse of 1796"). All 
but one of these have to do with Scot's revs, meant for 1796 
Liberty Caps. The exception is 1795.9, with a Type of '94 rev. 
later used with six 1796 Draped Bust obvs. Listed here because 
the problem is not in the dies (which were errorfree) but in when 
to send them to press. 


B. Anomalies in Positioning / Locking Dies in Press. 

Normally, dies are aligned vertically so that their centers 
are exactly opposite each other, their faces are in parallel 
planes, and their devices are oriented 180° apart (head to foot, 
coin alignment). Herbert's class III-G includes the three possible 
types of deviation from proper alignment; all three occur on 

o-i-i 


cents. 


0.0 ^ 


1. Offset misalignment (Herbert III-G-1) occurs when centers 
of die faces are not opposite each other, one die being locked 
into position appreciably displaced in any direction but still 
vertical (die faces remain in parallel planes). Often mistaken for 
off-center striking, but a little attention will distinguish them. 
On an off-center striking without offset die misalignment, borders 
will be broad at corresponding locales, e.g. upper (r.) obv., 
lower (r.) rev. On coins with offset misalignment, broad areas of 
border on obv. and rev. are not correlated; one side will look off 
center, the other normal, or both will appear off center in 
different directions and/or degrees. Minor examples are common and 
usually unrecognized. The condition was sometimes corrected one or 
several times during a given die's life, with different degrees or 
directions of offset. Most likely the misalignments occurred when 
dies were returned to press after repolishing to remove clash 
marks; realignments were not always immediate, any more than for 
axial misalignment (among others, 1800.18 State VI often comes 
with marked offset misalignment). This needs to be verified by 
checking die states of known examples. Occasional cents come with 
both offset and axial die misalignment and/or a little off center. 
These are not always easily distinguished in catalogue 
illustrations; a few cents cited bel^s4=^y display both types of 
misalignment with or without minor(off-centering, though every 
effort has been made below to cite orUyexamples of "pure" offset 
misalignment without these complications. 

o-v\- 


Major examples are fairly unusual (probably noticed and 
corrected at once); all lots cited were illustrated. 
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1793.19. RSBjr.:22 

1793.22. JHR:20 
1796.39. JHR:219 

1797.1. RSBjr.:165 
1797.2a. JHR:221 
1797.5. Halpern:135 
1798/7.6. JHR:300 

1798.22. Halpern:150 

1800.18. JHR:426; Halpern:180; others 
1810/9.1. JDW. 10%. 

1812.2. JDW. 10%. 

Minor instances are numerous. Let a few suffice: 
1794.2b. Halpern:19 


1794.5. JHR:29 


y 1794.15. JHR:49 

fj 1794.23. JHR:61 

fd 1794.27. Halpern:52-3 

fl 1794.29. JHR:66-68 

& 1794.46. Halpern:75 

1794.48. Adams:65 

lS 1795.3. Halpern:109-10 

84- 1796.5. JHR: 154 

j ao 1796.24. RSBjr.:134 

/If 1796.42. RSBjr. :153-55; JHR:209 

llj 1796.37. RSBjr. :158-9; JHR.-216 

6 '^ 
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1797.27. JHR:258 
1797.21. RSBjr.:198 

1797.31. Halpern:144 
1798.3. Halpern:146 
1798/7.6. RSBjr.:214 
1798/7.7. RSBjr:216; JHR:301-2 
1798.15. JHR:313 

1798.31. JHR:331 

1798.32. Halpern:153 
1799/8.2. JHR:395 
1800.14. RSBjr.:284-5 
1800.13. RSBjr.:310 
1803.8. Halpern:231 
1803.10. Halpern:230 
1803.20. JHR:581 

1807.1. JHR:603-06; Halpern:257; others 
1807/6.2. RSBjr.:399; Halpern:256 
1807/6.3. JHR:608-10 

1807.4. RSBjr.:402; JHR:612 
1807.6. JHR:615, 617 

1810/09.1. JDW. C ?axial misalignment! -- KJ^' 
1811/0.2. RSBjr.:424; Halpern:272 

1813.2. JHR:641 

1814.2. JHR:648-9 


2. Axial misalignment (Herbert III-G-2) is rarer 
reasons: the die faces are not in parallel planes, so 

0-16 


3 nurwJ? ’du- 

for obvious 
that the 



striking force goes obliquely through the misaligned die, 

weakening the area which comes closest to the other die face, 

contributing to early breakage and discard. Often the pressman 

noticed the misalignment early and corrected it. Usually, the more 

obvious the misalignment, the rarer the die state. (There are two 
yi^ L S 

surprising exceptions, 1794.17, 49: were these dies made of the 

same superior tool steel as 1794 obv. 11 and rev. AA? See 
40-l 

1794.15-16, 24-27, 39-44.) On coins struck from axially misaligned 
dies, the border will be much deeper (and details usually sharper) 
at the area where the one die edge comes nearest the other die 
face, and much weaker at the diametrically opposed area, but the 
coin will be no thicker at the strongest area, no thinner at the 
weakest. 



4-49 provide the most 


so 

ip 

7 ° 

if? 


Major examples are unusualT~T794.17,~ 
notable instances. "^l '^8 

Minor example s'' 2 H^e_far^ more frequent'''!: han earlier suspected; 
only a few here listed: 

1794.10 state V 
1796.41 state III 

1797.29 state II. RSBjr.:189. [Others' 

1798.29 [which die states?] 




1799/8.2 Cverify:~7caused die breaks? see Remarks] 

1799.3 early, states I-III (date weak); corrected; again 
states IV-VI (LIBERTY weak) 

1800.21 between states I & II; corr 


■ ctuJ •• 


1800.23 [verify: ?caused die breaks? see Remarks] 

1800.24 Estate I; clashing while misaligned caused die 







breaks; see Remarks] 
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1801.1 state II on Cwas it corrected?]^ 

1801.2 Cwhich states?] 

1801.6 state II 

1801.9 probably caused rev. die breakage 

1801.10 clashing while misaligned caused rev. die breaks 

1801.11 states I-II, corrected 

1801.16 state II on Cwas it corrected^?] 

1802.3 state III ^ 

1802.5 state III 


'AO 


1802.14 states II-III; corrected; again between V & VI 

1802.17 repeatedly, briefly, despite correction Csee 
Remarks] 

1802.18 between states III and IV, corrected 

1803.1 state I; corrected 

1803.2 state III; probably caused rim break 
1803.6 state III 

1803.9 state II 

1807.4 state ?. RSBjr.:402. 

1807.5 Cwhich states?] 

1808.1 state II on 
1810/09.1 Cwhich states?] 

1810.3 Cwhich states?] 

1810.5 between late state II and III 

1811.1 early state I; corrected; again (different angle) 
state II (III?) 


1812.1 Cwhich states?] 

0'7S 
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3. Rotational misalignment: Sometimes this is from a die's 
being locked into place 180° from normal head-to-foot orientation. 
Some instances of this in other series were intentional, 
identifying restrikes (notably Gobrecht's silver and gold^- 
dollars); others were accidental, apparently including early 
cents. Examples are few: , ^ 

1793.19. Ruby: 335*, $1,600 VG 
1796.11 state I: JHR:J L 62jrJ,"both orientations: 

corrected? must check states II, III. 

1798.20 state I; others normally aligned: corrected 




(verify states II—VII). 

1798.38 early states (corrected later 
At other angles than 180°, when the angle of rotation does 
not vary, one die must have been locked in place while rotated. 
When reverses are found "all around the clock," as in 1807.6, the 
explanation is less clear. Sometimes a loose screw permits the 
lower die (normally reverse) to rotate slightly as well as jiggle 
up and down at repeated impacts, perhaps producing occasional off 
centers or even broadstrikes; or if a die shank broke in a plane 
approximately parallel to the die face, the latter could rotate 
similarly. Were this the cause, one would expect a certain amount 
of axial misalignment, differing in location at different angles 
of rotation. No such examples are reported, but then nobody has 
been specifically looking for that effect. Herbert's classes 
III-G-3, 4, 5 subdivide rotational misalignment respectively into 
0-45°, 46-135°, 136-180*; other students subdivide these further 
into clockwise and counterclockwise. A few familiar examples: 
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1797.2a. Rev. locked in about 30° from normal. Cwhich 
states?] 

1798.38. Various angles. States II (?) at least through 
VI: latter Ruby:515. 

1804.1 Rev. locked in rotated so that 0(4) is aligned 
with 0(F). 


1807.6 All angles in all (?) die states. 

C. Anomalies in Choice of Blanks. 

This wastebasket category is listed here rather than under 
the Planchets class above, because the problem is not in the host 
coins (undertypes) themselves but in the Coiner's decision to use 
them. Herbert includes, for other series, blanks normally intended 
for other denominations, obsolete stock, foreign blanks, and 
various nonplanchets which managed to find their way into the 
coining press. The three following could exist on early cents but 
are not reported. 



1. Struck on half cent blank. Herbert III-D-1. Identifiable 
by weight: 104 grs. = 6.74 gms, 1793-95; 84 grs.= 5.44 gms., 1795 
--about 1811. (Not to be confused with possible coins struck on 
half cent stock, above; the latter would be of half cent thickness 
but weigh more.) Later dates exist; I have seen an 1851 and have 
heard of others. ^EaTty dates could e ?xist^) Theoretically, specimens 
could also exist on silver blanks for quarter dollars, dismes, or 
half dismes, or on gold blanks for half eagles or quarter eagles; 
purported examples would be identifiable by weight. 

-TU-- P Itf? f-2?i ° ^° 
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2. Struck on obsolete blanks. Theoretical possibilities 
include 1793 Liberty Caps or 1794's with two leaves after DOLLAR. 
None even rumored, though they could exist. 


3. Obsolete stock blanks (Herbert III-D-9) are less likely. 

7In cents the only possible instances are 1795.4b states IV--IX, or 
later varieties, at the 1793-95 standard of 208 grs. = 13.48 gms. 
To date none are reported, but they could exist--most likely as 
overstrikes on obsolete "spoiled cents." 


4. Foreign undertypea do exist, however. Examples are known 
of several kinds. To date, each is unique. 

IS 1795.3. On Talbot Allum & Lee token. 147.4 grs. = 9.551 

^ idlest y f>ectf <r( CF fr+~- . 

gms. Smithsonian. f Dick Doty: —is thib _ un a 1794—err 
—r7^5-T A&L? Which - edge L et- tor ing? -P hoto? 3 - 
1795.5. On 1794 TA&L token. CREN: Weight?] 

\1% 1797.23. On unidentified token. Jonathan K. Kern. 

176 1798.24. On 1788 Anglesey Mines halfpenny. ANS. 

17 8 1798.26. On unidentified token. John D. Wright. 

The following piece belongs nearer here than anywhere else, , 
but only by stretching the concept of "foreign": 

8 ° 1795.11 ("Jefferson") overstruck on 179# cent. HKD, 52 

ANA:1716, Bareford. 190.6 grs. = 12.35 gms. Most 
probably Jo^s^Harper's trial piece, later spent. 

For overstrikes on (off-.cervters, see Double Strikes below; on 
brockages or other mint error undertypes, see Multiple Errors 


below. 
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D. Anomalies in Feeding u 


Normally, the feeder mechanism released one blank at a time 
from the hopper, and guided it into the coining chamber, atop the 
lower die and within the open collar. Malfunctions can arise from 
feeding no blank at all (in which event the dies clash against 
each other); feeding foreign matter with a blank; feeding a single 
blank improperly so that it rests partly or wholly outside the 


open collar (off centers, broadstrikes); or feeding more than one 
blank at once. Examples of all these classes are known. 


1. Clashed dies are known in all dates and nearly all 
varieties; more accident than error. Herbert class II-H. 


2. Struck through. Cents struck while unidentified matter 
adhered to die or planchet occur on many varieties. A few of the 
most obvious examples: 

1794.28. John G. Wood, ex Newcomb:37 (in CC). CILL7D 
™) 1 ' 1802.12. ANS, struck through bent 33mm round-headed pin 

see Remarks. CILL.3 


3. Off centers. Often confused with misaligned dies (q.v.). 
Many extreme off centers were cut down into half cent planchets. 
Slight (under 10%) off centers are fairly common because the open 
collar was enough wider than any cent blank to permit it to land 
that way; these are not generally catalogued as mint errors unless 
some border dentils are off flan. The further off center a cent, 
the rarer. Examination of the blank areas indicates that some are 

0 - 3 ^ 
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Son first process blanks. Herbert classifies off centers as 
follows: 10-30% o.c., III-F-5; 31-70%, III-F-6; 71% up, III-F-7, 
adding that collectors prefer the second of these, especially when 
dates are visible. The percentages are usually guesswork. 

Mint error collectors try to assemble sets of 12 in any one 
denomination or type in all 12 primary clock positions. (These are 
designated by K numbers for Kolman & Litman: Breen £19841 p.478n.) 
BILL the K clock diagram.3 In early cents this goal would be 
nearly impossible. "Milton Cohen" refs, are to Natalie Halpern's 
catalogue of this mint error collection, 1980. 

Major: 1798.21. Nearly 50% off center in K-ll. Ex Dr. 

Bolt, 75 EAC:566*. Bothers?] 
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t'Ujb 

^^l V°c 
V)+- 

I ? 1 

78 

7 « I IS 
78 Oo 8 
140 ^S| 



Round the clock: Bothers?] \ 
f797 J--I1I- TtXh 

K-l: 1798.1. Ruby:486*; 1813.1. Milton Cohen :7/. 

^ I $17. $-191.17# ■ / 

K-l 1/2: 1814.2. JHR:650. 25%. Many others lfess off 

K-i vm nt s e s£ p^, -U lU rui »5 i 

K-2: 1793.10. Milton Cohen:4; 1798.3. R^jr.:208; 

1811.1. 20%. , K b , l \af 

I^i) <5 3) twi/ \sJ - bJ~- 

K-2 1/2: 1797.2b. T.SBjr. :168; 1803.20. Milton 

Cohen:6. 

K-3: 1807.1. JHR:603*, others; 1814.1 75 EAC:569*. 
K-6: 1814.1. JDW; 1814.2. JDW. 

K-8: 1798/7.7. JHR:304. 

K-8 1/2: 1795.8. Milton Cohen:5. 

K-9: 1795 e2F6k 57 ANA:1408; 1797.20. JDW. 

K-9 1/2: 1795.8. JDW; 1800.21. RSBjr.:283. 

K-10: 1797.22. 75 EAC:561*; 1810/09.1. 64 ANA/614. 
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K- 11.1 m , cA {£5*32 - ^ - 

K-ll 1/2: 1796.45. JHR:190*. 

4 54 

K-12: 179*.$. JDW. 

COn all following, position? extent? Insert into "Major" 
and/or "Round the clock" above.3 

1797.27. ANS; Tettenhorst ex Numismatics Ltd., 20% 
off, position? 

\t>l 1798.33. Seen at 1988 EAC 


4. Broadstrikes are apt to be confused with oversize blanks, 
above. Unlike oversize ("jumbo") blanks, they are of normal weight 
and may be warped near rims by the open collar, depending on how 
far below its upper surface the reverse die was at impact. 

Examples are very rare. Herbert calls centered and off-center 
broadstrikes III-F-3 and III-F-4. 

7^»a 1795.4a. JDW. 32mm, struck at least twice, entire border 

dentils on flan, plain periphery beyond; warped near rims, 
saucer shaped. 206 grs. 1978 ANA:1893* (where called 
cup-shaped), JDW. HILL. Others?! 

5. Uniface. If two unstruck blanks land in the coining 
chamber, properly centered, they will produce two uniface coins, 
one obverse, one reverse. Herbert class III-B-2. Examples are 
extremely rare. 

ft 1793.13. 77 ANA: 4465*. 

7& 1794.60. Richard Rosichan. ow 


O'Jr- 


6. Indents. If two unstruck blanks land in the coining 
chamber but at least one is not properly centered, they will 
produce two indents: coins with lens-shaped blank areas whose 
circular arc boundaries are edges of the two planchets. Herbert 
class III-B-1. This accident could also occur where one of the two 
pieces in the coining chamber is a newly struck coin which failed 
to eject properly (see category F below). Very few survive. 



1802.16. ANS, obtained by trade 11/15/G.8I9. CILL. Others 


reported} 


E. Anomalies in Ejection: Single Planchet 

Any failure of the layer-on or feeder fingers to eject the 
newly struck coin completely from the coining chamber will produce 
a mint error. Except for double profiles, these are major errors, 
some grotesque, all prized. 

1. Double profiles. Explanation uncertain. Charles S. 

Barkelew postulated operator error in striking: Lapp & Silberman 
C19751, pp. 122-3, from Num 6/56, pp. 000-00. Were this the case, 
one would expect double profiles to be considerably scarcer and to 
occur at random rather than frequently on certain varieties and 
almost never on others; nor does it explain triple and quadruple 
profiles on Middle Date cents. Study of the earliest surviving 
Mint presses might provide a better explanation. Whatever the 
cause, it still occurs, and such coins are unjustly scorned as 
"machine doubling" or "striking doubling." 

1794.30. "Dupont":61; Ruby:372. 
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44 

1794.31. REN:365; JHP.:73-?5. 


4C 

1794.34. JHP.:79. 


*5 

1794.39. Ex Lambert:585, Sargent:409, HKD:1643, 1 

Warfield. 

«7 

1796.8. JHP.: 158 . 


107- 

1796.26. Dr. French, RSBjr.:136; HKD, Gallo, JHP. 

: 184; others. 

rw 

1796.29. Miller, HCH, WHS, REN. 


£ 

1796.34. Several reported. 



1797.2b. Several seen with doubling obv. and/or 

rev. , 


including four in the CC: see class 3a below. 
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1797.21. REN:455. 



1797.22. Halpern:141*. 
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1798.11. Newcomb, RSBjr.:211. 


1*5 

1798.28. JHP.: 3 4 4 . 

/ rJ TjLM. 

J/2_ 

1798.34. Several reported. 

iff 

1798.39. Dr. French, P.SBjr. :261, Halpern: 168. k. 


1$Z- 

1798.43. One reported by Clapp £1931}."^ 


!S4- 

1798.45. One reported by Clapp £1931}; 64 ANA:70. 

iS? 

1799.3. Smithsonian. 


*07 

1800.23. JHP:443. 


*31 

1802.9. Several seen. 


•2^4- 

1803.3. P.SBjr.: 361. 


2^ 

1804.1. State II. REN:583. 


2 9 1 

1807.1. One seen. 


18 T 

1810.2. REN:421. 


*?3 

1813.1. At least 2 reported. 


1PZ- 

1813.2. ANS. 


Z&r 

1814.1. Pete Smith; JHR:647. 
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lyS' 1814.2. Many reported. 

j 

2. Triple profile. Explanation unknown, though obviously akin 
to double profiles. Examples are extremely rare. 

Vfc 1814.1. Ex A.C.Gies. Whereabouts unknown, described by 

McGirk. 

^ 1814.2. P.SB jr. :435; others. 

3. Double strikes are the most familiar instances of ejection 
failure: after the first impression (which itself may be normal or 
off center), the newly struck coin remains partly or wholly in the 
coining chamber and receives a second impression. Double strikes 
are conveniently classifiable as follows: 

/ 

a. Close overlapping- . Both impressions are approximately 
centered. This class overlaps with, and may be confused with, 
double profiles. The double impressions may show on either or both 
sides. Herbert III-E-1. 


78 

1795.8. Ruby:663*, on "straight clip" = end of 

ANA:4468*; others. 

strip; 

83 

1796.4. 57 ANA:811. 



1797.2b. Several seen. 


W 

1797.3b. 75 EAC:558*. 



1797.5. "Dupont":169*. 



1797.20. Several seen, including Ed Kucia coll, 

. (rev 


only) and JHR:277 (both sides). 
1797.21. 75 EAC:559* . 

0-37 
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1797.22. 

. Ruby:482*. 


1800.12, 

. PVC:5216, both sides 


1814.2. 

HKD:2003; others. 
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b. \ Rotated centered . The newly struck coin was partly ejected 
and fell back into the coining chamber, receiving a second 
impression rotated at a noticeable angle to the first, but neither 
impression obviously off center. Herbert III-E-2. Very rare. 

1795.6. Ruby:662*. 

1795.8. Ruby:664*; 77 ANA:4469, JHR:146* (45° apart); 

\ Tettenhorst ex Batchelder 4 / 71, (^90°] apart, 2 dates; 
\ others. 

1796.19. Jack Beymer. About 180° apart. 

1796^45. JHR: 189*. . , , ,00 

gxi-rowa.- 

1797.15. Ashby, PW XVI,5 p.237 (9/15/82) 

1797.25. "Dupont":163a; JDW (150° apart). 

l 7?7. TcXK ? Jof sc ^ 


1797.18. Bolt, 75 EAC:563*. ‘ ' cLM, /— 

1798.2. 1980 GENA:1518*, Ken Lucas. 

1800.17. Ashby, loc. cit. Only slightly apart. 

1800.21. JDW (180® apart). 

1803.20. JHR:584. 

1813.1. Ruby, Bolt, 75 EAC:568A* (about llcP apart). 

CWhat types are 1797.16 = S-126 State I, Proskey, HCH, WHS, REN? 

1797.17 = S-127, Proskey, HCH, WHS, Bitler, REN? 1797.22 = S-140 
Ken Lucas? 1798.8 = S-154 WarfieJLd?3 

jdL» 7 ' ^T 

0 ~ 3? ^ !>ol . 





c. First strike centered , second off center . Here, the newly 
struck coin fell back only part way into coining chamber at second 
impression, which may be rotated at any angle to the first. 
Sometimes it is not certain which impression came first: compare 
next two groups below. This and the three following types of 
double strikes have produced some of the rarest and most 
spectacular mint error coins in the Mint's history. Herbert 
III-E-3. CILL. all of these we can find.] 

1794.6. 75 EAC:555*. 

1798.5. McGirk, HKD, BB 6/17/45, Ruby:669*. 

1813.2. "Dupont"r518a. 

d. First strike off center , second centered . Converse error 
to preceding; same comments. 

IS 

8 ? 

IV 

1*0 
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1795.3. Dorothy Gershenson @ 1989 ANA. CILL.73 
1795.8. JDW. 

1796.1 Allen McDowell, 

1796.10. JHR:161*. 

1797.17. "Dupont":159. 

1797.20. C.Fisher 1/26/46:211, Ruby:667*. 

1797.22. Koeppel 4/9/48, Ruby:668*. 

1798.2. C. Schermerhorn, Flying Eagle Trading Co., 

Shalowitz, $1,100, CDS (both 1/8/89). First strike 
OC in K-3, with 2 dates, 2 LIBERTY. CILL.3 

1798.21. Bolt, 75 EAC:565. 

1798.45. Hines, HKD, 52 ANA:1839. 
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1814.2. 77 ANA:4470*. 



: 




e. Both strikings off center . Here the blank was never fully 
inside the coining chamber, and the resulting double strike may 
produce a broadstrike or even a coin out of round. The second 
impression may be rotated at any angle to the first. Herbert 
III-E-4. This class is apparently the rarest of the three. 


7 U 
I Wfe 


1795.4b. 75 EAC:557*. 


1797.2b. JHR:224*. Both strikes about equally off 


center, plainest at dentils. 

1798.5. Rabin, Seitz, Ruby:670*, $175 
1814.?. Bob Miller. Blank area between strike 



not overlap), said to be 50% and 80% OC. 


f. Flipovers . Here the newly struck coin fell back 
wholly into the coining chamber, but with reverse up in 
obverse. Either impression may be off center and rotate 
angle with respect to the other. Herbert III-E-7. All a 
extremely rare. 


7 ** 
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1795.4a. 77 ANA.-4467*; Bolt, 75 EAC:556. 

1795.8. C.Fisher 1/26/46:203, Ruby:665*. 

1796.3. "Dupont":111; Ashby. One of these may be 



Tettenhorst's, ex Julian Leidman 12/79. 


98 
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1796.9. Ruby:666*. 










g. Triple and multiple strikes . Here the newly struck coin 
fell back more than once into the coining chamber. One or more 
impressions may be off center, rotated to any angle, or even a 
flipover or a brockage. Herbert III-E-6. Examples are extremely 



rare 


1797.21. Bolt, 75 EAC:560* 


1797.22. C.L.C., C.Fisher 1/26/46:000, Dr. Ruby, 


Bolt, 75 EAC:562* 


h. Overstrikes . This is a wastebasket category. For coins 
struck over brockages or other "spoiled cents," see Multiple 
Errors below; struck over other varieties of cents or on tokens, 
see above under Anomalies in Choice of Planchets. 

CScott Rubin: please check your files for the 1796 Cap overstruck 
on a Draped Bust cent, ex a Chapman sale about 1915 = Bascom / 
Brown?J 

F. Anomalies in Ejection: 2 or More Blanks in Press 

When a newly struck coin fails to eject properly, sometimes 
it falls back partly or wholly into the coining chamber after a 
new blank has been fed in. This produces still different classes 
of mint errors, some as spectacular as the double and multiple 
strikes above. 


1. Full brockages. Here a newly struck coin remains in the 
coining chamber while subsequent blanks enter, becoming a brockage 
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maker (class 3 below), producing one or several brockages--coins ^ 

with one side a normal obverse, the other side an incuse ' M Ar^ u cu " 

>/> difa tody/T 

impression of obverse from the first coin. In early cents, full # 
brockages are very rare. Far more rarely, the first newly struck 
coin adheres to obverse die, or falls back into the coining 
chamber atop a new blank, making the latter into a reverse 
brockage--one side a normal reverse, the other an incuse 
impression of reverse from the first coin. Examples cited below 
are all obverse brockages. Herbert III-B-5. Brockages were also 
used as undertypes: see Multiple Errors, below. "Picker" citations 
are from Coin Galleries sale of the Picker collection of 
brockages, 5/24/89. 

1793.1. Obv. Gimbels, ca. 1950, $750 to Batchelder, seen 
A by CDS years ago, unlocated. 

/ 1793.12-13 Obv. One seen many years ago. REN? Is this ex 

i Sotheby? 

1795.9. WHS, HKD, 52 ANA:1712a*, Ruby:414*, Alan J. 

\ Brotman. Possibly the most famous of all Early Cent 
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1798.27-28. Obv. Picker:1055, $155. 

1798.31. Picker:1054, $1,375, CDS. Too early a die state 
to be 1798.32. 

J M' frNtUU*, T'X'r 

\ 1 7QQ -3K RMC 1 
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1800/179.7. Picker:1056, $770. r 

IgOO ? A bl-~WtoJLX. 1^^/ 

1800.23. Picker : 1057 ,^1,595. % 
l M3, cK- M*1 ca- /W )^j., . 4$9 ( 7 , 8 13 


1803.5-7 obv. Bolt, 75 EAC:566A*. 
1803.13. O'Hara, Ahumada. 
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1803.?. CS-?*~&*©%=^5i7 > 3 Obverse double struck. 83 

ANA:4555*, DWL, 7/84 to Tettenhorst. Hill, not 
clear enough to tell.3 

1803.21. Proskey, Hines, HKD, 52 ANA:1961*, $45, 

Schulman, Picker:1058, $3,190, Jim Neiswinter. Obv. 
ill. N PI, 14b. 

1807.1. Picker:1059, $170.50. 

1808.3. Picker:1060, $170.50. 

1810.3. Picker:1061, $550. 

1810.5. Picker : 1063-4 , $632.50, $231; 

1811.1. Picker:1065-6, $1,540, $235. 

1812.1-2 Obv. Bolt. 75 EAC.568*.'M 

1813.2. Picker:1070, $385. 

1814.2. Picker:1071, $462. 

1814 P.ev. * B of 2. Picker : 1072 : $330 . 
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2. Partial brockages. Here the incuse side is off center, 
because either the brockage maker or the new blank or both were 
off center at striking. CILL.73 Herbert III-B-4. Apparently rarer 
than full brockages; I have found no recent auction records. 
Partial brockages were used as undertypes in other denominations, 
and such overstrikes may occur in early cents; such overstrikes 
would belong in Multiple Errors, below. 


3. Capped die (cup-shaped) coins exist in later dates and may 
exist in early cents. These are also known as brockage makers, 
being the coins that adhere to one die (usually reverse) and 

0-\3 


make subsequent blanks into brockages as above, until pried loose 
from the coining chamber. Broadstrikes that didn't escape the 
coining chamber. 

4. Counterbrockages. If a brockage impression (rather than a 
normal struck coin) remains partly or wholly in the coining 
chamber when a fresh blank arrives, it will produce 
counterbrockages, one side (most often obverse) normal, the other 
(most often reverse) with a weak enlarged (or even distorted) 
£g- llef impression from the incuse side of the brockage. Herbert 
lists full counterbrockages as III-B- 8 , partial counterbrockages 
as III-B-7. These exist in various denominations and could exist 
in early cents. 

G. Multiple Errors 

Another wastebasket category, including some of the rarest 
and most spectacular mint errors known. The following list can 
hardly exhaust the possibilities. 

1. Overstrike on off center indent: 

1798.45. Ruby:671*. 

1810/09.1. Bolt, 75 EAC:567*. 

2. Overstrike on brockage: 

1794.53. Incuse retrograde LIBE at 7-8:00 obv. from a 
brockage impression? 83 ANA:4554*, where called 
S-59 (our 55). [Verify: ill. not clear enough for 
certainty of how it was made .3 

1798.29. On obv. brockage. Three clear dates. Including 

O^H- 








the retrograde incuse one on rev. JHR:345**. 

1800.4. On obv. brockage. Jenks:6131, ANS. 31 mm. CILL.3 
1802.14. On off center brockage. CPete Boisvert? "The 
coin that broke the die." ILL. 3 
3. Double strike on indent: 

1814.2. Bolt, 75 EAC:570*. 


Blundered die coins may occur off center or double struck or 
in brockage form or with any of the other classes of errors 
described above. 

1796.45. Ruby:442, $300. 

Cother examples of any of the above?3 


Other types of mint error cents may exist. To be 
authenticated as such, they must be explainable in terms of the 
minting processes of the period. 


tic ^3c ? 
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&raU~ apartments and induce the 


quads to move into vacant 
wildings' other tenants to move 
out, go that the vacancies,could be re-rented at astronomical 



brain function among the biggest-brained species--and a 
textbook example of emergent consensus. For adults to learn 
to understand children's chatter must always have been pro 
-survival--in prehistory and today. Compare generation gap. 

What are called the vernacular, poetry, and prose of any 
one language are in fact three different languages with 
overlapping vocabularies, evolving in that order (speech 
first, then song, later writing), using capacities developing 
in that order in children, processed in different brain 
regions, following different assembly rules, adapting to 
different states of consciousness (SoCs), for different- 
functions, and coping with different limitations. A problem 
not solvable in one SoC may readily yield to a suitable ASC. 
Handler & Grinder £1983}. If you can't say it, sing it--or 
write it. ^ vT 

_——- ^ it U-'JvWl ffvi aJ, [ ^ • 

To understand a message, we must.realise which language 

' J r> 

it belongs to. To speak in verse is to signal either that 
your words are recited, not spontaneous, or that you're in an 
"inspired" ASC. Speech that scans is interpretable as quoting 
verses or song lyrics--or as rapping. 

Dior did Molidre's M. Jourdain speak prose. Few try 
(except while quoting prose--even their own speeches); moot 
who do are public figures aware that their words risk being 
printed as prose. Sturgeon's law applies. Good storytellers 
convert their prose sources to a distinctive vernacular. 
Speech rhythms are unlike prose rhythms; both types can 
convey information beyond literal verbal content; both shift 



as remarkably with subjectpiatter as with dialect. Taped 
extempore speech makes awkward prose; unedited taped 
conversation makes unconvincing fictional dialogue. * ' 

Poetry uses a vocabulary with many words not found in 
the corresponding vernacular or prose; and vice versa. 
Typography of printed poetry is at best an imperfect 
substitute for a poet's or actor's dramatic rendering. Too 

often we wrongly assume that a poetic message is 

• x. , _ </f~ 

interpretable as if literal prose just because^its words also 

occur in prose. When poetry is printed as prose, as 

throughout the King James Version, it risks being 

misunderstood; metaphor and hyperbole risk being taken for 

chronicle, irony for truth. For centuries, even worldclass 

philosophers and theologians erred by confusing images with 

descriptions, myths with history. See Aquinas; compare bible, 

fundamentalism, inerrancy. 

Prose needs no rhymes, no stanzas; its rhythms are freer 
than free verse, and no less genuine. Nor are adverbs a 
perfect surrogate for the vocal inflections which tell if a 
vernacular phrase is neutral, complimentary, or sarcastic. 
'The Tom Swifties game plays with this limitation.) Alas, 
some have thought to create poetry by merely printing prose 
sentiments as free verse. Without imagery or emotional 
intensity it fails; rare successes include some epigrams, but 
the best epigrams sometimes approach poetry, and their 
structures and rhythms invite printing as verse, free or 
metrical. Examples abound in Eierce €1911/57}, and in the 




oeuvre of Ashleigh Brilliant. 

A 

© Whether in clear prose or vernacular, partial mutual 

untranslatabiiity (incomplete mapping) between one language 

and another is the rule, not the exception: "traauttore, 

traditore." Compare interpreter. Our contrary .expectations 

are biased by the brilliance of some prose translations from 

related languages. Especially when the languages belong to 

different families, contrary examples abound.^Before Guy 

Davenport's translation C1979}, Herakleitos's epigrams were 

obscure enough to give rise to volumes of irrelevant 

exegesisyy&^tbs say no translation of the Qur'an is accurate: 

so much of tone and context, so many idioms and allusions 

Q 

don't come across or have no equivalents. The inconsistencies 
among translations of the bible, Bhagavad-Gita . I Ching , aas> 
are notorious. 


Part of the reason for incomplete mapping: Individuals' 
ways of perceiving and describing reality, like a culture's, 
ape formed by their native tongue—and eventually in turn 
r ;hev affect it: the Sapir-Whorf hypothesis works both ways. 
Not only do we adapt our mental processes to our native 
vernacular's limitations, but vice versa, though the latter 
process takes longer. Adaptations include mutant forms 
(slang); slang reflects local worldviews and vice versa. 

These shifts in vernaculars are subject to natural selection 
processes. Any two languages' ways of segmenting reality 

and shifc over time, which is why idioms don't readily 









translate, and why translation of any long enough passage is 
always inexact—most of all when key words in either language 
have connotations lacking in the other, and/or some concepts 



Every language has its gaps, its blind spots. Some occur 
within or between social strata, others between one language 
and others (connotations at best overlapping, not coinciding; 
idioms, metaphors, historical or literary allusions without 
counterparts). Among many others in English: dropping of thou 
and ye (blurring important interpersonal distinctions which 
remain clear in languages that retain these forms' 
counterparts); lack of single words for such emotional 
configurations as blasb , gemtitlichkeit , or ressentiment ; lack 
of any literary (prose) counterpart to the vernacular ain't ; 
lack of common gender singular pronoun; difficulties with 
double and multiple negatives; a pro- and confusion of 
enantiologisms. And is English's lack of male or female 
gender in inanimate nouns a blind spot, or is French's lack 
of neuter gender another one? How about Russian's lack of a 

Anlrio \sd J'(rc' 'kvH? 

definite article? or Celtic languages' lack of yes or no? or 
Japanese's lack of a future tense? How do these gaps affect 


\slvllW] ■ Cj;; 


native speakers' mindsets? Whorf £19561; Cherryh £19781; 
Tannen £19861. Both Ayn Rand's Anthem and Orwell's 1984 tried 
to answer this question for an English language shorn of 
(different) key words. Science fiction has often explored 
these areas: Jack Vance, The Languages of Pap; Samuel Delany, 









B abel-17 ; and many works by Ursula K. LeGuin', Suoette Haden 
Elgin, C. J. Cherryh, and Marion Zimmer Bradley. Often, 
special vocabularies affect characters' worldviews and 
experiences—and readers' interpretations of their own. Nor 
is this limited to fiction: possibly the best known "example 
is multiple Inuit terms for different types of snow and ice. 
Because western languages' concept spaces do not overlap 
enough with Sanskrit, Chinese or Japanese to make Buddhism, 
Taoism or Zen comprehensible. New Age groups have attempted 
to compensate by enormous expansions in wordbase (loan words 
and neologisms), and some of the new words are still in 
competition; mediumship is losing out to channeling, as 


metempsychosis did to reincarnation. Hofstadter C1979}:000-00 . 

and passim. Peculiarities of syntax (as in nounless languages 
like Hopi or Mootka) may play an even bigger role than 
special vocabularies, but are less often effectively 
simulated in fiction. Cf. Robert Bellah, Habits of the Heart 


Among languages' mere general limitations: Jargon 
infests the vernacular and prose of ingroups; gobbledygook 


and deniability, those of bureaucrats. Fiction, to succeed, 
must be more believable than truth. The most consistent 
narration may be the most far-fetched lie. Poetry may require 



rs and readings to tease apart its simultaneous 
meanings--which can lessen its emotional impact; 


its pitfalls notoriously include obscurity and vagueness. The 
wonder is not that some attempted communications fail, but 





v\\ 

that any succeed! ' , N 


Evolutionary processes analogous to mutation, natural 
selection, and extinction work on words of any current 
vernacular, poetry, or prose. Some mutant forms or usages 
'.neologisms, or new slang or jargon meanings for older words) 
fill gaps--like moving at once into vacant ecological niches. 
Others must survive direct competition for a niche, and can 
take years to be generally preferred over its rivals: 
Rg-YQftgdelic nearly lost out to phanerothyme , joint to reefer , 
3M to homophile . Dynes 11985}:66. Some may conduce to 
increasing their own replication / common usage over the 
generations--the analog of adaptation / success / Darwinian 
advantage . . 




r 

Examples abound: Our brains impose the (often illusory) , 

pauses between words marking phrases in speech. Our ancestors 


paid less attention to them: ancient manuscripts, graffiti, 
stone inscriptions, and coin legends usually ran words 
together. Likewise with such cues identifying poetry as 
variously indented stanzas: ancient poetry was mostly written 
ou’i like prose; making its words sing and dance was the 
performer's art. Similarly with punctuation marks: their 
vernacular and poetry counterparts are vocal inflections; 
until recent centuries few punctuation marks appeared in 
written-out poetry and prose. In Chinese they were formerly 
unknown, and still rare. Alphabetic forms have evolved too: 
within the last 200 years, English has lost the long s (now 
often mistaken for f) and is losing the digraphs ae and oe. 








fanat these developments suggest is that over the centuries 
brains have^ found and met a need for increased precision in 
recording any kind of language-including its changes. 

Further improvements are needed in alphabetic fofms, not 
merely punctuation. To name only one of each imon 
clearer distinctions between 0 (zero) and capital 0, as with 
hackers' zero 0; new punctuation for new uses, as with 
science fiction fandom's quasi-quotes - Words between 
these marks are identified as only approximately quoted, 
whether through possibly imperfect recall or paraphrase. 

In western languages, use of vernacular and clear prose 
favors linear ordering principles: ladders, cause & effect 
chains, hierarchies. This reflects another kind of limitation 
in them: Visual languages allow us on the other hand to see 
those very important connections which manifest themselves as 
loop processes: interactions, communication networks, and so 
forth. Perhaps our inability to think in terms of networks is 
due in no small measure to our restriction to the descriptive 
system of verbal languages." --Herbert W. Franke, in Peitgen 
& Richter £1986}: 183. The Sapir-Whorf hypothesis in action. 

r Jse of rhetorical devices in prose suggests advertising, 
propaganda, sermons, or fiction, and invites disbelief even 
if true; no-frills prose (Dean Swift, Orwell) suggests 
journalistic reportage of fact, and invites belief even if 
false. Kenner £1985}. Any style full of jargon and/or foreign 
words (except within your own professional group) is 
suspected of elitism—of intent to baffle or even deceive. 




(This Dictionary challenges all these default assumptions.) 

Arguably, arrogant anthropocentrism induces the more 
conservative linguisticians to define language only as 
vernacular, to deny the status of language to any other 
communication systems, no matter how complex, or how closely 


they map onto vernacular: see mathematics. (As futile as 
6r- 


scorning scalpels for not beincr screwdrivers--or vice versa.) 
v -^ 


To define all language in terms of speech is to assume that 
poetry and prose are for practical purposes identical in 
assembly rules and vocabulary with their corresponding 
vernacular. On the contrary: not only are vernacular, poetry 
and prose distinct in both assembly rules and vocabulary 'and 
thus distinct languages), deafmute sign'Tlanguage)should 


qualify as still another/AMESLAN differs more from American 


English vernacular or American English prose than they do 




from each other; it maps closely onto the vernacular but has 




already diverged in structure. Next step: If AMESLAN is a 


ft? 






language, why not mime? if mime, why not dance? or music? The ^* 
appropriate question is not which signal systems deserve the 


title of language, it is instead how closely they map onto 
one another, and what we can learn from the divergences. 

(Nevertheless, we judge all other representational 
systems by implicitly comparing them to clear prose or spoken 
. . icu. rs. We tend to forget how specialised speech itself 
is, what minute semantic distinctions it can convey compared 


AMESLAN or mime--but often doesn't. This has given comfort 
to those unwilling to face the implications of apes starting 





"conversations" with.deaf-mute children in AMESLAN, or using 
it to create metaphors.) 

More useful lines of inquiry might start with "What do 
nonverbal signal systems share with vernacular, poetry, or 
prose?" and "What do any of these share with nonhuman signal 
systems?" Langer €1942}; Hall €19593; Griffin £1976, 19843; 
Morris €19773. That nonverbal media do not completely map 
onto one another or onto verbal languages testifies to their 
independent evolution. Any two (verbal and/or nonverbal) 
interact to create a perspective, yielding extra information: 
an emergent whole more than the sum of its parts, the kind of 
phenomenon to which Gestalt psychologists point with "aha!" 
Bateson €19793:76-79, 148-9. At least four of Howard 
Gardner's seven components of intelligence have to do with 
integrating data from nonverbal languages. €19833 

For obvious examples, look at the cartoon without its 
title, caption, or dialogue--and vice versa; watch the video 
without the sound--and listen without the image. Thereafter 
watch how they fit together. Notice how film music can make 
the same landscape by turns calm, nostalgic, or frightening; 
but the same passages on a record may not even bring to mind 
the scenes for which they were written. "Text without context 
is pretext." ' ^ 

On the other hand, the voice-overs in the Sitwell / 
Walton Fag ade may be compared to pure line in dance (avoiding 
meaning summarizable in vernacular or prose in favor of 
building complex metrical patterns). Linguistically these 








whimsical satires are poetry, nonsense unlike Carroll's or 
Lear's; their few emotions are conveyed by Walton's music. 

The poems are often anthologized without the music; the score 
mostly played without the voice-oversJ y& z 'r r a - s 

o r c rs- fe sms- j)ooome fam i liar -- ae - - conoort —s- uf - te -e-r here they 
work without context. Facade 's most familiar descendant is 
the Beatles' "I Am the Walrus." 

Beyond these, the late Deryck Cooke £1959} developed a 

phrase book for the language of music: common melodic 

formulae have been associated with common sentiments, moods, 

or mindsets' ever since the Renaissance, confirmed by the 

words set to these motives. On a far larger scale, recall Sir 

Donald Francis Tovey's exegesis of Elgar's Falstaff , with 

Elgar's own footnoted corrections, cited at music.^he 

correspondences between music and verbal language as* an 
Uca. 

"exotic isomorphism," ar=2-a-i?-e those between vernacular and 
body language. Hofstadter £19791:159-60, 171. 

In music and other nonverbal languages, there is a large 
redundancy factor compared to prose. The precise sequence of 
moods / attitudes takes longer to impart than with prose 
(which can be read faster silently than when declaimed) or 
vernacular. Their nearer counterpart is poetry. What all 
these share is gesture, read by endomimesis. Cf. R.P. 

Blackmur £19541:3-24. For evidence that jazzmen think of 
music as language, see Miller DE £19811:120, 122 s.vv. say 
(convey emotions by soloing) and what's your story ? (their 
traditional invitation to sit in). 









Wittgenstein. has told us th^^language offers us all the 
reality we can ever hope to know. Cfind quote most typifying 
tnis: T ractatus ?! Had he been an artist, a dancer, a mime, or 
a musician--especially a jazzman--he could never have made 
that error. Either he ludicrously denies that any nonverbal 
or postverbal media can convey emotions, let alone more 
complex verbalizable messages, or he has generalized 
language' to mean 'representational systems, verbal or 
otherwise', appropriately but inconsistently with the rest of 
his work. At least the latter possibility maps onto the Hindu 
all is maya or illusion 1 : for all we perceive is shifting 
states of such systems, arguably as arbitrary as false-color 
computer-enhanced satellite imagery. Compare high, body 
language, style. See the Robert Shaw quotation at jazz, and 
Givens {1983}. For that matter, our ancestors may well have 
learned to avoid snakes, scorpions, and poisonous plants long 
before their children invented names for them, as with 
nonhuman apes today. 


That chimpanzees have learned to "talk" among themselves 
in AMESLAN suggests that the capacity for semantic 
manipulation evolved independently in different species. 

Starr D {1986}. 


"In so far as the 'signal code' of a species of social 
animal can be called a language at all, it can be understood 
by a man who has got to know its 'vocabulary', a subject to 
which a whole chapter in this book is devoted ... it is often 
possible to attain to an astonishing intimacy and mutual 



understanding." —Konrad Lorens. £19523:xiii. 

More recent researches have gone well beyond even 
Lorenz's observations (ibid.:76-91). Among many examples: 

Reportedly, Chinese learn AMESLAN faster than spoken 
English, partly because AMESLAN is almost free of grammar. 
Might not it become a universal human language? Or an 


rcju. y 

US. ^ 

Koko the gorilla has combined AMESLAN signs to make 


inter-species language? 


metaphors: "eye hat" (mask), "finger bracelet" (ring), 
"elephant baby" (long-nosed Pinocchio doll). Cprimary 
source?!! 

Monkeys' alarm calls differ when alluding to predatory 
bird, cat, or snake: different "words", understood by other 
monkeys. Reportedly, when captive-bred monkeys were played a 
recording of a wild monkey's bird alarm call, they looked up. 


Cprimary source?!! 

Bees' "dance language" signal system differs from one 
bee species to another, and must have evolved with them; the 
capacity to use it is evidently wired in. 

For the horse Clever Hans to read his master s body 
language so precisely is almost as remarkable as reading 
English. Cf. Jay £19863:104-13. 

The difference between other species' languages and our 
may well be that theirs are not known to be enlarging their 
vocabularies. A crucial exception: humpback whale songs 
change species-wide from year to year; some last up to 22 
hours each; and the longer and more complex they are, the 



more they use "rhyme" (as mnemonics?). Biologists Linda 
Guinea and Katharine Payne, who discovered this, describe 
these songs as cultural inventions; Payne compared them to 
annually changing hemlines, and called them "one of the 
nicest examples of cultural evolution that has been gathered 
from any species in the animal kingdom, including man." 

Cowley 0989}. For an instance of a nonhuman learning new 
English words, see the reference to Irene Pepperberg's parrot 
Alex at mind. 

Not coincidentally, the heretical Stanford 
"computational linguistics" theorists insist that the 
interaction between user and computer is linguistic; that in 
fact we can learn something about brains from computers (and 
vice versa). Recall, too, how a computer helped the pygmy 
chimpanzee Kansi to understand English vernacular (cited at 
apes); and how another has been helping humans communicate 
with dolphins. Starr [1986 }:59. 

Conservative grammarians who deplore the alleged 
deterioration of English tend to forget that English--like 
every other living language—has been for centuries subject 
to evolution. What they dimly perceive and confusedly attack 
is shrinkage of vocabularies, with the Orwellian consequence 
of loss or imprecision of concepts, at best with periphrases 
replacing the forgotten words. This partly underlies 
Wittgenstein's claim that "philosophical problems arise when 
language goes on ho liday ." (Italics in original, translating 
fsiex_t.) C19533 I, Sec. 38. But feiert means 'gives up work. 






becomes idle' (as if on festival day), and language's 


idleness is more likely reifying and unintended vagueness, 
failing at the task for which it evolved: precision of 
message. Language's real holiday is not philosophy but puns 
and poetry: both are a translator's despair. 

He are low-fidelity reproducers; this process, as 
described in the game of ’’Gossip" or "Telephone", explains 
some local changes of languages; for others we look to slang. 
Kids and in-laws may only imperfectly recall grandparents' 
pronunciations or definitions of less-used words; kids fill 
gaps with neologisms. 

Before the 18th century, the correctness of a linguistic 
usage depended on the user's prestige; a king's solecism 
could become a court fad. More recently, sometimes vice 
versa, as Shaw's 'Enry ' Iggens reminds us. 

At the other extreme, racists have repeatedly attempted 
to exterminate captive people's languages (extinction). Ever 
since Stalin began the "Baltic Holocaust" 6/13/41 (massacring 
600,000 Latvians, Lithuanians, and Estonians), USSR's policy 
has been to draft many, deport others, and discourage use of 
native languages. -Wfe* 1 ' —^ 


'A^O Zs+JC'V 'y j 

-4^Hrg-=*7tir^^ perestroika, J 

Sobran £19851. Cprimary source?.] British 


attempts to exterminate Gaelic have met prolonged res^is^ancey 

l^^al languages have become foci of nationalism. 

' 0 (tJ~. j_ Jjr k)c^ 

So have dialects. In French, to speak a dialect is a ^ 0 \)l 

political statement. This ruined the French translation of 

Tolkien's Lord of the Rings : its literary French can hardly 







ores, 


convey the wild contrasts in diction of hobbits, elves, 
ents, humans of Gondor, Rohirrim, and wizards. Breton names 
are proscribed for babies. Politically correct Parisian 
French began as the dialect of the Revolutionary canaille ; 
the dialect of Ancien ROgime nobility is a no-no. The 
Committee on Purity of the French Language has the task of 
jLpeping English (and Germar? technical terms out of French 
y technical writing. Reportedly, this committe^ias^SSS^efi 
V^olding the po 11 ution_of_J ^angIai s ^&& can fine companies 
for using English loanwords for which the Academie rrancaise 


has found French substitutes. 

USAnian chauvinism takes a perhaps worse form: scorning 
learning foreign languages, arguably as much from "America 
Firstism" (xenophobia, dislike of others cognitive 
perceptual styles) as from aversion to memorizing irregular 

, er b.American incompetence at the ta; c suggest c. , 

chicken & egg problem. Anyone visiting a foreign country, let 
'alone living 'there, is at a disadvantage in not understanding 
; ;s public announcements. And half-forgotten high school 
Spanish, French or German won't enable you to perceive the 
nuances in natives' choice of vernacular idioms well enough 
•even to know if you're being insulted: see Genevidve £1988}. 
The nonfluent speaker is always one down. USAnian insistence 
that foreigners speak English is a way of keeping them at a 
disadvantage. The same remark applies to members of ethnic 
enclaves. Having these taught only in their own dialects 
(under the euphemism of "bilingual instruction") therefore 










subserves racist purposes. Rodrigues £1983}. For a 
French-Canadian counterpart, see surveillance. 

"What I needed, to learn was that I had the right--and 
the obligation--to speak; the public language of los gringos . 
Only when I was able to think of myself as an American, no 
longer as an alien in gringo society, could I seek the rights 
and opportunities necessary for full public individuality." 
Rodrigues £19831:000. 

Most USAnian grade schools and 20% of all high schools, 
offer no foreign languages. Reagan's Sec'y of Education, T.H. 
Bell, called this his "greatest disappointment." Reagan's 
proposed 1985 budget eliminated all funds for language and 
internat'l studies under the Higher Education Act, and for 
the Dept, of Education's Office of Int'1 Education and 
Foreign Language Studies. CDid this go through?! This is 
understandable only if Reagan actually believed Armageddon is 
just around the corner. Fox £19841; Cuomo £19841. 

"All too often, our foreign policy, or for that matter, 
international corporate business decisions, proceed from 
erroneous prem^£sJs about other countries." --Cassandra Pyle, 
Vice President, American Council on Education's Division of 
International Education. Hechinger £19841. Compare Pei 
£19681:180-205. 

At the ?t her extreme, simultaneous fluency in several 
languages provides another emergent perspective. Cherryh 
£19781. Once you have seen your own culture from an alien 
point of view, you are thereafter less likely to take its 



default assumptions for granted. A possible first step: 
interest kids in languages via coins, stamps, & Japanese 
comics/animated features. 

People elsewhere are becoming aware of this problem. 
English has already become the "Esperanto of science --and of 
air travel. Isaac Bashevis Singer called modern Hebrew "a 
soulless Esperanto." Prof. Leon Lipton (Yale Law School) has 
proposed Yiddish as the world's second language, "for irony, 
despair, satire and double-edged flattery." (Mot to mention 
invective and dirty jokes.) P.etitled, would you believe, 

r *• 

"Desperanto. " Shenker £19.87}. 

Needed: computer database on comparative linguistics: 
idioms = nonoverlaps in each language; classification, 
exhibiting the variables in which nonoverlaps occur; object: 
languages having largest overlaps (English, Russian, German) 
to benefit from other languages' unique contributions. Who 
wins? HCE - Here Comes Everybody. Who loses? Only those with 
a vested interest in preserving international discord. Who 
pays? Whoever dares. 

Check J.L.Jolley, The Fabric of Knowledge ; Cwhose?] 
Diagram ; E.T.Hall, The Hidden Dimension & later works. 

n. 1. Best seat in the house. Ask any cat or child. Compare 
shoulders. Prescott £1975}. 2. Euphemism for the area between 
lower thighs and, apparently, lower ribs: compare tummy. 

One of MZB's alltime favorite cartoons shows that 
cynical alpha tomcat Garfield holding a teddybear in his lap 
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PRUaPICJC. 


PBOSPICE. 

Feah death?—so feel the fog in my throat. 

The mist in my face. 

When the snows begin, and the blasts denote 
I am nearing the place. 

The power of the night, the press of the storm. 

The post of the foe; 

Where he stands, the Arch Fear in a visible form. 

Yet the strong man must go: 

For the journey is done and the summit attained, 

And the barriers fall. 

Though a battle’s to fight ere the guerdon be gained, 
The reward of it all. 

I was ever a fighter, so—one fight more. 

The best and the lastl 

I would hate that death bandaged my eyes, and forbore^ 
And bade me creep past. 

No! let me taste the whole of it, fare like my peers 
The heroes of old. 

Bear the brunt, in a minute pay glad life’s arrears 
Of pain, darkness and cold. 

For sudden the worst turns the best to the brave. 

The black minute’s at end, 

And the elements’ rage, the fiend-voices that rave. 
Shall dwindle, shall blend, 

Shall change, shall become first a peace out of pain. 
Then a light, then thy breast, 

"Oh thou soul of my soul! I shall clasp thee again 
And with God be the restl 



VCttr AN ti? 

rnfftrdtr (Hr). 

JM4~, Ct 9<f(9-3>oj 

6. Wv 

Y&itr Utttr- 2 . wvu_ J Kx^nVy »uli*Uj fwJW /!>>*. 7 **, T nn^G U (#? ** *}*», 

'Jj.tA fTill wU*_ w JW !• kttXr Arrived *4 rnJjj-J 'ft obuhfi-* *}«d U 

kur|«f>*n 'jCVv >f flxi-^tj * \lU»A,S fx j+vT ^ ti 

L *0*1 K*r k>^ •wxt'ly tr P&c|xf h~l f ti IZ f ' HW*/ cLn»t~ 

hurfLti *JtrWi So ftC) M liW t'jrfb**' TC< e*n?il*i/iV^ h*/ Urr-J p/rHi* Uvtlt At IwUu^. "ftl/ A 
Lif.x 4/ ItftfCrU. frt^ v*fr<.K\duc •**“ ‘C. TyW/| 3. cJt^/u t lL*f- 

. /. , ^ N> ^ “ 1 1 ' ' *“ ' : Crffrrtfcfa 

l<ti U-l 
'-J r-wHf. 

.... pr/c^w* 'M" luv* *u »(frw«i»fr>Vt : I wv~^V r*T^ K WaJ / ’ t 

X V*/r- r«.o*H >f t »m->sW 4 X ^ ***/**<■ Lcfcr, Ixf I k*Jt & 1 , 1 } *f ^ IS 

faJcw PflittA- lIT if Ctvrui fx ISj ofu! N\tjuJ tk*r Ltrits : \f ikjt v£A 

n~Jx Vx. JWJ \rorle tf/roOX^. l »uK^J "hF 7^ k4 £c*m tf) JtruASfh'** rf '■Jtvu | 9 P+ 4x 
»U»wi f^xu. k*_ <*/t a*#-u. ti Rcl«f Tebbt*4\efjr; T*x Awr r<w xV<. Au\ H*t' r^JLA 

C,|Ui >rrtyO,^T^* ^ J> 7 /, #f *>, 20,000+ -w«J ^rly*'~A fcet*W JJcA C/[iW> 

(rr»/»- ^'"♦Va 1774 j*|(</-f, TU-, fn»w/ 1L. 'f TPx ^lUr c^ujr fr»* ArcLi\Jt<. 




^jv ►»< L.A. x^ 0 *U)*J *J rt - t - ** Ji/f*tfh'*\ f oA I** c*u—**\ Ti* itM. 

C dfl/Mf »v, ULc *r\#<Vl'W rf Jl/A< 23 ^ r Pkjrf - (rl-lfl *V >M l^Lov(c'l*JirJ f 

Rlrfili** LllttL. (+t /**/«*4 kJtcTL. AUTUvJ firW*i n/^h»/ tf n nrttijt^j’: Fof{ ) 

J**sh' Vr*il tVjnJLUft hj k*y«. K»#«Jr, r*vjl~ k+**\ fahutt, \rc»ri, W*ck ivJf, rMs& f Urt, fCti bf”-* 
fh#vt/?*|>t rtyb. ? I »rAxJ K«^v "Air. C«nc«/^ K/#vJy ye« cJl jo^rn/f » /W^ 7* f n 7 

$>rr v*toc (ur-Hvj, ty«Xti, iv^tfc hmcIwx/A fVH dlr^fC ce^R>'^ It Ji'tluf, 

u^tt^vT j> Cce^JO Ur,)7&d , kt r-tjAuJ "N'j W ? tUn(£if !" nWt ifcl )*+d 

U«4 " Dmr*yCcdt>") kx \AxlffJj - £ »rw/tA< U'i'xfct. tti* Jrt+fry g/owwv, rtt-#/ kV 

Ly,t*Av- ti H^XUly kii*t£ Tfc vA^rff*vi<<j k* i^H^r ^-t w*4}>*y Ifce -fit; c-A 

"ptc r/t *A PC- |9At/i#L^c~j. >' * 7 **“ ^Uva. fmj^j*** ihfj * ]tc (TxC ^ 

\^Ur< rCu CmmumV/iW of M 5 lAfi'y Wx ^TL. 

JoLitr s^rJii fa- tr *A /W tWA,? "... MAp ec^ itoMtr ^0 wir* nev ffv€<t *vu wwosf 

pur flcoF. "J T* hM r»w P*K\'c/t: "w+i 1 > ^ov 4 ^owh, f / c*wxf UM » tu* C *£ /*. 

# A/«f ts .Vttx-U^i "fpU/ f&Ht^LHkJLS U #«J “M 

J*^Xxur ft rtk*l *• Trfr-ruluXd.- "Ql o/xY-lwt j C'vt k»<> ovLj *r-e otfcjr p*W»M frt^i 

iy% fnt*<!•*£ IL*rr Perot vn**fUi Uf*uAC k w i* fjKt lrtj ^U^kC Nr»*fJ #WiV»W»-A 

VaC^i^ 7L*t- wx/fcw »wr< *A Jl>rv#h‘**\, /^<Df rife? provt^M^ fyrrori, A/Y 

of M?mS ) Xa) (UpMiuiJt no/fUm trt W M^‘ nVlCt* #A-i for*riflx* txl TfaT k*. 

ylr. KjS tsrXZ) fx corJi'AitZ <^ts "7 W/ fojfl'e * T^ TCt riv«/- TJ*f- ck^M l'hV 

6-^ViW Tkx* ?Ai*x. jfiolt ^ !<)?? I &*n^uK«A Wx tUd>'*y\ Xi ch,efi'y IT A*v-t rej »or Irtock »»wC »^ ^on/- f;c«vi< j 


f i»~f jki' nr^jjti (No I’J+v*' CT cff±r*i \fouLjr ?nuj|W ov- occt^H***/ 

|?i^y |wtf»^ctj jv.ff- Jupoi'r &u ftc cvrr+vf' jh>t oflC^ (mutt.') CW k«/j, Ht (/XA*: oJtLf-j 


t*l*y , C r«W-t<’7 Krtxri^ 


U<l 

'fkiwlt Ij«u *kx cwt Prpf I 

Mr im'YitS) Uj iif eoio^j^a 

Ivbri^ ^ S*±U± ]WW;ICUL 


,1W 


p)cx ; ['6 b+s u ' u> i{^ ^ ^ rxieJ r~*xi\ Qr*v^M^^| 

tt/ — " Crk; C*rt Hu. Oftfi-bM fcrj? "•— LL Rrf cm #/ 

Petu-t * ; "Ow/; c«»w(r /-J fwtti ... 





»/*i* 

-i- 


Q kw\’i -jiOt+J ynpVl p/ Clip . vXitA ^ ^y-CvJ *#*> rrdc 

L*. t/*A*/Z*ft***U>i m'JR. .pifP - ~ Pdf^ %L, if tv+r- **J*^lf4 t pC «IX5 

Lj< 4 nZir!j Zrj tJ*'l (A>|r* 7 ^.) Inrlt*u. Jf/pUjf * \tNvt»i (luf- Q r+j (*v#A) I c ; 

>\i**nr ** W«£. fwvi't^ t #kV IT «vw» iJt**J**Gi PiCr** TK+*jti’r 

K«t“ j# frW *uyM”: /Xjj« , rip y»iV»r "ft* ^ Tt* '* [ n\) 

XV r*r ip*;) *■( Jtjm, "j k«t tUsb ^r<T h**».\ f frrfyt. Pk f*u tf <xta**c. |>»i«*\ r s/tfy ^ 





«r W* 7 ftr */ ^rffcc^v^ tct**}- fUf.^, Noh J rytxfik *{■ ^mr y'fp— r+±*<jh 7 (USltr+M^ 

J,'(£*+*«. for^ j^Lc *f pf"fit) Uft’f drrttrt/Of )irk*ut/, /Ji ulj. " 

U/A li’fc k*/t_ W^A. f*r hm, K* r ^ fvfdrirji Inf mT ^ irrczrf. t v*tt ^tf~j ° r A —’ 

f Y>r< ' ^ ^ 6 (k^cT V 8 k-» ~i •Kt'+d't ") Ur».VvAr</C^j t ! II+4/KI, f*4()*4.tr 

Lfv*^»/ '?M &J 1 oJvuiy cLrt-vt*- v*k .Wf4,V«J k f/yU"J Uin'^, UfSW, wllL'rf, ^ 

i Lp fnrjlyc r*J) j*r) |c*v**Vy £ vw/- <rV*w<- »4tr/ Wmn / ttyA CF prtfa'd 

jj iwW/. *w> p ^£>... Mu y^j p+rf/H*. tPoU .* 0*^U*/r 


W.t»«|>f, iSC/’jXj k£vJ '<rJuui^ dsAfii 
huJiw d ZK/Tfe, Up ynr/^t»U j*v 
t7 k. f ^ mW/. * w ? p^> ... Muy*Aj p+r//V<. *P oU, * 0*^U#/r Pnf/^'txJ 

w > rHrtssJ**-* dr , fcd ftr %si~ I tk*dc tjfi*. piTCis- >c»Hs */ )»iiy > ^ i} » Irittii, 

fr^ou. Z?r vjoat I<4mJ W*yV/ frChni. T kty t il^**fj P^C > c*vf7 t \ risk w r^rJ.’w 

0 *vu «.f ttXfct, k<^ rO//tvo'^ ( ^ pX***- am_ rnu. *f ^ j*psf;d*A. 

r iv#vt ipprCt+ltt RCC *, A^i rf kjj VJi^M im. M«ivc TL^ f W< /«rrJfa-f u CT > V*<U-r 
u.Tfe^ or‘ A wkr c#A> k On^ivCrt ;»;«/ *A >.nrK • 

X fwrj Pl^r Tfct ^ A//^< 7^ /to«j <vJp TCcm'o/j 7k «wh^/ f M/ K 

U^rf.Vy a- W^rt Opr*Kc iiXtWi'K L\*JU4«U .— ''flUji* '•*> U CUm'{)l,‘ ^ i 

rj(Uri*~ (cf. Uti it PJfii Ci+Itri’/ * CJjl PnCPtc i#^‘] 
5kfkv /“^JuivysV "Z«,/f,y />'Vj“, k»v fillin '), tt w ohtigtrd, VV.H t*U- 

pjiat\'K( p, <-«.tr*rn /J fci Ivca jr-t*t3> jJSXfiv-/ p< otarn^t. t ,A * ) Jwi'wVc. !•*»-«- 

wit; frit Crri'l Crfxl prii^c*^- j*!u., W 9 ■plUV OWA **f+jl***yt' ? iTT /k7/Uv 

(VjUajM' t kAf k-rWLvi ^*v«w(k > UidOtoA'T*/ Ioh.hM' * k*'*j )>~Ju>4 k* wiUyy 


b kxW Lvi > lAido»«TA / L>*.*us x k»'H d'+*Aj* k* Thru**., h**^j 

u*. twite* ti,'j/j ,»H^-a7 ( iuiu Kc*ni k rMw ^ 7 ; n»«**r t 


. _ ■ w , - W.GHLI (IfiCeMMfi**#*-#.". 

X vt? j PorXUw f L#slr *r^ L) U-_ ; /V’Y'jtZk 


tPi'y im + |i»^i*. ifi) 

n<A< 4 ia#ISw JtpdCZ) k 



Tt*. Axr rdU^t.pt. fiMs *f 'fit. HbJ* 1rr rT :#r (VU pn** r 

TtojU/JfcBJiA« y > <.ft.") Ci>U ^ fprirp »r? yr »>r**T 

A U 1 

MMA/kiJ *1 

tWl 

T rtc*U Fh>; h pr<*r. pws yCdq #pc. fv'vrs m*J , Tt ^A ; r ^ ^ fr-c. TC. *pV*J, 

tA^tt ^ T*i k/hp-tw, vt b^<A,^k 9 nnirG** Jr r*MTr»V 4 +Uf/*u. r i/^'rC 

to. fk-wr » wjGr wU. W*k. kA y<ff< k-»/L C»)U »Mtc C»I0 N. > 1 ^ fr-oJ'k 

Ifr* ^ T^itr k/ (VV*M-^ *M»Vj ty V>J+<UrtK*& UVUs iWt: ^iVpsJ, "fay*, J*ih 

IWb)t 3 ./ U 4 Mtrfrt*- M ffvvr- f'tn"w* 1 L ) JiifM JTU cU*t>h»r r~'j 

I«vt, i.c. Uv*^At 4 ., TCt ^ ftrC.° 

0* ^ d^«<. My frkkcc.: i**rb**’l cUV ''(oruv^*' uA**/ i 

rc.u^r^Jr C?ws A X£fA<: p*.*^/.* r l ^ 

K/rXJ “Ttu ’ i^tA. AUuftcr Cn»v/*^ c .kiUiJ k* to«r< »»> . CTLck 4i(fi~r**J~ Cbirwp^fo kj*x. 

c(»(W) t Ia Cn*JjUf'f fr» IT *n~4/*y. , /# / ^*7 yo^rfft pitt+r*J IhL UJk ki, t Tkri #a. /»w~c *1^ 

jVrvJkrt'G*..^) fk ru*f*ir t iL*. U fktcfcvertrj, iRrtf /*7r,i i^irtJi "/ C*»r< (? /2 TC^r; f 

(iW &A* d»n ®t M^#^r>wcr p\»*i (lifUfiJA) e&ri'); *>t J* r "f i* xj.ikp/ fa*/ 1 Lj 

Uf^ r »C^*6 a X - . f ’pCrUy< f< ** '• 


(pK* w~J*o Oo-y Ha, amal (kv«w >A^ v^. w^W-tUA t 

*T. w. ^ At »J "(kj y^'IT: 


Vti// — 










l jrjv l I* 1 *** •' 

I?on Juan 

A1 (**jf Jf*>T 'fas miAm f'^fu. 

\»rr+Atliu) Uy k_*w*>r t+) 
ioaw wk»T kjL 

I dw»W wife— W/ OH. *A! pLr&j. 

E^yow, flrct ffiVit} (L$(fu t Butliirt, 
y«w, <rcr i„W */A yov/K^f 
wUt Jjvt IjH IrO^ ku^tiy 4*+jJnr C? 

A/*T ivCrXjWyrr*, JJ /y^i.W l&_ £ (<^ ? 

N«t *or< <roh't (ru<jty, kittr sj> vrtf, 

►wt jVsr *~1 tyja- n>Yv< \U>nS t kj^td, 
fy.'fA'rt? i+", /I if»", «-*“**> Cront? 

N«r lil+y^ in %*. Gvinr^i/ 6oeA •’ 
"C-vw 3,6 o* ifttirf wi & williy w»>«- 
Uf^rdWf Ctr c*a(* kl’*ve/, 

Uoj k />r*J<'r*\ Jp»,n »U<? 

Tkn wkt £> ff? C*A nv Iv^n W** I>? 

Tivoli tf "1^4, WvoJf ? £tuv)/ *>ovt/py? 

C“ ri‘u C My in yov 

f<tAl^ iAoTTIr ** t riM C > 

Pr<J £rtr- iV«wo A (y Ariy 7*1/ **1, 
k»r H'*y ff k*r^w*JL{ r k-o»»t y#*r WiA'^ *»<«? 
Or *« y»v 6 tn+ru** tairut/ 

yevVr kytyj Jrr) fyj *\o / 7 
0r Jr^u». f+*A HU ftrrJt *f a /vn'j/? 


Y***V« U'/nJ^yock fov%**r /cnnjfkt:^ 

*T >»« o« Wvfc/c ofFuKl^tTi, n*f Jl»tf.v^ ( 

Vvfcrvr 0*r of C > tkoJlc^t ** 

Or ftu. ^UvfTer*t wi^M. VvOOt 5/col )*yj 
" I-'* *£*“ p*^"’ r k**. l*»r KO ^ 0^4 |>w." 
Or Pk »/**<-; 'T~ »wt MmJ 

tt* fiWur; VWAJ v-;l< f*>( t Torn ttv^r k**Jr, 

I »*A- *f i** y.Wf tt aJrJn, »*J C5 tr#^, * 
0>-TLc f/**fh'i, fUCW I<~*F{kSt 

~ r'^ ^ i»rr ; Hl,t;**r! ' 

0 r TCc Q^f ftirxs- bA*t< druf t c /r/i, 
pri^K *<J fnb'*f, k iinVrt, t 
r '*^ "rk A-* npnlritZ (rtrr\ J&r^ & M</’ 

Ory rff f*r*<“iL' f jk t ^vcvv f^ur/T ^7'W 

'7V#r lk(i^ of Tr*y ( ►/<-»/ 

r co\V K /akrfici m** tv/ TOk U»y**v!" 

^ r-t ^Or- t, |>r*v< ti oM ok 

"I #r^ Vvrt ,/iff'G*r a IW W>, Krr rr*w.U 
t** C ek>tt w,A wkr ei^Vf w*o/-J" 


J>«r«j v^vs ^ bl'j^vJ^joUt.poT' OVA %»• J<«aI^V? 
5»*l » A yTC^ ootc yrrrd ^/wvV ^ 

Or to* > /u^»Ky< k jxwvj ,r ,H7 

0*<-J yovr ««,>( U4«_ Tk. krriw^ 

or r^ fbrr X. vA^cA y«*M- kh/UH 

Mow-r yo* ckjH- vvJ*"KW ^«7fL /»-/ 

OrVU Ur*,*4^Jar»<*. ttUr 'i+«~ kaJjf 


d^o ck cii-l 

farWy *f J /u>rt ( 
s +**• liv</ 

Wit 4vVAj'*feoXl'C- 
Sldov^i/rdU/Cj 
YU*Jb*+ Jail y tVvtft.Vy 

Vv»r4 tLjA?h. fkrbif 
ti knf *f y**r cvtil 
V*^uut.V^ IrCttir*) 

YV+~hy i/iy >*i Wj-kp- 
^w(*Uc y KU- five W 

y\*v-ir >w«/f 0 
W«/|A MftrriVk ff 

l»*-y 6vcywt, 

Vn^ f T>w' vv*re Ikr* f Uvt • 
nwftUoc /vjart^o, 

<ooV*y »f JrUt*\ 
c*tU v ^ oj "Cwclto© ! ", 

«r*~ toltkj k/Af^ 

or Wjh'y »a/ t rtjt. 

Wt‘P^ y$wr r **+J *(■ t k-cvfWnU 

or v»\*/y v ,r* y 

1* ~A, 

W ti* ¥*><m 1«4 (Ca 11 
Witt* *4 fc«r *A |K«»*k—‘ 
flvrW 7 «^ »«t 1*. WvVjovJ^ 

jrtwx. u*v. k W<v U*®ktv^ 

^ ..i . . . •«■ » 1 . 



5oA~ ( */ y*vr W>kxri lw* A » / 
too rr-»*y CinrvoT |,vc 
uATt. y«v>— vr w,‘Pt»v«t yo* , 


ArJ t9j P&koW 

I^HTtfool. f4 A k' kt CT 

f>r aAaw, "VU tlotA- ^Ot/ — 

ih )tr<t f* yew*.. 


j£<. tr. 




EW- GW c 

ZcL^ I brfjt-i Jick CVCl •-"*#««> W 1 ^ ^ 

^ WKu i r/ r *)**' ^ ** r " k «r * ~" 2 ’- 

^ ,<~*L fV~ » fcTC7 C H^fe 6 W;'U^ L. B.VcMF (f • . 

Avt, v-«-p, Kw- 

^ wu p-^ Mu ^J.£ ^ wi H’ 7 " * z^fpz^.yg f*- s-+i*P 

^ 1-.P-V S, f„ fy>.V 1 f<i«: (Wl.vyp, \Jr Lr * U* 7 . . ■. J-^W,, 

Wk- Tfe, ;«ito rf«o. "»& J**U, ^ ' f ft-TW*/' 

VfW V (/Lw^ , J* Nyc." TV i hi ^ ^ *“ t>'d+* 

/1r <-thtsi £ TO r/v»- ^umwJ ? 'Ifa. jrrH\ ^ *» U-A>'d | 1*^ Kh\ ^7 


^ f ,< , j^, r" "v r^ r-< jii: 

**A L TO 7^ ^ ^ f. uj>’^j l>& 

> fe.'M uA u^wv u t' u ^> * 

rtcu .^tZ- .u*, - yo.^Ja; wW y,^vK *.iiwj?wWi ^ 

a((uAj "5 . if k J~ ^v«- fVJ FKm, C^jr^dd KW. . /. / #-7 ^ 

^v u/UioC_ cit-f/(MiL~ jh»wt k/U„ ^ 0'*j {#">* 'T ^ i&MMT 1 

■f, Ttfar CvlA<t/Q . ^ itdfft ^ iututoi c*t 9 r*c£ -l«rr«''~ *T',^%S'l jr 

ri/STP, t, t 6^ ft// rW A t/r- A. *-^(P. U "? f^tr^J >*'’')■ T« r 

1 ^ ^ »ft> a^- y c- /^ »~M 

d<, jitLCsIl'Vr 

0#^ 17/3 

jVt/fC (?»6,C4 9^ 

*|ff W'U-.V-J-, TS5, hAJjl. Urr^.wf h-u/ fOvUV ^ fc-’A ^ •» /lw WU*!— /«) 

)(i/^ KaX J>»W -- 







Jjft ,«• 




—- S^jT iddctU Ki^u^vfK ; 

^fLnKo aJ pit^do y c/o hck Ctllnfj Kry (7^ 

1 Sfuti G*tx, CA 90 t \0 

J^ '(, 9/2- 

6p'c — 

~)U)*vLl ^rUto ,v/r^u*^ rf J^riuS, nuU, 

J /kill ftuwv^J T4v*t J>o4 rtk^rr/^JU ikti^C v)nr*\ y*nr7tJ£ »f v |?7f ” dAbri 
I f^3 Cth obrtfU f-cu+l C k "Plx wk/xc. ■C^jr^y^r ? c/w/^ kW ? ^4»vvK< '?34 G~ 

tyj^ l) ** t***+-A-tb>'*+s w*’& Wc< Dr, ^.iVa dffVtX* . 

Pi'J Hm. )$0jr>v 7 s/umi/'*v? h’t- ] ** *7b<-/ NS c^-w i/ywt /**i urf+*f *> 
l?7I ykjt o~M ^ %i «-p—! ^>*mX rltr .f ^ <{At? 7^ l% r . 
\AM tfh-cl, 

'+~r rf d ,r (H~+~t{'’ 177 t L+rJ" Co ** 


r,’lv*r/,U,4 ovk.W *t 

r</^ /?? f f K^ G> »a :*jrfhA^ ^ Aohin - <*A /& f ^Vt_ 

kcW ,f, vL t+Vl A1*/rv */*£~-*c, Jrr, W^Juk ^ o.*; FU £A? c Urrffp^ # ftrft ^ 

1 ‘ *~ ^/r f+r ikt •*/. j$tk CJti*r A^y ^6 

M 7 

*^~r\ 


Ttt S>r*K. fy*,* frrAr VjUj^tr (fnVrAd f~ fU f$tk CM^r /w 

C?j/. hkwlUV t\,n*J yt> Arts t h^f ** J**' tyf, ** *A *f *& ^ 

prrtt n*r J& ^>T^ »Ki/e.. T^-« r s t*^\X' > pnrrf h- £ ft rtcurn^f CC J“ ^/yJ/ K/ k- rx 

T. (?, Mac A (U'rTLc hfujG) %, A lar^c <oiV k»r u L*r f U. ^ /nrc< •/ 

|w4Jiu U K. u^«r w<^ , ; f ,f ^ "''^J ,h , **?*; A .°,' {' C L 

i-jInzT.tAL fn^rb th r ^h fn fA, t-rjt) fr~ ^ * Uc ^l ~, AM utW «, (.(^Jtr 

L ?,» Ju2~:.- (~r~ / <u O/ »w/w r Ba.. ^.vc - . ’ 

7m. *'4 <> 1^- T*A Mb » t'-'+fi'H ^ ■ „ 

,„ I ^4 ) t'^L uS^L*-*, W^JW 1 / ^ «•»<'««■ 
>w», | Up ilOlW rg>' 2 ip-jfl> V.t.4ft»? 

i” r v/vkA/f^ C+*^\'f>r-* h #ia"? 

V)uf v^Tt ^ 7k ft)(r>cA»£K 17J* br*H tl*y„ rSGz*ff-# 

gP'fr'S^r # 4 e^^»UZ5 ? T kF tr f^A ,l^r 

k>^'~j rfic/7 iT^Acr ^ A/t ^ **^ ** (A*’^ • 

1- ^*^ A ‘ A- 7~f ^ c T C 1 <1 '/ / ' A 

UHiJ ^JLuoJ Ah" ^ k jwrv ^ 4i ^ ^,^ 7 T _ 

rtfrwA c ^ V *U*U^; U m/ ^ '* Silk. Jut '^ 

v<U . TU k*fcr ^^ 4 . C t fz_wt; ,• r kCT(r W '> *" 

^/t/ ^ 14/^ ftW wt</lu JL v> yl/r. 
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& 


TUL 


0JOj l, Iff*- 


-Cd^> caaa vWJ £*L0CK^ 

!D 0 N 3 ^TO ft Nj 4 U^jud^p d'f c^tv^^mJL^i ^ 

•( c^J*4 *J Uu3t iu^vi_A 
1 -4\«JL Luj? * | 

^ HU tbtrclC ^ 

rr^jj^u* jyJlx xJLlA^ J hL* Xa-A a^k, 




d-uJ-K 


A*>A aaa aa^jQ-a-A ju> 4 tJii^cAXuc. aX^r-db *l ^ 

( $*a^Llo$ hjj L*t>^ v 4Ajl lA^ttuA*^ CuJ\nJ*0t 

u>£4 JUaai^ <^\ L KJ*>*JL4 j TUa^ 4-Lj^tu -us 'f4* 

+AJjp^ */ pwv\ 4 

u>Ll*otv C^aAjO k* Aa^^-aA-^^ / J4. . X) 'f^o 

* tLeJUUsul* Uu^pXa^ *y fAj? JbXtjjujt^K ? £ aqjza«4 

Wfccu* 4- 44d!X Lu>e Aai^t 

<£$. \aaju^Ja [jjJb* s(^MA LOv^uua C^J xxtk. 

v (t^' ixu^-av^O -A>ua ujxXJLttZt. &JJ 

ditLwA^d) AanAut_ <a. *j '^+jl 

/juu^aAA ■p+A-AA y 4J>QA\ 

I jvv^jyQ ''fW */ 

0 \<x>vv>J^_ &*4 iiy'!*!*!* 0 £> »*/ uO due 

^LvL>e^ — £ls^.-Ju^\ . TL> JL.'i sL'.'t- jj_ 


JLuve^- . TU -&<1 'flu! V A> 

'*f- -4o 4V 

^u» 4 - 6 - v fL* ^*-u> 4 -\. ,r t 

<L&JL3<law lo " ^tMut ex 


•/^ 
LjtOaaa^l^ 




Oj^ Laaaa, f XA 4 ^ s\ VxA^fc V fi-X( '^La *4 ^ 

jL^'yApii «r^a. 4 -**^ ' *j ^T, 

. yj). 0*U ^ ■ 

Va^JlaaL^ ^ 

odU^o, w*a ojj£Oua& 4^*-^ lOJUt 

^Aj 2.4L^ p4u^2>v / (Ji^AMK^ 2*O t CflsO unt***^ 


Jlhi^Jauj^. 


A>A luu* ^ / 

® ^A-A^ y t JU^A ^MJ^ij^ 4 

/ c im ^A^thju^A : 

fedbAsCi L a^A 

J^jjj&J EjL^vn TW *AV-*pA ^ * 

*f UJ^j ^ . UlW* I- 40 oaX i&tL+AA^ 

fij&xjJL a*\ 4 *>up^ ^axa L* ^ ^ 


sa^uaajL 


4 jlM^Jtu va-M 4 o U- 4 -P vu^| Sdxnv 

jj. fydU\ Oo <uS&dy UumA^ 4 uA^2a>U6 / £tc^. A+ms+Aa 
W^ . Hm , fa*>£ / 

<y|^u&i) 4o ^ 


V 


. (\juJL / 4*^ i «A^Xo^a^ jX- 

to R . ^jJJtt~X**J& 4e ajjtriA <^jJU&b~A a* 
cx^jdt^ vA*^ 4^ A^<43Wfl 

QX "VW 4 ^-t HI '*-» 0 ^ M&xtll-Ly 

lJUtrtJLt IJLrdbl^ viMA&MA 31 




(^svsxX jS^—-4L<ai) • *■* 4L \k&^£. 

ouS) 'MW / RT 4t«ri ^ 

0-<A A^- ^ 

U^ub ^^-^jirJi u^t. -CA ^ u»ijk~. o| 

|16Sl^. ! "B^X ~C^\ 4^<-6-^ ^ I^Sk cJU*M&j2i 
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^ SKJ-A / VxD AXM^U. 44^ *j 

-CJi^ u.^ aaa, 


C*uJL 


"fo£> . C vxn^jl xd 




v ___ 

_ . \jjJ\b%6~ b&Jb, . -K 'T^*-U^L 

xt « 3 ^ AjMJtr^j llAxla t a « *& , HLtt /to ■A^UuT'A Iajl&u-^L . 
fcjfcnwlu f I diL^tfi- Aj^ijW^n^uxt uZ$s*SUL 0 ^ 

frj 'TL^O" k X ^JLu2a>€ 0laJ? ''^° 

AjuD W^J^Ul ®*VA. . £)v>-^ 0/2U->€ 4. 4ttdl^ 

vrL^TvjixL^ ;/ £*J^ T^ 5 ■Aa*x$ tef T^- 



AAA 6-U-A 


U>^6A^ ( UU<LA) 4-Xx^ 

^ ^ < i^Au^ ) 

GaJ\J1^aZL^^ S (i-A^ '^ajX ^Lri6jLjWM< i) _xJ 

&«. aA ^jj/\iu 3 jL^ Axjt- Qjy^MjUi -aav 

t>S-t^Vu^ . tcXi>M^j[jLA +1 vf^-MLS J}jM a^OwUA Amj-^ 

6 -K 4 . NAxdLL^>v A>M^ 4 L^JUVV^ H^Njl^AAflA 

tLA>Jl 4 o ' 4 'k<z> ixrtL/v f oJ) an^ 4 ^> £jr*fcvt^^ 

e^ 65 -^MjiA^ aaJ? >jj^ STxxa.Q XaUJt-.L^ ^ 

^ vjJax^Xv UjrfluA 'ftp ^ASAstaD • < Do4a-M 

ytC% \ cjfe^ /s/A- 4J^aJ 3. Alitl. ajL$ 

3 a*^T Vxr^Aa^ Xa-a A 

0^ V H*' j^J • /r-i , *J OmjJ^-Q f 

(u*Xt xLfcuili^ ^ ftA4^c£ 








<9 


X-t ^ i^k&uJhz 4t> ^ J.tcJicJii 

. * LIU ^ ^ ^ jJ vA^4. . 

5a^> J 4 ^XL<Jm *^6M. U*u>* 

k^A>JL 4-0 It 

>A4^ \M^ (aJjj* aMZjL V^Av «. lAxtj &uT»\ j2a-o£ 

|4^^*-<s^ 4^44, X X l^u>? \jju>^\ 4c 

JLi* . 'tt^^j ^ '£t{JIml>& : 

P£L£ ‘ jl.^, <x Aiii^ bj $ 

4^>A>siL. \x4aJX»A VJtA>^>lr^<4^ V 4 J 2 J) 0 

*\ ^mJL*£AM** jfc- J .SUJ^A J^N flAA i/A-A^kA^J2 /Vul4.. 

4>4X «4^H ir/ u>£>t vj^h Uu>^ (j 

XLjwac . " 6pJCA«l^ 


___ > Jr£ ,*&£**-* 4*5 

Uu>* uyilft^w. 4^-aci^-^ * 

Xa «• ^uXi . 

3 r^* ^ 


moped a* — f * 

J^jujSL.. ^O a iW! ‘W'u&di * 

*** Afea-o-*j2. ir*M k> -£»-tfc °- 

jdk oU OJ ^ff : 4. '*^* JV '-* j4j ^- . 

tW 4{r v '^ cddiA/- ^7-*- 


\}\Jih r u 2 


1 'tcrv^ js*s*±+*+l** ft/ ca*' VI w u. 

(xj&Ik \>JD UjX£ ^ AuA#^ip^>u^ . ^4Ue wtft ^ jla^yL 

^UjJL^oA. . (_ & (jtr^t*LK& N -fW Af0f> **/ 

<^xx tX uu i) 1 

TV a**-^^^* paAA//» 4 <A 


a£<lul 


fV*. ^JLdtfc — VM3 X Aa^rUA^^d - ''4* „ 

__, *j " 4*vuj^ ^ ,f jriAX y r^f 

JlA-^\ ®a-Aj£IawA " ojJD f aC4ful. k '*.^- . 

^ id iW ^ *fe -4. 7* 

lV ~fwvA" ^ ^ ^4 l, 

-ft \aaJ^U. ^kjAAA o^tiix<l^_ -KaAV< O-aa^ ^a-*^ dAAA«A^-A>A0. . 

f\ 0 udt " /^. " dA , 1 ^ 7 / "j 5 "-Krw^ " -k. 8 , 

oJL -tU-,,^ HW JL^ 4U| 4uj^(^^) ~Xc 



R. TETTENHORST 
P. O. Box 14020 
Saint Louis, Missouri 63178 


ouuj Jui*O juO 

YLfi iUXUrvy ' 4 u / VL«Xxj4 

kfc Ok JbualNJL^Id^ 3 k 

. fkW>U? y X U~&^ -kX -TUJax»-|^AX^ 

AJLAM-t »\ 4 v^yAiA -L a C*ZLA f^t *j 

^ -rvu> p4>4^ 

L-<_7lJ-x 4£> <Cfc ^ojl> 4. '*' S a ' / ' '*" * ^ 


N/*J? d»A 

^JUJ"LCA£ a-n\ 6. 




At-tj “ «■»■ — «"*\ —— — 7 i— ^ - - ** nat>»” c < 

urtyvi/LA uxiSi -Cr\ A4 -*-$-&a \^a-u-aX 

-6n (vXleA^ ^ ^iLfc£ * 0^4 0 >jU4a 

^l fJ ^JUj^j^ 4 o 4 -^ J^X^AA/Li? ayxidA^. y 

tJC VA^t l|o -L&- y*^ u*vjUa&£a^/y 

k«LU^ 4 LA e^ uAM '(tUJVV^L 

u>nil4^ U^ 'tUm> 

AO<j2X>4^- 4*7 j^a-£hu\^ . Tifii pjuo , 

fti rrk «>a j~s> jLss$A§LjJtL -4© +&^c Ll^ 

L>3TtaJa_ u >*&l CLA 40 ^Qa^-MAA^. 4o piL^C^ [ 

/U 2 ^w-J ie 41 ^ y LJ>m. uo-rizfa- vj 4 Acrwy 
L*^cu>) (r^*^ / <vX? 4 <n * 

VjQ^. ULA<\. VMJUu^k Lajl> 2 . W^^laxxJ 

4 \Xk>A ®'j U JjJSJL ^J^-C ^- 4 JL^ ^ 







u->a£J - vP^a&±a a £ # ^) 

/yjL^ C^H. /^^,U>S-i3- dL^_i9 

^S-XSl^-Uil 4o J^LSU^yZ. V^xkt ^2U>^ ^U^A ^M. 

U <y/ Ojtrd £-4 zjJLUm i . CojdLx^&u u^ov mJtf\ 

-a r. 5i • . _ P> .J A • * .. .n i/./i, 


uAmaXv X G-**> 'AA-&o3 — fW <^4*^ 0-^X3 UJJ 

QzJjb — a-iujbdh$X A Cfj ^*JdLl 6 M 4 ) 

jzjJtjJkl &dj~ ~ ^Q-AldjI^A / $b-^ -L 4-^ iM4uuy <r-^ 

&fcbs (jJtrlA-^ cyi sS^UjL.i' c^luX^- 

IlTZUJ f Y^-aT” Ia ^ •"jgu y iuj 


C^s^laaaaoXI 


CT^tJL 




u/zuj f 'ftst Ia 4 

M^X. \AAjiiIe <JJ&£-u^ 6-^M 

-1 fii (W 4c huL Hgf. 





, „ / ''/*"- 1 - -- 

uJLiX~ CA^jS-d^- Atcdi\ ^uVU-^UjSL- Lo^c^lmACA. 
m . *U uvljlj"t QjUlJL&J) jjfc X/t jm 
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a&A£ JA vc 4 4 *v\ 

‘^T'. TU^44 jwk «k*^ AJW H?4 ^ 

jJLloiJU' CA7 , ^4 jJ.^4v’i , 40 jud 'a4 4> 


AJUVWI 


w , U‘>*^. COpjpfr*. 


& \~1 J S 
'JaasP 


vjtf'd^V, A^lT a X*xfc& 4^-2 

Vsj?XIn r?JkXA ^X\^JX\au)^. f \ 4 xLc^ 


USto^> • , ; ^ 4 ^ 

UA\ o^lU >*> , | 

p^d a-uj) HAS tAj k*oL*4-') 

■ ^ SA.) .'V^-V-i-LAV****--^ u^A^A*Ac 44 

iUiLi 

U*|^ki‘ 'vittv tfCSi-v 'X'tAsjxdx $■ 
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ERIC P. NEWMAN NUMISMATIC EDUCATION SOCIETY 


6450 Cecil Avenue, St. Louis, Missouri 63105 


Mr. Bernard Edison May 28, 1996 

St. Louis, MO 


Dear Tet: 

At your suggestion I obtained a copy of two sheets of pedigree 
notations in Lot # 150 of the June 1, 1996 Kolbe Sale. They are 
enclosed. Part may be helpful but the nine pj^es marked 

"Tettenhorst, ex. Col. E.H.R. Green, Eric P. Newman" give you some 
idea about the inaccuracy of some pedigrees. 

You probably said these pieces belonged to the "Missouri cabinet" 
and then Collins assumed they belonged to you even though they 
actually belonged to EPNNES. Let me know other corrections to the 
data on the sheets.. Never a dull moment. 


Sincerely, 



Eric P. Newman 
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AN AUTOBIOGRAPHY BY WALTER BREEN 


(Editor's note; Several months ago, the Editor requested certain people 
who have been prominent over the years in the numismatic and large cent 
fields through their contributions to the coin literature to forward their auto¬ 
biographies for publication in P-W and for inclusion in EAC's archives. Ray 
Williamson and Walter Breen were kind enough to respond very promptly, and 
Williamson's autobiography was published in the September issue of P-W. 

Here, now, is Walter Breen's, just as he wrote it in his own inimitable style. 

It reads like a novel, but Walter says that it is merely a very expurgated account 
of the major events in his life.) 

September 5, 1930, born, San Antonio, Texas (?). Abandoned. Foundling. 
Brought up by adoptive father, a traveling salesman, whose name I bear; 
and by adoptive mother, of whom the less said the better - suffice to say 
that she was about as fit to raise a kid like me as a chimpanzee would have 
been. 

I learned to read and write on my own, well before I was 3 years old. When 
I was 4, I wanted to know more about how the human body worked, so I 
made friends with a neighbor who was a medical student, and I borrowed his 
copy of Gray's ANATOMY, managing to understand a fair amount of it with 
his help. I also remember reading a dictionary, which meant that the way 
I talked made me a green monkey among the pink monkeys in the orphan¬ 
age in later years. The Walter Damrosch radio programs - which I heard 
infrequently, but loved - turned me on to classical music for which I was 
starved from then on. 

1936. My adoptive parents divorced, because my adoptive mother re-entered 
the Catholic Church, owing to my having seen a vision of Jesus in delirium 
while I had scarlet fever complicated with pneumonia. She got custody 
and changed my name so that he could not locate me. 

1 937. She placed me in a Catholic orphanage in Wheeling, W. Va., which was 
not better than a concentration camp, except that we were supposed to 
believe that God delighted in our sufferings, and the more we suffered in 
this life, the happier we would be in heaven. Yecchhh! I spent altogether 
22 months, completing grade school. 

1 941 . Believing that I had a vocation to the priesthood, she put me into a mon¬ 
astery (Trinitarians, Hyattsville, Md.), after getting some kind of special 
dispensation from the Apostolic Delegate because I was under age. It 
didn't work out. 

1944. I graduated from Central Catholic High School in Wheeling, a few months 
before my 14th birthday, the youngest and smallest kid in my class, and 
still a green monkey among the walking Polish jokes who made up most of 
the school, because I was devoted to books and music and that sissified 
intellectual stuff rather than to sports, beer, cars, girl-chasing, and fight¬ 
ing to Prove I was a He-Man, etc. 

1 946. October 3. After hanging around the rectory where my adoptive mother 
continued to work as a domestic servant, I used the phony birth certificate 
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she had gotten for me and joined the Air Farce (sic) - talk about out of the 
frying pan into the fire! I was trained, more or less, at Lackland AFB, 
near Ft. Sam Houston and Kelly Fields, San Antonio, TX. 

1946, December 3/4. I was beaten up and left for dead, circumstances unknown. 

I was taken to the station hospital at Lackland AFB with no memory of my 
earlier life, and in much confusion. Not knowing what to do about it, they 
contacted my adoptive mother, who came there and scared me half to death, 
and who sent a priest to reinstruct me in the Catholic religion, complete with 
threats of hellfire for what I know now to have been relatively minor doubts 
and questionings. I relearned to read and write, and educated myself from 
the hospital library and, afterwards, local public libraries. I learned some¬ 
thing about coins in those. 

1947, Feb. Discharged, "Section 8", honorable, as "inadaptable". My adoptive 
mother kept me locked up in the house after that as being potentially 
dangerous. (Her mind was going, although 1 didn't know that at the time.) 

1947, Sept. She sent me to St. Edward's College in Austin, TX. I had 
learned to play the organ, and became organist and assistant choirmaster 
for the college choir and the local boys' choir which was part of a school 
run by the same people who ran St. Edward's. 1 was happy doing this, but 
my health was breaking down. The day before Thanksgiving, I was ad¬ 
mitted to a V.A. Hospital, unable to sleep and very run down. The next day, 
my adoptive mother disowned me with enough screaming that the authorities 
barred her from ever visiting me again. They put me on sedatives and 
multi-vitamins. In the hospital, I began corresponding about patterns with 
William Guild and about other coins with other people, long since dead. 

1948, May. They let me go, needing my bed for a more acute case - they sent 
me to Boston, figuring I would get into the Hayden Memorial Goodwill Inn 
(the very place which Dr. Sheldon had done much of his research), except 
that neither they nor I had known then it was a place for juvenile delinquents! 

I bummed around Boston through that summer, reading coin books and others, 
and attending concerts, but my health again broke down exactly as in 1947. 

1948, Oct. 8. Admitted to Cushing VA Hospital, where I stayed until August, 

1950. Very much like the hospital in Texas. There I corresponded with 
John J. Ford, Jr., who arranged that I should meet Way te Raymond. 

1950, Dec. 2. I met Wayte Raymond, who hired me to go to the National Archives 
in Washington to check the Mint records for filling in gaps in our knowledge 
of U.S. coins. I also Met Dr. Sheldon, Dorothy Paschal, Doug Smith, and 
others. 

1951 , Jan. I began work at the Archives, continuing this first time through 
March. I also spent time at the Smithsonian with Stuart Mosher, one of 
my dearest friends, then Curator of Numismatics and Editor of THE 
NUMISMATIST. In his disability, I was Acting Editor for part of spring, 

1951 , doing everything from copy-editing and re-writing to proof-reading, 
make-up and layout. He was grooming me to be his successor as Editor, 
but this was opposed by Lew Reagan, then General Secretary of ANA. 

Later that spring, I worked briefly at ANS, thereafter at Stack's, but found 
the screaming bouts between Morton and J.B. to be more than I could take. 
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On Feb. 14, I read in the N.Y. TIMES about the "New Plan" at Johns 
Hopkins University, and at once applied for admission, taking the SAT's 
and getting a pair of 800's on them, which probably helped my application 
more than anything else. In May, I went through the Stepney Hoard of 
Connecticut coppers at Stack's. I had already begun writing for THE 
NUMISMATIST at Mosher's insistence, supporting his claim that I was a 
suitable nominee as his successor. 

1951 , June. I was accepted at Johns Hopkins, and began studies about the 
22nd, taking a concentrated summer course in German to fulfill language 
requirements. I had advanced standing from a few mail order courses done 
while at Cushing Hospital, but no other college credits (I didn't complete 
anything in that partial semester at St. Edwards). As I couldn't afford 
more than the one year of college (my VA benefits wouldn't cover any more 
than that), I used the New Plan procedure of taking exams to fulfill course 
requirements without attending classes. It was a dreadful grind and I was 
twice on the point of dropping out, but I managed to squeak through with an 
87 average and just enough credits to qualify for the A. B. degree, which 
they gave me on June 10, 1952. They did elect me to Phi Beta Kappa. I 
had no extra-curricular activities except the Astronomy Club, the History 
of Ideas Club, and Phalanx, a kind of proto-Mensa. I kept on writing for 
THE NUMISMATIST, but switched to the NUMISMATIC SCRAPBOOK when 
I found out that they would pay for my articles. I had managed to earn 
enough bread in 1951-2 to keep alive (and occasionally buy some cents for 
my collection) by working for Tom Warfield, whom some of you will 
remember was later a dealer using the name of the Mason-Dixon Coin 
Exchange. I helped Wormser and Ford write catalogues including the 1952 
ANA. 

1952, August. The FBI came and tried to have me busted as an alleged draft 
dodger, in a hilarious mixup - some of you have heard the story in person. 
At 1 952 ANA, I met many of you people. 

1952, Sept. I began full-time work at New Netherlands. As the pay was very 
low, less than I might have made as a ribbon clerk at Woolworth's, I had 
to supplement it with articles for every coin publication that paid anything, 
and with more and more cherry-picking at coinshops and conventions. This 
state of affairs went on until 1 960. In the meantime, Wayte Raymond 
published a lot of my writings, and the 1953-4 and 1 957 editions of his 
Standard Catalogue included many of my contributions. I also gave a lot of 
information to the Guidebook. In 1958, I sold an article, "Numismatics, 
U.S.A." to the Encyclopedia Britannica, but it was not printed until the 
1965 edition. Earlier, I had been working on other non-numismatic pro¬ 
jects, one of them Charles Hapgood's EARTH'S SHIFTING CRUST, 
where I am credited with the index, but a lot of the ideas were developed in 
discussion between Charles and myself. I edited MANA NEWS quarterly, 
1956-60. 

1957. I realized that continuing to work for coin dealers was a dead end, and 
completed a premedical course at Columbia University. I applied to every 
medical school in the USA. Later, I began trying for graduate schools in 
other fields. 

1960, Sept. I was accepted to Berkeley as a graduate student in Sociology - 
the GRE's in the neighborhood of 800 in each part and a Miller Analogies 
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score in the middle 90's probably outweighed my mediocre grades. I 
began to become very active in science-fiction fandom, writing analytic 
and critical studies, along with book reviews, in 1961 , I joined MENSA, 
hoping to find kindred spirits, but dropped out in 1963 owing to the New 
York group's political infighting. In 1962, I met Marion Z . Bradley, 
through our common acquaintanceship in science-fiction circles, and we 
were married early in 1964; our son Patrick was born on Oct. 31 , 1964, 
our daughter Dorothy on Jan. 10, 1966. I edited NUMISMATIC JOURNAL, 

1 961 -65. 

1963. COIN WORLD had me do regular columns, "Bristles & Barbs", later 
transferred to COINS Magazine. With Don Taxay, I began the Institute of 
Numismatic Authenticators; this has been dormant since ANACS started 
full scale. The middle 1960's were marked mostly by the abortive attempt 
to set up the Curriculum of Numismatics at Roosevelt University (lack of 
funding prevented it from becoming a full department headed by a professor 
and assistants), and by increasing illness and unemployment. Lester 
Merkin, gentleman, scholar, and good friend, hired me part time to write 
his catalogues 1963-1972, but his 1965 and 1968 robberies made it 
financially impossible for him to keep me on full time. I lived, after a 
fashion, on unemployment compensation for much of that period, and spent 
much of 1967 in Haight-Ashbury, realizing that the M.A. degree I received 
in June, 1966 was about as useful to me as a second hole in the head. Late 
in 1967, I moved back to NY, on the promise of full-time work which did 
not materialize. We lived thereafter on unemployment, on occasional gigs 
with Lester Merkin, and on a variety of writing assignments ranging from 
record liner notes (Parnassus Records), through work for underground 
newspapers under a variety of names, to the 1970-71 editorship of SYBIL 
LEEK'S ASTROLOGY JOURNAL. I was given membership #3 in EAC and 
was invited to join NLG, SPMC, LSCC, and a variety of other numismatic 
specialty groups. In 1972, after a windfall at the ANA Convention, I 
managed to raise enough money to move back to the West Coast, where I have 
lived since. 

1 973, Jan. 1 . Stanley Apfelbaum appointed me Vice President of FCI, which 

position I still hold. Since 1973, I have been regularly winning awards from 
NLG on my writings. 

1975, April 21 . I gave a lecture at Princeton University, "Tolkien and the 
Occult Revival", sponsored jointly by the English Department, the Infinity 
Club (student science-fiction group), and the Society of Middle-Earth 
Readers (another student literary group specializing in Tolkien's work). 

The lecture will constitute on chapter in my forthcoming book TOLKIEN 
AND WAGNER: TWO RINGS OF POWER. 

1976, Jan. 7. I gave a seminar at Esalen Institute, Big Sur, Calif., sponsored 
by the Physics/Consciousness Research Group, Inc., "Some Effects of 
Music on Consciousness: Overview and Preliminary Explorations". The 
audience consisted of about 30 scientists-physicists, "Fourth Force" 
psychologists, mathematicians, astronomers, cosmologists, chemists, etc. 
This seminar lasted five hours including musical examples, and tapes were 
made. 

1977, SPMC is reprinting, with revisions, my various serials on U.S. paper 
currencies ("New Looks at Old Notes") from NUMISMATIC NEWS WEEKLY. 
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My book A COINER'S CAVIAR: ENCYCLOPEDIA OF COLONIAL AND 
U.S. PROOF COINS 1722—1977 has just been published. I sun now com¬ 
pleting a book of mini-monographs on all the Colonial and U.S. series of 
coins, tentative title EVERYTHING YOU ALWAYS WANTED TO KNOW 
ABOUT COLONIAL AND AMERICAN MONEY* /*BUT NEVER KNEW 
WHERE TO ASK. 

************* 

(Editor's note; Walter Breen failed to mention in the above that he has a reading 
knowledge in French, German, Spanish, Italian, Latin, and classical Greek, 
sufficient to complete many assignments in professional translation, ranging* 
from poetry and opera libretti to sociology and film criticism. 

As for honors he has received, he received the ANA's Health Literary Award 
in 1953; the Fifth Award in Poet Laureateship of California in 1962; the Silver 
Medallion of Honor from Roosevelt University in 1965, and was made Honorary 
Vice President of the Rittenhouse Society in 1958. 

He lists his hobbies as being camping, medieval pageantry, musical per¬ 
formance, and travel.) 

************* 

AND MORE ABOUT OUR MEMBERS - as told by them in their own mini- 
autobiograph i es; 

"DONN PEARLMAN (EAC No. 660) is a 'born again' numismatist. He gave 
up four years of adolescent coin collecting when he discovered girls in early 
1962, resuming his numismatic pursuits in 1975 when he walked past a downtown 
Chicago coin store and was astounded to see the price of Proof sets that year. 
*What has happened to coin prices?', he thought to himself. Since that wintry 
day more than three years ago, he has successively fought off the flu bug twice, 
but he has been unable to shake the coin collecting bug. 

Pearl man specializes in Connecticut Copper varieties and in investigating 
mail-order dealers who grossly overgrade their falsely advertized merchandise. 
For his three-month probe of such practices, Pearlman was awarded the 
Professional Numismatics Guild (PNG) 1977 'Sol Kaplan Award for Outstanding 
Service to Numismatics' which he received during the PNG banquet in Atlanta 
in August. His investigation led to the suspension of several advertisers from 
leading coin publications. 

Pearlman is a reporter/anchorman for WBBM-CBS Radio in Chicago; and, 
as of this writing, he is negotiating with the CBS-owned radio stations for a 
Monday-through-Friday broadcast series on coin collecting. If negotiations 
are successful, the daily series could be heard in New York, Philadelphia, 
Boston, Washington, Detroit, Chicago, San Francisco, and Los Angeles. 

He attended Northern Illinois University and the University of Kansas- is 
31 years old; married, with one child (a boy, aged 4) and a cat (neutered,* aged 
8). .. .or, is it the other way around? EACers can feel free to write to CBS 
Radio and encourage the powers-that-be to provide a daily series on coin collect¬ 
ing. 


Pearlman is also a Vice-President of the Morton Grove (Illinois) Coin Club 
and a contributor to COIN WORLD and NUMISMATIC NEWS." 

************* 
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Have Genius, 

Will Marry 

NEWLYQRK—HP)—Male members of a “Lonely Genius , 
Club’* with a shortage of women are looking lor patriotic 
girl-type geniuses who are willing to wed and produce 
future generations of geniuses. 

How do you know you have what It takes to make the 
li I.Q. set? Talk to Walter Breen, a genial genius who or- 
s gar.ized 28 other lonesome Intellectuals from coast to coast 
Breen, a 27-year-okl bachelor and Columbia University 
pre-med student, claims he can spot a fellow genius through 
several hours' talk and a 14-page lest he devised lor the 
; purpose. 

~ N "Genius must marry genius for the good of the coun¬ 
try. One reason we don’t have a sputnik up there Is that 
we don’t have enough geniuses. 

-- "When two true geniuses marry, they usually produce 

a little genius. Without this quality In both parents, chances 
of getting a genius In the family are about one In » mil- ! 
Hon,” said Breen, who Is one of about 200 persons In the 
**' United States with an I.Q. close to 200. 

—• HE DID FOUR years’ work and got a B.A. degree at 

Johns Hopkins University Jn one year. , 

Breen aims to campaign for a special school for gen- ; 
lures as well as to enlarge his own genius club. i 

“It isn’t a gag, and I'm nor a crackpot," he said, i 
” cv displaying a Phi Beta Kappa key. j 

"Most geniuses I know are men. They’re lonely and ; 
looking for others like themsehes. The life of a genius In 
this country Ls lonely and frustrating. Most persons have a ; 
hostile anti-intellectual feeling that produces academic ' 
fosalllsm." 

Hard put for genius dates ihe knows only four single 
female geniuses—two under 15 years and two over 50). 
— Breen admits taking beautlful-but-durr.b tl.Q. 140) types 
to concerts and the ballet. But he holds that marriage must 
be a meeting of the minds. 

COULD THE male ego withstand the erosions of liv¬ 
ing with a woman who's a genius to boot? 

“Certainly—if he’s a true genius. I know a husband j 
and wife (geniuses, naturally) who have been married 20 I 
years and the honeymoon Isn't over yet," he said. Clearly j 
a stroke of genius. 
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EDISON BROTHERS STORES INC. 


SOI NORTH BROADWAY, P. O. BOX 14020, ST. LOUIS, MO 03178 


BERNARD EDISON 


October 16, 1991 


Robin Edison 

2847 29th Street, NW 

Washington, DC 20008 


Dear Robin: 

I believe I mentioned the Walter Breen case to you on the phone. 

I am attaching a package of material about him, because he is 
a personal friend whose problems have naturally saddened me. 

Included are copies of a few pages about him from his truly 
encyclopedic book on half cents. The key one is the personal 
biography. I have also included a handwritten note on my copy 
of his book, addressed to my numismatic pseudonym, R. Tettenhorst. 

He is a genuine genius, as indicated in his brief biography. 

His personality has always been considered strange, but within 
the normal broad band accorded to genius. The current criminal 
problem has apparently surprised everyone. 

After becoming friends through our common interest in half cents, 
we discovered that each of us had written poetry at times in 
our lives. We exchanged poems and comments on each others poetry. 

I have also included excerpts from two of his letters to me, 
commenting on some poems of mine and enclosing some of his own. 

I have highlighted some autobiographical comments he made even 
in the context of discussing my poems. Please treat his communi¬ 
cation to me as a private one. 

Obviously, his current problem has deep roots which go back 
to his childhood. A year ago, he talked to me about being on 
the verge of suicide, although only now is the full reason apparent. 
I have just written him a brief note saying simply not to despair 
because after pain there can be healing. 


Love, 


mb 



Attachments 



BOWERS AND MERENA 


GALLERIES, INC. 


yeurfriends in the rare cein business 


May 7, 1993 


R. Tettenhorst 
Box 14020 

St. Louis MO 63178 
Dear Friend: 

Thank you for your participation in the Walter Breen Memorial ad which will appear 
in the "Coin World" edition, dated May 24, 1993. Some 118 people participated in 
the ad and the cost per name is $13.00. As this is the only bill you will receive, I 
would appreciate it if you could send the check made out to Bowers and Merena. The 
actual cost per name is a bit less than this and if there is a surplus of funds available, 
they will be donated to the American Numismatic Society in Walter’s name. 



Thank you_again for your participation. 
Sincerely yours, 



Raymond N. Merena 
President 

Bowers and Merena Galleries, Inc. 
RNM/kdw 

Enclosure: Business reply envelope. 
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BERNARD EDISON 

PO BOX I 4020 


ST LOUIS. MO 03 I 76 



June 3, 1998 




VIA FAX 


Eric Nemwan 


REs George Kolbe Auction of Saturday, June 13 


I would be very happy to have copies of the following lots: 


k* a£3 


236 

238 

243 


231 

232 

233 

234 


All of these are one sheet or two sheet lots, so it should not 
be a large burden. In addition, from lot 246 which is a total 
of five letters, I would be very ouch interested in having a 
copy of the first letter discussing the Washington halfpenny 
and Carolina halfpenny. 

If you feel I should make a meaningful bid on one or more of 
these lots as a courtesy in exchange for receiving copies of 
all the lots, please let me know since I would be happy to do 
so. Some times an interested underbidder can be useful to an 
auctioneer. 


y 


BERNARD EDISON 


mb 
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